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Erica Thomas-Lowe and Matthew Eades receive feedback from BLT Bar Manager Pauline Pead, after pointing out her Cheesy Wotsits have passed their sell-by date. 
Dangerous Obsession, September 2012 (see review page 6)

Photography: Phiil Cairns

Anne Connell: “Is this a cracker which I see before me?” 
Talking Heads, ‘In The Bar’ September 2012  
(see review page 8)



I do hope that 
you are happily 

reading this edi-
tion of Spotlights 
without having 
endured a trek 
to the Post Office 
and an extra 
£1.19 postage, 
as happened 
to some of our 
members for the 
last edition! 

On behalf of the Board, I offer my sincere apol-
ogies for the problems caused by the delivery 
(or non-delivery) of the last issue of Spotlights. 
As many of you know, we have a contract with 
printers for Spotlights for the printing and 
mailing of the magazine. A member of staff at 
the printers made the mistake of attaching the 
wrong postage stamps to the envelopes - nor-
mal letter-sized ones were used instead of the 
correct ‘Large’. Chaos ensued! 1000 odd copies 
of Spotlights were sent out to many sorting of-
fices who refused to deliver them because the 
wrong postage was attached. 

Fortunately, those members who visited their 
local sorting office in order to pick up Spot-
lights and pay the excess, quickly contacted 
us by phone, text and email. Almost all were 
incredibly understanding and wanted to let us 
know immediately that their experience might 
be symptomatic of a larger problem. Conse-
quently, we were able to put urgent pressure 
on the printers to visit the Post Office sorting 
offices and pay the excess postage so that the 
magazines could be delivered. Again, many 
thanks to those who were quick to alert us; 
they also helped us to identify which were the 
key sorting offices.

I know that most of those who paid the excess 
do not intend to ask for any reimbursement 
and were mainly concerned to alert us to the 
problem and make sure it doesn’t happen 
again.  However, a few members have ex-
pressed an interest in an opportunity for some 
form of reimbursement of the postage. For 
those members, the most straightforward way 
is via the Box Office during the run of Jerusalem 
where, in exchange for a membership number 
we can offer either a free programme or £1.20 
in cash. 

Again, please accept our apologies. We have 
taken steps to ensure that this will not happen 
again! •

-	Samantha	Barrass

Tongue and Groove and 
Festive Frolicks!

A few seasons back some of our readers 
may remember the immortal and often 

repeated lines of Ada Doom in Cold Com-
fort Farm: “ There’s something nasty in the 
woodshed.” Not many of the patrons in the bar 
during that run would have known that under-
neath their feet was a substantial wood store 
holding the remains of sets dating back several 
decades. So much in fact, that on August Bank 
Holiday Monday a very diverse working party, 
from Board Member to Calendar Girl, moved 
huge quantities of wood and composites into 
the largest skip that Messrs. Norriss could 
supply, and for good measure added a number 
of paint cans with colours spanning the entire 
spectrum, which for a similar period had been 
stored under the stage.

Nothing nasty was found in either location. 
Nor was there found the slightest example of 
the tongue and groove maker’s art. This is one 
of the occasional free events that the theatre 
puts on for its members. You may be more 
interested in the one advertised below. 

It’s that time of year again where the Playgo-
ers’ Committee set forth to plan your Christ-
mas Party. I am sure you will agree that the 
previous year’s efforts were a great success 
and much festive fun was had by all and this 
year will hopefully prove to be just as much 
fun. Have your diary at the ready and make 
sure you are able to join in with this year’s 
Party on 18th December 2012. The evening 
will commence at 7.00pm with mulled wine 
and the soft sounds of jazz to greet you. There 
will be a fabulous buffet put on for you and 
a special visit from Father Christmas himself 
along with some fun festive games throughout 
the evening. This is all done for you completely 
free of charge as a thank you from us to all 
our wonderful members. If you would like to 
book a ticket for this event please call the box 
office to reserve your place and remember this 
is a very popular event so call asap to avoid 
disappointment. Dress code is “Festive” and 
father/mother Christmas or even reindeer 
costumes are optional! We look forward to see-
ing you there on the 18th to celebrate another 
fantastic year at BLT. •

-	The	Playgoers	Committee

BLT Chair / Playgoers’ Key Contacts
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BLT Xmas Party
18 December 2012 at 7.00pm

BLT’s Yuletide Hootenanny kicks off again 
this year on 18 December at 7pm. With 

live music by John Pead and the band, buffet, 
mulled wine, carols, games plus an appearance 
by some sad old bloke in a Santa suit, these 
parties are famous (or infamous!) and … it’s all 
FREE! However, capacity is limited to 100, so 
members must book tickets via the box office 
to reserve a place. Each member can bring 
along one guest.

Dress code is: FESTIVE FUN! (Woah! Didn’t ex-
pect that!) with reindeer costumes optional. • 

Edinburgh Fringe 
Festival August 2013 
Sunday 11 November at 3.00pm

The BLT Board agreed earlier this year that 
we could explore the idea of taking a BLT 

production to the Edinburgh Fringe Festival 
next summer. If this is actually going to happen, 
we need to set up a planning team as soon 
as possible: Team E. If you are interested as 
either a performer, backstage worker, planning 
co-ordinator or, equally importantly, a seller 
of tickets with a very persuasive approach, we 
would like to hear from you. You would need 
to commit two weeks of your time to actually 
being in Edinburgh if you were a cast member. 
If you were a crew member/publicity, it might 
be possible to agree to support you for so many 
days. There is also the issue of expense as we 
would be responsible for our own travel, ac-
commodation and living expenses during our 
time in Edinburgh – it might very well become 
your summer holiday!

