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Blue Peter’s latest presenters:  
Emma Lamond, Wayne Sheridan and Hazal Han 

Jerusalem, November 2012 (see review page 12)

Photography: Phiil Cairns

It seems that Duncan King actually does have fairies at the bottom of his garden (Lydia Owens) Jerusalem, November 2012 (see review page 12)



I’m writing this, 
just as Mr B is 
preparing for his 

annual turn as Santa 
at the BLT Xmas 
party. It’s been an 
incredibly successful 
year with perhaps 
more than our usual 
share of productions 
hitting the heights of 
artistic merit. Two 
that left a particular 

mark on me are Equus and Jerusalem. Both 
thought-provoking productions that stay with 
you for some time, Equus won best production 
in the Bromley Theatre Guild Full-Length Play 
Festival earlier this year and last November’s 
Jerusalem brought together an almost perfect 
combination of acting, directing, writing, set, 
props, lighting, sound and costumes. Compari-
sons with the original West End production are 
inevitable, but BLT’s compared very favourably. 
The key for me was the way in which director 
Dan Armour brought out its capacity to be, in 
part, an ensemble piece, with every character 
beautifully drawn out. It’s a shame that we 
need to bring prior attention to the strength of 
the language in some productions. In practice, 
it was so much an intrinsic part of the charac-
ters’ makeup, that, although my children would 
be in deep trouble if they ever repeated those 
words at home, it wouldn’t have worked as a 
piece of theatre if it had been in any way toned 
down and I hope that members were not put 
off seeing Jerusalem for this reason (although 
high audience numbers suggest not). We’ll 
continue to warn you about nudity and strong 
language in upcoming productions, but I would 
advise you to be brave - you could see some 
great theatre!

On a different note, Mr B and I have become 
Pauline Pead’s latest recruits for the BLT Bar 
rota. About time, you might say, and you’d be 
right! But we’ve been able to secure predicta-
ble dates on the rota right through to the end of 
September, which means we can plan it around 
everything else that is going on for us. We had 
our initial outing on Dick Barton: Special Agent. 
Pauline was very patient, as were all the pa-
trons as we worked our way around the prices, 
the glass washer, the different flavours of J2Os 
and some of the rather exciting alcohol mixes 
that some members seemed to go for. Also, 
we had great fun; not quite a ‘date’ night but 
when we do it in January, we’re going to build 
in a late curry together afterwards! Pauline’s 
always on the look out for other recruits, so if 
you think you can spare a night once a month 
or even once every two months, do let us know.

Finally, note that 2013 will be our 75th an-
niversary season. 75 years of bringing quality 
theatre to Bromley is a huge achievement and 
we can promise you much by way of great pro-
ductions that build on the successes since our 
70th Anniversary season and some fascinating 
reminiscences from BLT’s past.

Happy Christmas! •

-	Samantha	Barrass

BLT Chair / Playgoers’ Key Contacts
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“Of course, you’ve got to write a piece 
for Spotlights,” the playgoers’ com-
mittee said. Ok, here goes … ! 

As the new Chair of the playgoers’, I would 
like to start off by welcoming our two new 
committee members: Paul Ackroyd and Jan 
Greenhough. Regular audience members will 
recognise them from their many roles both 
on the stage and behind the scenes. Paul has 
taken over as box office manager and is doing a 
sterling job after all I’ve thrown at him (not lit-
erally you understand). Jan has been involved 
in many productions over several years from 
making props, painting scenery, designing sets 
as well as treading the boards (who can forget 
Marta Heartburn in last month’s Dick Barton: 
Special Agent?).

At this time of year, with the long nights still 
ahead and the festivities behind us, why not 
let us dispel the gloom? BLT has had a very 
successful year and I know many of you have 
enjoyed the productions since many have taken 
the trouble to mention it, either in messages 
when booking tickets, or by contacting us 
directly. By the time you read this, the January 
production of Glorious! is not far away and 
there is plenty to enjoy in the coming months. 
If you haven’t renewed your membership then 
please ensure you do. That way, you won’t 
miss out on any of the up and coming shows. 
Improvements to the online booking system 
mean that it is even easier for you to check 
availability and select your own seats, and you 
can avoid the box office queues completely.