At this stage, no decision has been made about 
what the show will be, since we need to know 
first of all who is available. Dan Armour will 
direct and it is proposed that our Edinburgh 
show will first be seen at BLT at the end of 
January in the bar for four nights (31 January 
and 1- 3 February) – so you would need to be 
free for those dates as well, plus rehearsals in 
January. We need to get on with this as a mat-
ter of urgency, so please contact Pauline or Dan 
Armour if you are interested, in any capacity at 
all, at danmandan@aol.com.

Please do this within the next two weeks as 
there will be a first Team E meeting on Sunday 
11 November at 3.00pm, when scripts/cast-
ing will be considered, subject to availability. •

A blast from the past
Pat Jones and Nikki Packham have been trawl-
ing through the theatre’s archives with a view 
to scanning them onto computer.

In doing so, Pat found a photograph of Michael 
York, or Michael Johnson as he was then, in 
a production of My Three Angels at BLT in 
1960. Michael is actually the theatre’s patron 
although we had lost touch with him.

Pat sent a copy of the photograph to Michael 
York asking him if he would write a message 
which could be framed with the picture. This is 
his reply via email:

 

Dear Pat,

Many thanks for sending me the My Three An-
gels photo from the archive. And thank you for 
getting back in touch. I would be happy to send 
a signature with a little message to use with 
the photo that you have, and will send it in the 
envelope that you so kindly provided.

I was happy to learn that the theatre is still go-
ing strong. It has nurtured so much talent over 
the years and given such pleasure. The brochure 
was most impressive. I look forward to your 
response and meanwhile send every good wish.

Ever, Michael •

International Playing	For	
Change Day
After the final performance of Dangerous 

Obsession, we put together some enter-
tainment in the bar consisting of a scratch 
band and some karaoke. This was to raise 
money for the charity Playing For Change 
which raises money to support the develop-
ment of music projects in the developing 
world. We raised almost £40 which has now 
been forwarded to the PFC Foundation. •

Things are changing at 
the box office!
Paul	Ackroyd our new box office manager writes:

Write an article for Spotlights to intro-
duce yourself they said … it wasn’t until 

I started to put quill to parchment that it 
dawned on me that I was to be the harbinger 
of bad news … so let’s get it over with: ticket 
prices are going up.

Not my decision I hasten to add. The Board has 
decided that in order to meet rising costs, in 
particular the increase in rent for the theatre 
as a result of the new long term lease, income 
needs to rise. Apparently ticket prices have not 
increased since the Beatles had their last No.1 
or something … but the good news is they are 
not going up much!

From January 2013, ticket prices will be:

Adult members £8 
Adult non-members £12 
Junior members £6 
Junior non-members £8

I hope you agree that even at these prices, 
BLT represents the best value theatre in south 
London.

Have you tried our ONLINE booking system?

An increasing number of members are using 
this and it is by far the best booking method 
for those with internet access. It is faster and 
less likely to lead to booking errors. You can 
choose your own seats and you get a written 
confirmation. All you have to do is go to the 
BLT website: www.bromleylittletheatre.org 
and follow the link or go direct to http://www.
ticketsource.co.uk/bromleylittle

We have introduced some changes to make 
it easier to use. There is no longer any need 
to register before using it. All you need is 
your membership number and credit/debit 
card. We do need to have an accurate email 
address for you though and sometimes these 

Noticeboard

are hard to decipher on membership forms. 
So you are strongly advised to send Christina 
Jeremiah, our membership secretary, an email 
(membership@bromleylittletheatre.org) before 
you use it for the first time .Why not do it NOW 
so you are ready to book online for the next 
show?

We are also now able to refund tickets paid 
for in advance online (less the admin charge) 
if you are unable to attend, providing that the 
box office is notified of your cancellation by 
email at least 48 hours before the show. 

The telephone booking system will remain 
available for those without internet access. 

Collecting reserved tickets at the box office 

Some members are in the habit of reserving 
tickets and then paying for them when they 
arrive at the theatre for the performance. Most 
of our members are reliable but we get several 
tickets at every performance which are not col-
lected. This not only results in a revenue loss 
for BLT but blocks seats which might be chosen 
by other members.

Tickets not paid for in advance must be col-
lected by 7.30pm on the evening of the show 
otherwise they will be cancelled and resold. 

To avoid having to arrive early, I strongly sug-
gest you take advantage of our online pre-pay-
ment system described above or pay for your 
tickets at the time of booking at the box office.

Help wanted

It would be remiss of me to end my first 
Spotlights article without paying tribute to Sue 
Clarke who has run the box office so smoothly 
in the past. Sue and her partner Frank Good-
man put in an enormous amount of effort on 
behalf of BLT and we shall sorely miss them 
when they leave next year. We urgently need to 
recruit more hands to help at the box office to 
be ready to cope when they leave. The duties 
are not onerous … basically manning the box 
office on 2 or 3 nights per show and training 
and support will be provided. Drop me a line 
at boxoffice@bromley little theatre.org if you 
think you could help out.

See you at the theatre!

Paul	•

BLT Annual accounts
In response to a question at the Playgo-

ers’ AGM, the BLT annual accounts are 
now available for viewing on the BLT web 
site, at the bottom of the ‘About BLT’ page. •	

Murder Mystery Events: 
- performers	needed!	
Saturday 1 December 2012

Ferrari’s Restaurant has approached us 
to arrange a Murder Mystery event for 

their customers in the function room at the 
restaurant and we have provisionally agreed 
to go ahead on the evening of Saturday 1 
December. The event will require five perform-
ers across the age/gender range and if it 
goes well, it could become a regular feature. 
We would therefore need to build up a pool 
of performers who could come together in 
groups of five as required over the year. The 
format involves the actors seated with the 
customers, taking part in the meal and keep-
ing the plot going throughout the evening as 
terrible deeds are committed. The custom-
ers become the detectives. Ferrari’s will, of 

Noticeboard & Latest News
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course provide our actors with the meal and 
make a donation to the theatre. They will also 
allow us to use their lovely function room 
for rehearsals at the beginning of the week 
which will really relieve the pressure on us 
when we have two main house and an ‘In The 
Bar’ show in rehearsal at the same time. So if 
you are interested in performing as part of a 
Murder Mystery (no actual script to learn) and 
you are confident that you can improvise in 
character throughout the event, please contact 
Pauline or Dan Armour at danmandan@aol.
com. Obviously we need a team for 1 December 
but if you can’t do that night but would like to 
be part of the pool for the future, then please 
get in touch as soon as possible. We will put 
together a meeting very soon of all inter-
ested parties and start planning together. •

2013 BLT Membership
To be involved with Bromley LittleTheatre 

in any way, you must become a member to 
comply with the Club Premises Certificate held 
by us. As a member, you will be able to buy 
tickets for £8 whereas, if you have not joined 
but come as a guest of a member, the price will 
be £12 per ticket.

Please fill out a membership form (available 
from the theatre or from the BLT website) and 
post it to Bromley Little Theatre, North Street, 
Bromley BR1 1SB along with a cheque made 
out to Bromley Little Theatre and a stamped, 
self-addressed envelope (Please do not post 
cash or leave cash in the theatre). •

LTG Hub Meeting
Saturday 10 November 2012 at 3.30pm

As most members are aware, our little 
theatre affiliates to the Little Theatre Guild 

of Great Britain. That national organisation 
is split into 17 ‘Hubs’, and two years ago, the 
National Committee decreed that each group 
of local theatres should be encouraged to meet 
regularly for the purposes of mutual support 
and better communication. Consequently, we 
were the first theatre, in February 2011, to 
host a meeting of Hub #16, since when, most 
others have hosted too. 

The next meeting is here at BLT, on Saturday 
10 November at 3.30pm (the first Saturday 
of Jerusalem) and any members who’d like to 
come along are welcome (space permitting). 
Representatives from the seven other theatres 
in our Hub will be there, and there’ll be an 
informal exchange of information with theatre 
news highlighted. We hope also for a presenta-
tion from the Guild of Drama Adjudicators. 
If you’d like to come, let Brian John know on 
07962 665141 or brianjamesjohn@yahoo.
co.uk All free, and free coffee and biscuits! •	

BLT Bar Quiz 

Friday 30 November 2012

The schedule of a quiz every other month 
was interrupted by the summer-of-sport 

(the last quiz was in June on Jubilee weekend) 
but we’re back with the usual format this St 
Andrew’s Day. For a tiny investment of just 
£1 you are guaranteed enjoyment. Teams? 
Yes, around five, come with one or join up on 
arrival. Bar? Open, of course. Curtain-up? No 
curtain, we’re in the bar, but get there before 
8pm. Prizes? All the £1s are returned! That 
guarantee? You get your £1 back if it’s no good. 
Call quizmaster Brian if you’d like him to know 
you’re to be expected on 07962 665141. •	

These auditions are open to members 
and non-members alike but anybody who 
becomes involved in a BLT production, 
either acting or backstage, muST	BECOME 
A MEMBER BEFORE THE FIRST 
REHEARSAL. Otherwise, we send for Igor 
and the genital clamps.

Audition	notice	for	

The Government 
Inspector by Nikolai Gogol  
Directed by Jane Buckland
Performances:  
Thu 14 - Sat 23 Mar 2013 (not Sun 17)

Auditions:  
Sunday 25 Nov 2012 at 2pm. Open to all!

This classic Russian satire on greed, cor-
ruption and self-delusion will be Bromley 
Little Theatre’s entry for the 2013 Bromley 
Theatre Guild Full-Length Play Festival.

The Government Inspector is a fast paced 
comedy about mistaken identity and council 
corruption in a small town. The farcical plot 
reveals dark undertones as the timeless curse of 
selfish corruption and cronyism in public life is 
paraded before the audience.  

A small-town mayor and his officials are 
alarmed to hear rumours of the impending 
arrival of a government inspector travelling 
incognito. Thrown into a panic, they struggle 
desperately to stifle public dissatisfaction whilst 
deflecting the blame onto each other for their 
many and various past misdemeanours. Mis-
takenly believing that an impecunious traveller 
is the man from the ministry, Hlestakov and his 
servant Osip suddenly find themselves being 
treated like royalty by the sycophantic mayor 
and his cronies. The ‘government inspector’ 
eventually rides away a good deal richer, having 
sampled for free the best hospitality the small 
town could muster, including the feverish adora-
tion of both the Mayor’s wife and daughter. The 
truth of the townspeople’s dreadful mistake 
is finally revealed, and just as the humiliated 
mayor strives to apportion blame, the arrival of 
the real inspector is announced, to the collective 
dismay of the assembled dignitaries. 

Gogol’s satire translates to almost any time and 
place but the edition of the text we will be using 
is by the American playwright Jeffrey Hatcher 
which received great reviews when it was per-
formed in Washington DC in September 2012. 
This version retains the 19th-century Russian 
setting but the rhythms and pace of the dialogue 
owe more to the American snappy, wisecracking 
style. Think Marx brothers in Tsarist Russia or 
the Three Stooges with added borscht and Hoga-
rth. We will not, however, be using American 
accents. 