The new membership and ticket prices come 
into effect now. This decision was made reluc-
tantly in order to cover the increasing costs of 
running our theatre. However, as it is staffed by 
volunteers, we have kept it to a minimum and 
I’m sure you’ll all agree that it is still very good 
value for money.

It doesn’t seem like five minutes since we were 
all celebrating 70 years of BLT, now in 2013, it 
is 75! It promises to be another exciting year: 
we have an exciting season lined up! We hope 
to make you laugh a lot, cry a little, sing, gasp 
and contemplate during the coming months, 
sometimes all in the same show!

Of course, all this wouldn’t happen if people 
didn’t help behind the scenes. We are always 
looking for new volunteers to help out between 
or during shows. We rely on many people to 
put on a production, from set-building, props, 
costume, sound, lighting, serving behind the 
bar or coffee bar, Front of House and box office. 
At the risk of repeating things – WE NEED 
YOUR HELP! If you feel that you could give 
even one hour a month, please get in touch 
with the relevant person, or contact me and I’ll 
pass on your message. Experience is not neces-
sary as you will be shown.

May I take this opportunity to wish you a 
happy and successful 2013 and I look forward 
to seeing you in theatre soon! •

-	Sue	Clarke,	Chair, Playgoers
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President regained; 
memories told and 
wanted
2013 is BLT’s 75th anniversary in the cur-

rent building and, as reported in the last 
issue of Spotlights, Pat Jones has made contact 
with Michael York after a long “absence”. What 
a very fitting start to the year! Michael is in reg-
ular contact now and is delighted to continue 
as BLT’s President, and has sent a greetings 
card. This is now framed and is hanging in the 
theatre together with the photo of Michael 
(Johnson as he was known then) in My Three 
Angels in 1960 (or My Three Angles as the fram-
ers initially labelled it!) Look out for it on your 
next visit. He is also sending copies of photos 
and reviews which are not in our archives.

Michael has put Pat in touch with Adrian Brine, 
a fellow professional actor/director, now living 
in Amsterdam. Adrian has sent several pages of 
amazing memories of BLT from the late 1950s 
and early 60’s. Adrian, in turn, has put Pat in 
touch with Nigel Rideout, who now lives in 
Australia (what would we do without email!).
This, together with going through the archives, 
has made Pat eager for more memories of BLT 
to make the archives more complete. If anyone 
has early or more recent memories of the 
theatre or has anecdotes, please send them to 
Pat: patj@BromleyLittleTheatre.org

We hope to feature The Story Of BLT in this 
year’s issues of Spotlights, starting in the next 
one in March so, please do share your memo-
ries or anecdotes, however brief or detailed; 
we look forward to reading them. It will be 

great to look back over 75 wonderful years of 
BLT, its successes, its “nurturing of talent”, its 
overcoming of trials and tribulations (there 
have been many and there still are!), and its 
ghost (yes, really!) More of this later in the 
year. •

- Pat Jones

One Wabbit, Won 
Wabbit, One Won One?
CONGRATULATIONS!!! The raffle for the 

giant pink rabbit that featured in our 
November production of Jerusalem was won by 
the lucky(??) holder of ticket number 45.

Unfortunately, the ticket was subsequently 
soaked when someone knocked a drink over it 
during the after show party and the name and 
telephone number of the winner was obliter-
ated! So if you have ticket number 45, give me 
a ring and your rabbit will be delivered to you 
ASAP! •

-	Dan	Armour (07798 757902).

Our Calendar	Girls raises 
over £1400 for charity!
Our recent sell-out production of Calendar 

Girls wasn’t only a critical and box office 
success. Those of you who were lucky enough 
to get a ticket will know that we used the oc-
casion to raise funds for the Leukaemia and 
Lymphoma Research charity – the inspiration 
behind the original story. 