There is a range of speaking and non-speak-
ing parts in this large cast and there may be 
some doubling. Actors will need good comic 
timing and a sense of fun. Playing ages are very 
approximate and there can be considerable flex-
ibility in casting.

Cast:
Hlestakov: (M) Charismatic wastrel.  
Large role.

Osip, his servant: (M) Large role.

Mayor: (M) Bombastic sycophant.  
Large role.

Anna Andreyevna, his wife: (F) Cougar or 
dragon or both. Large role.

Marya, his daughter: (F) Bad-tempered teen? 
Cynical Goth? Large role.

Grusha, their maid:	(F) Medium role.

Judge: (M) Medium role.

Head teacher: (M) Medium role .

Hospital Director: (M) Medium role.

Postmaster: (M) Small role.

Dobchinsky & Bobchinsky: (M) Two actors 
of the same build and height, roughly the same 
age and capable of relishing a double act. They 
will be dressed identically. Large roles.

Doctor: (M) Cannot speak ‘Russian’ so is either 
silent or speaking nonsense etc. Needs to be 
funny without words! Small/medium role.

Innkeeper’s wife/locksmith’s wife: (F) Of 
childbearing age. Small roles. May be doubled.

Waitress/corporal’s widow: (F) Small roles. 
May be doubled.

Svetsunov(the police chief): (M) Thug. Small 
role.

Abdullin, Pentelaeyev, Chernaeyev: (M) 
Small roles which may be merged.

Peasants, constables, merchants, servants 
etc some of whom may have a few lines of 
dialogue.

For more information, contact the director, 
Jane Buckland (c/o Pauline Armour):  
artistic@bromleylittletheatre.org  

Audition	notice	for	

The God Of Carnage 
by Yasmina Reza  
(Translated by Christopher Hampton)  
Director: TBC

Performances:  
Thu 18 - Sat 27 Apr 2013 (not Sun 21)

Auditions:  
Sunday 25 Nov 2012 at 4pm. Open to all!

Two urban couples meet up to ‘sensibly’ dis-
cuss the fight that ocurred between their two 
sons, but tempers flare as the evening degener-
ates into childish bickering and sniping as the 
masks - and gloves - come off! A scathingly 
hilarious dissection of bourgeois hypocrisy and 
pretence.

Cast: 
Alain: 30s - 40s but a little older than the other 
couple. Cynical and arrogant yuppie lawyer, 
permanently conjoined to his mobile phone.

Annette, his wife: 30s - 40s but a little older 
than the other couple. In ‘wealth management’ 
- mainly her husband’s. Famously vomits!

Michel: 30s - 40s but a little younger than the 
other couple. Macho self-made man. Intolerant.

Véronique, his wife: 30s - 40s but a little 
younger than the other couple. Self-conscious, 
‘arty’ moral crusader. Writing a book on Darfur.

 
For more information, contact Pauline 
Armour: artistic@bromleylittletheatre.org

Auditions
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Matthew Eades would like his script back from David Griffiths

Except for ‘In The Bar’ productions, there are no 
shows on Sundays. Programme subject to change.

Fri 9 - Sat 17 Nov 2012 at	7.30pm  
(Contains strong language & smoking) 

Jerusalem by Jez Butterworth 
Directed by Dan Armour

Sat 10 Nov 2012 at 3.30pm 

LTG	Hub	meeting

In
 T

he
 B

ar Thu 22 - Sun 25 Nov 2012 at 7.45pm
(Contains strong language & smoking) 

Dinner by Moira Buffini 
Directed by Pauline Armour

Sun 25 Nov 2012  

Auditions:	(open	to	all) 
2pm: The Government Inspector  
4pm: The God Of Carnage

Fri 30 Nov 2012 at 8.00pm  

Quiz	Night	Hosted by Brian John

Fri 7 - Sat 15 Dec 2012 at 7.45pm 

Dick Barton: Special 
Agent by Phil Willmott 
Directed by Tony & Jessica-Ann Jenner

2013
Fri 18 - Sat 26 Jan 2013 at 7.45pm 

Glorious by Peter Quilter 
Directed by Adam Bambrough

In
 T

he
 B

ar Thu 31  Jan - Sun 3 Feb 2012 at 7.45pm

TBC 
Director: TBC

Fri 15 - Sat 23 Feb 2013 at 7.45pm  

A Day In The Death Of 
Joe Egg by Peter Nicholls  
Directed by Wayne Sheridan

Fri 15 - Sat 23 Mar 2013 at 7.45pm  

The Government 
Inspector by Nikolai Gogol 
Directed by Jane Buckland

Fri 19 - Sat 27 Apr 2013 at 7.45pm  

The God Of Carnage
by Yasmina Reza (trans. Christopher Hampton)
Director: TBC

Fri 17 - Sat 25 May 2013 at 7.45pm  

Dancing At Lughnasa  
by Brian Friel • Directed by Jane Lobb

TO BOOK FOR ANY SHOW: 
Tel: 07917 853621 or Email:  
boxoffice@bromleylittletheatre.org

Diary
Dates
2012/13

Note early 

start time

6

Review

In recent years thrillers have been a rarity 
at BLT. The last one to grace our boards was 

Deathtrap way back in 2009, also directed by 
Jane Lobb. Mere coincidence? Or is there some-
thing more sinister afoot … ? 