This included having representatives from the 
charity man a merchandise stall in the BLT 
bar during the run of the show; a JustGiving 
website; a ‘Sponsor Our Sunflowers’ appeal; 
a raffle; an auction for a poster of the show 
signed by Sir Derek Jacobi and even a sale of 
specially-made cupcakes! 

The grand total raised was an amazing 
£1422.45. On behalf of the charity we’d 
like to offer our heartfelt thanks to every-
one who contributed and especially to Pat 
Jones who did so much to co-ordinate it all. • 

A thrilling novel …
Does anyone recall a novel thriller which 

was set in a small theatre and based on 
BLT ? It was written some years ago now. If you 
have any information, please email Pat Jones, 
patj@bromleylittletheatre.org, or write to her 
c/o the theatre. Any information, however 
slight, would be very helpful. Many thanks. •

2013 BLT Membership
To be involved with Bromley LittleTheatre 

in any way, you must become a member to 
comply with the Club Premises Certificate held 
by us. As a member, you will be able to buy 
tickets for £8 whereas, if you have not joined 
but come as a guest of a member, the price will 
be £12 per ticket.

Please fill in and cut out the membership form 
below and post it to Membership, Bromley 
Little Theatre, North Street, Bromley BR1 1SB 
along with a cheque made out to Bromley Little 
Theatre and a stamped, self-addressed enve-
lope (Please do not post cash or leave ctash in 
the theatre). If you have not already renewed 
your membership, please do so now (and don’t 
forget to enclose a SAE)! •

Noticeboard & Latest News
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Membership application form
	 New application:	q	 Renewal:	q

Adult £16:	q	 Couple £25:	q	 Family	£35:	q	 Junior	£6:		q	 Student	£6:	q	 Donation:	£	. . . . . . . . . . . . . . . . .
Subscriptions apply to the period from January to December  Are you interested in taking an active part in the theatre?
Couples: 2 adults at the same address (please list all below) Please tick below any activities that may interest you
Family: membership for 2 adults and under 16s at the same address (please list all below) (no experience necessary!)
Juniors: under 16s at start of the year of membership  
Students: full-time, over 16 (evidence may be required)

Title First	name Last	name
Date	of	Birth		
(if	under	16)

Office 
use only

Your contact details for Spotlights magazine delivery etc. Please enclose a cheque and a stamped, self-addressed envelope

Name:  (NB: we cannot accept cash)

Address: Post	Code:

Tel: Mobile: Date:

Email: Cheque	enclosed	for: £
Please send your cheque (made payable to Bromley	Little	Theatre) and SAE to: Membership, Bromley Little Theatre, North Street, Bromley BR1 1SB

(Office use Only) 

chkd: Date:

Noticeboard
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 Auditions
AUDITION NOTICE

Anne Boleyn 
by Howard Brenton

Director: Pauline Armour
Playing dates: Thu 11 - Sat 20 July 2013
Audition: Sunday 17 February at 4.00pm

Howard Brenton’s Anne Boleyn played to 
great acclaim during the summers of 2010 

and 2011 at Shakespeare’s Globe and has now 
been released for amateur performance. If you 
missed it the first time around – it was almost 
constantly sold out – now is your chance to 
actually be in it at BLT! 

The script is both politically astute and hilari-
ously funny – revealing the Tudor pack at their 
most snarling, scheming, ribald, pleasure seek-
ing and gaily entertaining. History lessons are 
not really supposed to be such fun but Howard 
Brenton’s depiction of the life (and afterlife) 
of the original Boleyn girl is a bawdy, raucous 
romp packed with ripe, modern language that 
still manages to address some serious issues 
in considerable depth. Anne Boleyn has drama, 
royalty, sex, intrigue, hilarity – in short as much 
entertainment value as a Tudor execution!!

CHARACTERS (Doubling possible and ensem-
ble work):

• The Court of King Henry VIII (1527 - 1536)

Anne Boleyn: Early 30s. Capricious, attractive, 
intelligent, astute, formidable. Large role.

King Henry VIII: Early 40s. Charming, roman-
tic, passionate, political, powerful - before he 
piled on the pounds! Large role.