Joking aside, the reluctance among directors to 
attempt thrillers is probably down to the fact 
that the genre is such a difficult one to pull off 
convincingly. Too often, the results can seem 
corny and unintentionally amusing rather than 
suspenseful. So Dangerous Obsession could 
have turned out to be a dangerous undertak-
ing.

Thankfully, this play has one big advantage: the 
author is NJ Crisp. For those not familiar with 
him, Crisp was one of our most respected and 
prolific TV dramatists responsible for - among 
many others - The Brothers, Colditz and Dr. 
Finlay’s Casebook (not many murders or dead 
bodies in the latter, but it was still a fine piece 
of TV in its day).

With Dangerous Obsession the ‘crispness’ goes 
beyond the author’s name. A model of pace, 

precision and economy, not a word is wasted in 
this wonderfully tense piece.

The scene is the conservatory of Mark and 
Sally Driscoll’s home “somewhere in the 
Home Counties, 1987”. The Driscolls are very 
much products of the Thatcher era. With their 
opulent house and swimming pool they are the 
embodiment of 1980s smug yuppiedom, ripe 
for taking down a peg or two. Their nemesis 
appears in the shape of a strange visitor called 
John Barratt, a seemingly meek and mild be-
spectacled man who turns up at the conserva-
tory door. 

Understandably unnerved by this unexpected 
arrival - she is alone, dressed in just a bikini 
and watering her plants at the time - Sally 
Driscoll takes one look at Barratt’s dull jacket, 
tie and briefcase, assumes he’s a salesman and 
sends him packing. But Barratt won’t be dis-
missed quite so easily. He claims to be an old 
acquaintance of the Driscolls’, he and his wife 
having shared a table with them at a confer-
ence in Torquay. He has come with ‘a proposi-
tion’ he wants to put to Mark. 



Try as they may, Matthew Eades, David Griffiths and Erica Thomas-Lowe just cannot name a third famous 
Belgian.

)
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Dangerous Obsession photography: Phil Cairns

In many ways, Barratt is a tricky character to 
play. Initially, he must appear quiet and unas-
suming – ‘a boring little man’ as the odious 
Mark describes him – yet convey an inner fury 
just bubbling under the surface. He speaks 
in the quiet, precise, overly formal tones of a 
bank manager or civil servant, which makes 
his actions all the more menacing – “Regret-
tably, a degree of fear is a necessary part of our 
conversation” he says at one point. The effect is 
like an evil John Major. 

In his nondescript tweed jacket, sensible shoes 
and anonymous spectacles, David Griffiths cer-
tainly looked the part. His body language – sit-
ting straight-backed, knees together, briefcase 
permanently clasped to him – was spot-on and 
his performance admirably controlled. There 
were a couple of occasions when he seemed a 
little tentative – the sexual humiliation of Sally 
in Act 2, for example – but for the most part 
this was an effective portrait of a mild man 
driven to drastic actions. 

These fine performances were matched by 
Jane Lobb’s tight, assured direction, which 
kept everything ticking along nicely and en-
sured that the ‘shock’ moments were suitably 
unsettling. Whilst it was slightly disappoint-
ing that the ‘conservatory’ looked more like 
a mere back room and the furnishings were 
not quite as flashy and upmarket as you might 

expect, the set was simple, effective and well-
lit; especially in Act 2 when the lights cut out 
revealing a chilling silhouette of a gun being 
held at someone’s head.

But, at the end of the day, the ultimate test of 
any thriller is ‘did it thrill?’ Here, I’m happy 
to report that the answer is yes. On the night 
I attended the audience gasped, ooohed and 
ahhed at each shock and revelation. We were 
totally absorbed and thoroughly gripped. As 
I said, it’s been rather a long time since we 
last saw a thriller at BLT. Dangerous Obsession 
made it worth the wait. •	

-	Paul	Campion

Sally can’t remember a thing about any of this 
(she turns out to be rather fond of a tipple) 
but elects to let Barratt in to wait for Mark 
to come from work. Big mistake. When Mark 
does arrive events take an unsettling turn and 
it becomes apparent that Barratt’s visit has a 
more sinister purpose than the mere renewing 
of acquaintanceships. 

To say any more would be to spoil the play 
for anyone who might see a future production 
elsewhere, so I won’t expand on the plot any 
further, except to say that we watch enthralled 
as a vengeful Barratt surgically strips away the 
Driscolls’ thin veneer of respectability like the 
layers of a particularly rotten onion.

The tautness of the dialogue was well-served 
by skilled performances from all three of the 
cast. As Mark, Matthew Eades gave a full-
blooded portrayal of the kind of loathsome 
creature who flourished in the Eighties; arro-
gant, selfish and shallow right down to his reg-
ulation yuppie braces and stripey shirt. Erica 
Thomas-Lowe’s Sally was equally convincing, 
going from edgy, flustered nervousness at the 
outset to semi-intoxicated utter disintegration 
by the end. It was exhilarating to see two such 
committed and assured performances.