Thomas Cromwell: Late 40s. Highly political, 
intelligent, dangerous, ruthless. Large role.

Cardinal Wolsey: 60s. Powerful, political, 
pleasure seeking, ultimately tragic. Large role.

Lady Rochford: Late 30s. Astute, wordly-wise, 
Anne’s confidante. Large role.

Ladies Celia & Jane: 20s. Anne’s women. 
Small roles.

Simpkin: Age flexible. Cromwell’s man - a 
baddy! Medium role.

Sloop: Age flexible. Wolsey’s man - then 
Cromwell’s - another baddy! Medium role.

William Tyndale: 30s-40s Leading reformer, 
brave, committed to his cause. Medium role.

Country women and men: Mixed ages. 
Ensemble.

• The Court of King James I (1603 -1604)

King James I: 40s. Very comic role. Bisexual, 
crude, very clever, manipulative, Scottish ac-
cent. - maybe has Tourettes. Large role

Robert Cecil: 40s. Lord Chancellor, advisor to 
James, very proper, politically astute. Medium 
role.

George Villiers: Early 20s. The object of 
James’s desires. Handsome, young courtier 
- gets to wear a lovely Elizabethan frock! 
Medium role.

Parrot: Age flexible. Cecil’s man. Confused.

Dean Lancelot Andrewes, Doctor John 
Reynolds, Henry Barrow: 50ish. Theologians 
wrestling with their beliefs to give King James 
the answers he requires! Very funny, smaller 
roles.

Assorted divines, courtiers and servants. 
Mixed ages. Ensemble •

For further info contact the director, Pauline 
Armour: danmandan@aol.com •

AUDITION NOTICE

Dancing At Lughnasa
by Brian Friel

Director: Jane Lobb

Playing dates: Thu 16 - Sat 25 May 2013

Audition: Sunday 17 February at 12.00 noon

In the Summer of 1936, in rural County 
Donegal, seven-year old Michael lives 

with his mother, his four sisters and older 
brother Jack, a missionary priest returned 
from Africa. Life is simple, making ends 
meet is hard, but when the sisters acquire 
their first wireless radio, what dreams do 
they dare to dream?

The Mundy sisters laugh, cry and dance 
as the dusk sets on the life they know and 
lost loves and opportunities blow away 
forever. This magical, moving, memory 
story is filled with dark humour and 
tenderness. It is a vital, life-affirming play 
about ambition, happiness and love.

Brian Friel is one of Ireland’s most impor-
tant playwrights. Dancing At Lughnasa 
was first performed at the Abbey Theatre, 
in Dublin, in 1990, and won the Olivier 
Award in 1991, marking it out as one of 
Ireland’s finest plays. In 1998, the play 
was adapted for the screen in a film star-
ring Meryl Streep.

CHARACTERS

Michael Evans: Any age. Chris and 
Gerry’s son and the narrator. 

Kate Mundy: 40. Schoolteacher and only 
wage earner.

Maggie Mundy: 38. Housekeeper and the 
joker of the family. 

Agnes Mundy: 35. Knitter, quiet and 
complex. 

Rose Mundy: 32. Knitter, fun but made 
vulnerable by her learning disability.

Chris Mundy: 26. Michael’s mother.

Gerry Evans: 33. Travelling salesman and 
Michael’s father. 

Jack Mundy: 53. Faded missionary priest, 
suffering from malaria and confusion. 

For further information please contact the 
director, Jane Lobb: janelobb@hotmail.
co.uk •

AUDITION NOTICE 

Snoopy!!! The Musical
Book by Charles M. Schulz. Creative Associates: 
Warren Lockhart, Arthur Whitelaw and Michael 
L. Grace; Music by Larry Grossman; Lyrics by Hal 
Hackady

Director: Tony Jenner

Playing dates: Thu 14 - Sat 23 Jun 2013

Audition: Sunday 17 February at 2.00pm

Snoopy!!! The Musical centres around 
Snoopy (who else?), everyone’s 

favourite beagle, and the rest of the 
Peanuts gang. From the initial feelings of 
dejection when Lucy asks why Charlie 
Brown decided on a dog for a pet, 
through to scenes in the schoolyard and a 
pumpkin patch, we follow Snoopy and his 
friends as they learn about life and its ups 
and downs, culminating in good news for 
Snoopy and a moment of self-realisation 
for the rest of the gang. The series of 
vignettes taken directly from the original 
cartoons, and the songs and dances 
involve the audience in the entertaining 
world of these five-year-olds and their 
furry friend. 

CHARACTERS:

Snoopy

Charlie Brown

Lucy van Pelt

Peppermint Patty

Sally Brown

Linus van Pelt

Woodstock (non-speaking role)

Ages are immaterial – playing age is 5 
going on 25.

Rehearsals to start late March/early April

For further information please contact the 
director, Tony Jenner: tonyj@bromleylit-
tletheatre.org •

5



In The Bar
Review

Bromley Little Theatre’s recent ‘In 
The Bar’ production, Moira Buffini’s 
Dinner, was no ‘chicken in a basket’. 

Indeed, there was nothing chicken about 
the uniformly solid performances and 
skilful direction. In addition, the decision to 
transform our normally cosy, welcoming bar 
into a claustrophobic, stifling dining room 
from which there was no escape was very 
impressive. The room was dominated by a 
large table dressed in red and set for what 
appeared to be a rather grand dinner. The 
gothic mirrors and red wallpaper suggested 
luxury and decadence and the dimmed lighting 
gave the whole room a somewhat unearthly 
feel. Very apt, given that Dinner is often 
described as ‘the dinner party from hell’. The 
mirrors were particularly effective – creating 
a sense of a world looking in on itself. I wished 
they had been hung at a slight tilt so that 
the reflections could have been more easily 
observed by the audience but a great idea 
nonetheless.

Society hostess Paige throws a dinner for 
her husband Lars to celebrate the success of 
his self-help book. The guests include artist 
Wynne, microbiologist Hal and his newsreader 
‘babe’ wife, Sian. Later an unexpected guest, 
Mike – a van driver who has crashed in the fog 
arrives at the house looking for assistance. The 
hired waiter completes the ensemble. 

We can lay bets from the outset that this is not 
going to be an evening filled with bonhomie. 
The assembled guests, with the exception of 
Mike, are far from pleasant people. They are a 
mismatched group of successful but superficial 
individuals who care little for each other and 
who are only too happy to trade sly verbal 
attacks.

So why on earth should they choose to spend 
an evening together? Perhaps the prospect of 
a wonderful meal swung it. Unfortunately for 
them, the surreal menu of Primordial Soup, 
Apocalypse of Lobster and a dessert of Frozen 
Waste is hardly comfort food. 

It is, in fact, Paige’s last supper, and what might 
be a time for reconciliation, forgiveness and 
understanding has been planned to promote 
discord and humiliation. So not a bundle of 
laughs then as Saturday nights go. Or so you’d 
think. In fact, the laughs come thick and fast as 
the guests try to belittle, humiliate and outdo 
one another. 

Paige, the orchestrator of the party was played 
by Emma Sweeney. From the moment she 
walked into her dining room, Emma controlled 
the stage. Her strong presence and controlled 
delivery were perfectly in keeping with a 
woman on a mission. She was like cut glass 
- classy and beautiful but dangerously sharp 
when broken.

Her husband Lars (Stevie Hughes), by contrast 
was laid back and smug. Stevie gave us just 
the right blend of suave and creepy. He 
skilfully conveyed the rather unsettling appeal 
characteristic of successful, confident men - 
shallow and arrogant but perversely attractive.

Artist Wynne (Debbie Griffiths) had indeed 
succumbed to his charms. She of all the 
characters was possibly the most sympathetic 
and Debbie brought natural warmth to the 
stage. Her comic first appearance and her 
bubbliness contrasted well with the tension 
created by the hosts in the first scene. Debbie 
captured perfectly the intensity and pseudo 
sincerity of the boho artist.