These	fine	performances	were	
matched	by	Jane	Lobb’s	tight,	
assured	direction	…
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In The Bar

Since the debut success of the first 
three Talking Heads monologues, 

presented in January 2011, the ‘In The 
Bar’ theatre has dropped a bombshell, 
shaking alive a weary space, and bounced 
into 2012! Less cryptically, it has thrived, 
providing a more intimate and informal 
theatrical experience, whilst also afford-
ing the audience an ideal and relaxed 
environment for storytelling and the 
perfect opportunity for an accompanying 
tipple. Therefore, it seemed an obvious 
idea to include Alan Bennett’s other touch-
ing observations in this year’s season, thus 
completing a modern classic.
The beauty of Bennett’s writing lies in 
the gradual revelation of his characters, 
seemingly pretentious from the outset, and 
leaving the audience reeling with the pain of 
each story at its climax. The main character 
basis is built around self-deception and 
none so much so as Lesley, the aspiring 
actress in Her Big Chance, where Jessica 
Webb immediately engaged the audience 
to effortlessly present the naivety of her 
character. As she smilingly attempts to 
delve deeply into the character analysis of 
Travis, she allows her ego to deceive both 
herself and, in turn, the audience, of the 
reality of her situation on a film set. When 
she is finally given ‘something I can relate 
to’, Lesley believes the subtle assurance 
that ‘she is showing contempt for his 
whole way of life’, however this is swiftly 
followed by the bathos to ‘elbow the 
bikini bottom!’
In Soldiering On, Karen O’Neill stoically 
presented the courageous and resilient 
tone of Bennett’s language to mask the 
true nature of her relationships with 
her late husband and her son. Ever the 
optimist, her clichéd assertions that 
‘we lived to fight another day’ and that 
she works hard ‘breasting the billows’ 
infer survival, yet hide her real grief in 
a tragic story of human nature. She is 
very much in fear of being abandoned 
by her son with the reluctant and 
endearing admission that ‘I suppose he 
has been a scamp’ concealing the fact 
that he is a selfish and greedy villain. It 
is a very moving portrayal of a woman 
whose deliberate self-deception of her 
loneliness and mental illness is gradu-
ally revealed through the careful use of 
language, which surfaces an underlying 
sense of pathos. She refuses to indulge in 
self-pity and constantly speaks positively 
with many statements, such as ‘I feel sure 
there must be a community here if only 
I can put my finger on it’. However, this 
likeability and her powerful and besot-
ted loyalty towards her son, only serve 
to heighten the contradiction of her final 
offering, that ‘I’m not a tragic woman. I’m 
not that type’.
However, where Bennett’s tone of language 
particularly came alive was in the final 

monologue. A Cream Cracker Under The 
Settee, where Anne Connell perfectly cap-
tured the rhythm of his writing to com-
municate every single nuance and implicit 
meaning. Widowed and alone, Doris is sat 
up against the settee after a fall at home. 
Meticulous by nature, Doris bemoans the 
lack of attention to detail from her visit-
ing carer, whose assistance doesn’t reach 
her own lofty standards. She wishes 
she could report Zulema for the errant 
cream cracker but ‘I’ve destroyed the 
evidence’. Now living in fear of a move 
to Stafford House, where she will be 
labelled an ‘antique’ and kept ‘under 
lock and key’, Bennett criticises mod-
ern society with Doris, who doesn’t 
‘know anybody round here now. Folks 
opposite, I don’t know them’. The satire 
concerns a perceived lack of communi-
cation in society where no-one knows 
their neighbours anymore and no-one 
comes to help. However, when the po-
liceman finally arrives, Doris shoos him 
away, leaving her to accept her fate by 
declaring, ‘you’ve done it now, Doris...I 
wish I was ready for bed’. This is where 
Anne excelled, not only identifying with 
the pride of her character, but her com-
plete mastery of the text allowing her to 
share Doris’ pain in a believable way that 
we could relate to grandmothers within 
our own families.
First-time director Adam Bambrough 
lent a nice touch to proceedings with an 
excellent choice of filmic musical inter-
ludes from the appropriate As Time Goes 
By through Moon River and Misty, allowing 
for the passing of time during the blackouts 
within each monologue. The costumes and 
set were simple and effective, with period 
furniture enabling a homely feel, whilst I 
particularly reminisced at Muriel’s Sony 
‘Walkman’, which poignantly played Johann 
Strauss as she bravely, refused to admit 
defeat.
Talking Heads presents a bleak and negative 
view of life, yet the stories appeal to us. The 
characters may not be instantly recognisa-
ble, yet through their openness and honesty, 
they offer verisimilitude to each moving 
situation, where our compassion attracts 
us to their circumstances and the humour 
pervades. Bennett’s monologues are chal-
lenging for any actor, even more so when 
the TV adaptations are so well-loved and 
identified with the likes of Julie Walters, 
Stephanie Cole and Thora Hird. However, 
Bambrough can be proud that his cast and 
team were up to the challenge and, as his 
programme notes suggest, they grasped 
the key elements that an understanding 
of Bennett demands. 

-	Andrew	Newbon

(Photography: Phil Cairns)

Talking Heads

Jessica Webb
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A deliciously dark, satirical comedy 
about the dinner party from Hell! 

First seen at the National Theatre in 2002 
with Harriet Walter, this bitter-bitter 
comedy is the Abigail’s Party for today’s 
well-heeled, middle classes, but with a vi-
ciousness that makes Mike Leigh look like 
Catherine Cookson. Acerbic and caustic 
comments fly like poison darts across the 
dining table, leaving a trail of emotional 
carnage in their wake.

Self-confessed posh bitch Paige throws 
a dinner party in honour of her husband 
Lars and his best-selling pop psychology 
book. She hires a mysterious waiter and 
pays him £25,000 in cash to serve up 
three, very bitter indeed, dishes. 

The guests at this feast of horrors are: 
dippy-hippy artist and ‘provocative eroti-
cist’ Wynne; Lars’ plodding mate, micro 
biologist Hal; Hal’s ‘newsbabe’ wife Siân 
and uninvited bit-of-rough, Mike.