Microbiologist Hal on the other hand was an 
uptight, passive-aggressive type. Matthew 
Eades successfully brought the edginess of this 
character to life, engaging in totally ill-judged, 
social small talk which is so often toe-curlingly 
embarrassing, especially when at the expense 
of others; in this case his newsreader wife 
Sian (Timmy Wright), whom he describes as a 
‘babe’ in an attempt to put her down under the 
guise of good-natured banter. This particular 
newsreader, however, may well have been a 
babe but she was no bimbo. She could certainly 
give as good as she got and Timmy played her 
with a beautifully understated, icy detachment 
and disdain.

Thank heavens for the arrival of the van driver 
… a blessed relief amongst so much nastiness. 
And Andrew Newbon was just that. He always 
brings so much energy and honesty to the 
stage and this performance was no exception. 
Like a blast of fresh air blowing away all the 
pretences and affectations of the other guests.

The waiter played by Martin Bunyan was a man 
of few (if any) words. He was both invisible 
and omnipresent; no mean feat for an actor. 
Even more impressive was his ability to create 
a sense of foreboding and discomfort … which 
indeed was the plan.

All in all, very well-judged performances, slick 
direction, great props, an atmospheric setting 
and sharp comic dialogue, capably delivered, 
resulted in a very enjoyable evening.

I have but one criticism and that is that the 
production didn’t focus more on the futility 
of the characters’ lives. Speaking in 2002, 
just after the play premiered at the National, 
Buffini said “Post-September 11, I felt I 
needed to write about a world out of joint. So 
I deliberately made the characters in Dinner 
intelligent, educated, liberal, selfish, miserable 
people, with a spiritual and moral vacuum at 
their heart. It’s a tragedy, really. There’s blood 
on the carpet. But I got away with it because 
it’s so bloody funny.” Well it is bloody funny 
but I think therein lies the problem. Too much 
weight was given to the wickedly funny lines at 
the expense of the misery of the disconnection 
in the characters’ world.

Buffini introduces elements of a world ‘out of 
joint’; the mismatched couples, the inedible 
dinner and the bizarre party games. Even 
more indicative of the writer’s intent is the 
hired waiter’s advertising slogan “Let me hold 
your coat and snicker” of which we are made 
aware within the opening few minutes. Taken 
from a line in T. S. Eliot’s poem The Love Song 
Of J. Alfred Prufrock, Buffini is clearly stating 
her intent to follow in Eliot’s footsteps. “The 
tortured psyche of the prototypical modern 
man - overeducated, eloquent, neurotic, and 
emotionally stilted” is a quote often used 
to describe the main character in the poem 
and could equally describe Buffini’s dinner 
guests but whereas Prufrock is complex 
and compelling, Buffini’s characters can 
tilt towards caricature if the actors give the 
obvious reading.

On that note, it occurred to me that it might 
be interesting to see this play performed with 
more layers. With more subtle characterisation 
and less discernible animosity, the piece could 
have been even more shocking, the black 
comedy heightened and the disconnections 
at the heart of the play highlighted. All this 
whilst still providing what was ultimately a 
thoroughly entertaining night out.

-	Caron	Kehoe		
	
(Photography: Dave Jones)
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Debbie Griffiths, Stevie Hughes, Timmy Wright, Andrew Newbon, Emma Sweeney, Martin Bunyan and Matthew Eades thoroughly enjoy their ‘Dinner’.



In The Bar

Sarnies 2012 Voting Form

The BLT ‘Sarnies’ Awards Ceremony 2012
30	March	2013	at	Bromley	Little	Theatre

Name: . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

Membership No: . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

It’s time to vote for your favourite BLT show, performance or 
lighting design again! Witness the joys and heartbreaks once 
more as hopes are dashed and surprises are sprung at the next 

BLT emote-athon on the last Saturday night in March. To cast your 
ballot, please tick your top three choices in order of preference. No 
need to vote in every award category! 
Once you have made your choices, pop this voting form in the 
voting box in the BLT bar or post it to: BLT Sarnies, 27 Heathfield 
Road, Bromley BR1 3RN	to arrive no later than 1 March 2013.
This form can be photocopied if more than one BLT member 
in a household wants to vote. Alternatively, extra copies of this 
Spotlights are available in the bar.
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Sarnies 2012 Voting Form
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A Day In The Death Of Joe Egg is a time-
lessly beautiful play by Peter Nichols. 