Dinner is not for those with a weak stom-
ach, faint heart or nervous disposition 
but if you are broad-minded, have a taste 
for the exotic and are gifted with a robust 
constitution - then book your meal-ticket 
now! Bon appetit. 

Contains strong language and smoking

Jerusalem became an instant sensation 
when it opened at the Royal Court in 

July 2009. It transferred to the West End, 
then to Broadway before returning to 
London where it sold out for its complete 
run, with people queuing overnight for re-
turn tickets. The show won major theatre 
awards in London and New York.

Bromley Little Theatre are proud to 
be one of the first amateur theatres to 
present this brilliant and provocative play.

Set on St George’s Day when the town of 
Flintock is holding its annual fair, Jerusa-
lem has been described as... 

“A wonderful, rollicking, dark comedy 
about contemporary life in rural England.” 
-	Financial Times

“Unarguably one of the best dramas of the 
21st century.” - The Guardian

Contains strong language and smoking

It is the country’s worst nightmare. Not 
only are evil foreigners attempting to 

poison Britain’s entire supply of tea, and 
wolves have been spotted on the streets 
of London but Special Agent Dick Barton 
has gone missing! Can his trusty sidekicks 
Jock and Snowy save the day before the 
truth gets out and the real panic sets in, 
or will they fall foul of femme fatales, 
flirty flibbertigibbets and foxtrots?
The radio series Dick Barton: Special 
Agent ran from 1946 to 1951 and thrilled 
tea time audiences with tales of daring 
escapades and thrilling escapes from the 
forces of evil until his untimely demise at 
the hands of those everyday country folk 
from Ambridge. Let us transport you back 
to those simpler times when Britannia 
really did rule the waves, and stiff upper 
lips were the order of the day. Join us for 
a fun-filled evening of derring-do and the 
odd dodgy song and dance routine.

 CAST:

	 	Dick Barton : Kyle Cluett 
 Jock Anderson : Richard Stewart 
 Snowy White : Luke Cletty 
 Marta Heartburn : Jan Greenhough 
 Daphne Fritters : Jessica Webb 
 Baron Scarheart : Steve Williams 
 BBC Announcer : Thomas Dignum 
 Nightclub MC : Peter Yolland 
 Sir Stanley Fritters : Dennis Packham 
 Lady Laxington : Row Mafham 
 Mrs Horrocks : Nikki Packham 
 Rodger : Peter Yolland 
 Wilco : Dennis Packham 
 Colonel Gardiner : Thomas Dignum

JERUSALEM
by Jez  
Butterworth

Fri 9 - Sat 17 Nov 2012 
(not Sun 11) 
Director:	Dan	Armour

DINNER
by Moira  
Buffini

Thu 22 - Sun 25 Nov 
2012 Director:	Pauline	
Armour

DICK BARTON: 
SPECIAL AGENT
by Phil Willmott

Fri 7 - Sat 15 Dec 2012 
(not Sun 9)
Directors:	Tony	&		
Jessica-Ann	Jenner

Previews

In
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he
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ar

	 CAST:
 Phaedra : Lydia Owens
 Ms Fawcett : Jane Lobb
 Parsons : Jim Williams-Ward
 Johnny Byron : Duncan King
 Ginger : Chris Learmonth
 Professor : Felix Catto
 Lee : Josh Lawson
 Davey : Wayne Sheridan
 Pea : Hazal Han
 Tanya : Emma Lamond
 Wesley : Frank Goodman
 Dawn : Fiona Cullen
 Markey : Joshua Williams- 
   Ward/Oliver  
   Barrass
 Troy : Patrick Neylan

 CAST:	
	 Waiter : Martin Bunyan
 Paige : Emma Sweeney
 Lars : Stevie Hughes
 Wynne : Debbie Griffiths
 Siân : Timmy Wright
 Hal : Matthew Eades
 Mike : Andrew Newbon

October 
2012
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Calendar	Girls	photography:	Tim	Hinchliffe	
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Maybe it should be called Calendar 
WARS. Since Samuel French, the 

publishers, decided to release the rights 
to Calendar Girls for amateur perform-
ance for one year only, there have been 
over 950 applications to perform it. It 
seems like everybody and his uncle (or 
her aunty) is in a production somewhere 
in the country. And knowing AmDram to 
be pretty rivalrous at the best of times, 
this has led to some clashes between local 
drama groups.
So, why has BLT thrust its hand into the 
flame? Well, the film makes it popular, 
of course; it’s fresh meat and it has a 
predominantly female cast. But maybe 
most significantly, the cosy world of the 
Women’s Institute is known to so many 
across Middle England, if not at first 
hand then via stereotypes as typified by 
Hyacinth Bucket and the Sunday night 
offerings on the telly. The humble church 
hall (of which the Bromley area is so well 
furnished) is the scene of most of the 
action in Calendar Girls. Tony Jenner’s set 
was a simple, uncluttered space enabling 
furniture to be brought on and off swiftly, 
allowing the pace to build. And build 
it did! The actors who made up our six 
saucy sunflowers were a textbook exam-
ple of what ensemble acting should be: 
energetic; overlapping dialogue; always in 
character, especially when not speaking; 
plenty of pace and … listening without 
anticipating - one of the hardest things to 
maintain in acting. 
The plot is simple: members of a local 
branch of the WI produce a calendar 
featuring themselves nude (but not 
naked!) to raise funds for charity. But the 
idea goes global and they find themselves 
holding a tiger by the tail. The success of 
the enterprise threatens their friendship.
The instigator, Chris, was played with 
relentless energy by Hilary Cordery. 
She gave her character a fine balance of 
minxishness and pluck that made the 
whole story believable. Bright and inven-
tive but, as a humble florist in a remote 
Yorkshire village, unable to give full rein 
to her skills. Her release was her childlike 
sense of adventure and humour. Hilary 
showed us the world through Chris’s 
eyes brilliantly and carried the audience 
along with her. The bit where she won the 
baking competition by entering a Marks & 
Spencers Victoria Sponge was genuinely 
Hilary-ous (see what I did there?)!
Chris’s right-hand man Annie, was played 
by Julie Binysh, the perfect partner-in-
crime for Chris. Just as fun-loving, but 
maybe lacking the full audacity of Chris, 
Annie provided the thoughtful counsel 
needed to keep Chris on track when the 
whole escapade grows beyond manage-