It follows Brian and Sheila as they care for 
their daughter who has severe cerebral 
palsy while trying to maintain their mar-
riage. They have found ways of coping, 
using humour and filling their home with 
plants, pets and all manner of life. But 
with the arrival of Freddie and Pam, a 
mirror is held up to the ways they have 
dealt with their situation and the addition 
of his mother drives Brian to finally try 
and take some kind of control. 

At times hilarious, at others, deeply pain-
ful, this is a bitter-sweet exploration of 
the lives, loves and longings of two care-
givers who have almost given up. 

Glorious! is the hilarious, true story of 
Florence Foster Jenkins, the worst 

singer in the world. A West End and 
worldwide hit, Glorious! follows the 
legendary New York heiress and socialite 
who aspired to be a great operatic diva 
and who used all of her money, charm 
and unstoppable willpower to make it 
happen. Known as ‘the first lady of the 
sliding scale’, the soprano voice she hears 
in her head is beautiful but it never occurs 
to her that this is not the sound issuing 
from her mouth. But this delusional 
and joyously happy woman paid little 
attention to her critics. Instead she was 
surrounded by a circle of devoted friends 
who were almost as eccentric as she was. 

The play spins from Florence’s charity 
recitals and extravagant balls, through 
to her bizarre recording sessions and 
ultimate triumph at the Carnegie Hall 
in this hilarious and heart-warming 
comedy that acts as a moving tribute to 
those courageous enough to follow their 
dreams!

In 2013, BLT intends to take a produc-
tion to the Edinburgh Fringe Festival. 

Operating under the banner BeLT Produc-
tions we will work with a loose collective 
of actors who will enable us to develop 
this exciting new direction for our theatre
The play we have chosen was first 
performed in San Francisco and Los 
Angeles in 2012 and this will be its UK 
premier. Very Still And Hard To See is an 
eerie excursion into the surreal and the 
supernatural, combining elements from 
modern ghost stories and Japanese folk 
tales and centred on events in and around 
a very strange hotel. 
The hotel’s architect enters into a bizarre 
contract with a mysterious woman he 
meets deep beneath the hotel’s founda-
tions. Their pact leads to a series of weird 
episodes combining comedy with menace, 
short on explanations but full of startling 
implications which span the ensuing 
years. Everyday situations like an elevator 
ride and preparing for a blind date take 
on supernatural qualities. The captivat-
ing characters encounter mystical forces 
that collapse the distance between the 
real and the surreal. This magical, funny, 
and sometimes mind-bending creation 
by acclaimed American playwright Steve 
Yockey will take you on an exhilarating, 
visceral journey.
The setting for this production will 
require seating in the bar to be limited so 
you are advised to book early if you want 
to be amongst the first to see this brilliant 
new play.
See BLT’s website for details of cast.

Previews
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 CAST : 
 Florence Foster Jenkins : Sally-Anne Luckhurst 
 Cosme McMoon : Matthew Stainer 
 Dorothy  : Niki Mylonas 
 St. Clair : Felix Catto 
 Maria : Sophia Danes 
 Verrinder-Gedge : Cindy Dobberson

 CAST:

	 Brian : Mike Savil 
 Sheila : Deborah Hedges 
 Grace : Margaret Glenn  
 Pam : Tamzin Follows 
 Freddie : Howie Ripley 
 Jo: : Imogen Owen /  
   Victoria Sweeting

GLORIOUS!
by Peter 
Quilter

Fri 18 - Sat 26 Jan 2013  
(not Sun 20) at 7.45pm 
Director:	Adam	
Bambrough

A DAY IN THE 
DEATH OF JOE 
EGG by Peter Nichols

Fri 15 - Sun 23 Feb 2013 
(not Sun 17) at 7.45pm Director:	Wayne	Sheridan

VERY STILL & 
HARD TO SEE
by Steve Yockey

Thu 31 Jan - Sun 3 Feb 2013 
Thu 28 Feb - Sun 3 Mar 2013
Director:	Dan	&	Pauline	
Armour