ability. Julie does the sobering influence 
really well; her performance as Lucienne 
in last year’s A Flea In Her Ear was equally 
accomplished.
The rest of the Gang of Six were Kay 
O’Dea as the cynical and taciturn school-
teacher Jessie, sternly resisting the non-
sense of the modern world; Sue Williams 
as the feisty church organist, Cora, wring-
ing the blues out of Jerusalem; newcomer 
to BLT Margaret Tully as Celia, the louche, 
glamorous, vodka-swilling, femme fatale 
socialite (her entrance in pink dressing 
gown with matching golf bag and acces-
sories was a wonderful visual gag!) and 
Emma Kerby-Evans, as the downtrodden 
Ruth, who of course, becomes empowered 
by the scheme and regains her self-re-
spect in a dignified but scathing confron-
tation with her husband’s bit-on-the-
side, Elaine - a superbly hilarious Laura 
Kenward in a lovely cameo performance. 
These six beautifully portrayed the bond 
of friendship between them that provided 
the warm heart of this production.

The famous ‘getting their kit off’ scene 
was exquisitely directed; not an easy task 
to do. As author Tim Firth says: “Should 
we see anything we oughtn’t, the whole 
scene will deflate like a souflée on which 
the oven door has been opened too quickly.” 
Quite. Director Paul Campion gave two ac-
tors photographer’s screens as masks and 
on cue, these were removed, revealing 
a coyly-poised calendar girl, deshabillé, 
with her WI specialised skill hiding her 
naughty bits (baking, knitting, fruit jam 
etc.). Bravo to Pat Jones and her backstage 
team for dealing with the mountain of 
props in this scene and indeed, the whole 
show.

The second half dealt with the fall-out of 
the situation: originally intended to be a 
small-scale fund raiser for a settee for the 
cancer hospice, the calendar takes off like 
a rocket and the WI branch’s profile goes 
stratospheric. The girls’ new-found fame 
catapults them into a world of celebrity 
and lucrative offers of TV appearances 
beckon. Chris takes to the high-flying 
world like a duck to water but the others, 
less so. I felt this part of the play sagged 
a bit; perhaps inevitably, because the 
roller-coaster pace of the first half could 
not be maintained without burning itself 
out. I think this was due to a) the plot 
- having achieved their success, there 
was nowhere as exciting to go now; b) 
the writing struggles to equal the pzazz 
of the first half and c) the knock-on effect 
upon the acting and directing. Without 
such a clear track of where the story was 
going, some of the performances lacked 
clarity and I noticed the dreaded ‘all in a 
line’ stage grouping occurring a couple of 

times. But I found the closing scene of the 
play absolutely wonderful: mimmicking 
flowers in the breeze themselves, the girls 
performed a synchronised Tai Chi ballet 
amongst a field of sunflowers (see front 
cover). The light slowly faded on Chris 
and Annie as they were locked in an em-
brace of girlie bonding. Truly touching.
And let’s not forget the non-calendar girls: 
Jan Greenhough effortlessly doubled as 
two characters who could not be further 
apart in so many ways: the uppercrust 
Lady Cravenshire, quehte refehned and 
cultured and the ridiculous and slightly 
disturbing Brenda Hulse, a kind of 
female Compo from Last Of The Summer 
Wine who lectured on broccoli and tea 
towels. Jane Buckland was the formidable 
chairwoman of the branch. Her resound-
ing victory over Ruth in an imaginary 
badminton match was a highlight. And 
Laura Kenward, already mentioned, as the 
excrutiatingly patronising makeup girl. 
They all added their own magic to the 
show.

The boys didn’t let the side down either: 
it was great to see Mike Savill back at BLT 
again after his fine performance here in 
Glengarry Glen Ross in 2010. He provided 
good, solid support in the somewhat 
limited role as Rod, Chris’s other half. 
Tom Collins made the most of his doubled 
roles as Lawrence, the local photogra-
pher who takes the happy snaps and the 
colourful Liam, the oily TV director from 
down south. But the Man Of The Match 
must be Steve Williams, who played can-
cer victim John, Annie’s husband. Steve 
portrayed the stoicism and bravery of 
John as his condition slowly deteriorates 
in a way that I found very moving. His 
positivity was wonderfully understated 
and never veered into sentimentality. 
Although John dies quite early on in the 
play, Steve gave the character a presence 
that resonated throughout the whole 
show. 
Calendar Girls was a resounding success 
of a production that more than justified 
its sell-out run. Paul Campion and his 
wonderful cast obviously worked very 
hard on this production and it showed. 
Any other company wanting to stage this 
play will find the standard set pretty high 
by BLT.

-	Stevie	Hughes
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“You didn’t eat your din-dins, Blanche!”  
 Laura Kenward & Emma Kerby-Evans: 
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