��To BOOK: Visit: www.TicketSource.co.uk/BromleyLittle • Email: BoxOffice@BromleyLittleTheatre.org	•	Tel: 07917	853621



When I was asked to review Jerusa-
lem, I had my doubts that I could 
comment on a play that within a few 

years had become such an iconic piece of writ-
ing, with Mark Rylance virtually owning the 
role of Johnny ‘Rooster’ Byron. But I thought, 
having never seen the West End production of 
Jerusalem and having lived in the West Country 
for several years, I was in a good position to 
review BLT’s offering.

William Blake’s Jerusalem is often mistakenly 
thought as being a hymn to all that is good 
in England. But it is also about dark, satanic 
forces corrupting the land and it is the dark, sa-
tanic force of Rooster Byron that has for many 
years been a corrupting influence in the village 
of Flintock

Jerusalem is Jez Butterworth’s hymn to the 
England of myth and ancient tradition and like 
Blake’s hymn, it is the dark, satanic aspect that 
is explored. This England is not the homog-
enised, multicultural one - the England that 
no longer has a separate identity and Flintock 
is not the chocolate box country village. Its 
underbelly of rural life with underage drinking, 
drug taking, sexual abuse and housing prob-
lems is exposed.

And who better to represent this England than 
the character Johnny “Rooster” Byron. The part 
is a gift for an actor. Duncan King’s perform-
ance was a piece de resistance, when he was on 

the stage I found it difficult to take my eyes off 
him, he oozed energy and charisma. The key to 
the character is in the name – Byron, and like 
his namesake Rooster is “mad, bad, dangerous 
to know.” Johnny Byron is mercurial, his mood 
changes with the wind. Duncan King por-
trayed the dangerous to know, with menacing 
conviction and mercurial madness with energy. 
But he lacked the charmingly bad. Johnny is 
charming and manipulative. He is a man who 
has survives on his wits and charm, who has an 
effect on all around him. Rooster is a raconteur 
but Duncan King lacked the lightness of the 
storyteller’s skill. The monologues – being 
held captive by Nigerian traffic wardens; the 
conversation with giant and the wonderfully 
poetic visions on the wood - all need to be told 
with pace and feeling. Duncan King lacked the 
ability to draw the audience into the story and 
as a result the monologues felt over long and 
slightly tedious. 

The opening scenes were a tour de force wor-
thy of an Elizabethan dumb show – speaking 
nothing but saying everything. The Cross of St 
George, the rave, Rooster’s milk and egg “hair 
of the dog”. The set (designed by Tony Jenner) 
was a masterpiece: the forest, the beaten up 
caravan and all the paraphernalia of rural 
squatting.

I could not find fault with Dan Amour’s direc-
tion or his eye for detail. He had the ability to 
coax great performances from his actors but I 

Except for ‘In The Bar’ productions, there are 
no shows on Sundays. Programme subject to 
change.

Fri 18 - Sat 26 Jan 2013 at 7.45pm 

Glorious! by Peter Quilter 
Directed by Adam Bambrough
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Thu 31 Jan - Sun 3 Feb 2012 at 7.45pm

Very Still & Hard 
To See by Steve Yockey 
Directed by: Pauline & Dan Armour

Fri 15 - Sat 23 Feb 2013 at 7.45pm  

A Day In The Death 
Of Joe Egg by Peter Nicholls  
Directed by Wayne Sheridan
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Thu 28 Feb - Sun 3 Mar 2013 at 7.45pm

Very Still & Hard 
To See by Steve Yockey 
Directed by: Pauline & Dan Armour

Fri 15 - Sat 23 Mar 2013 at 7.45pm  

The Government 
Inspector by Nikolai Gogol 
Directed by Jane Buckland

Fri 19 - Sat 27 Apr 2013 at 7.45pm  

The God Of Carnage
by Yasmina Reza (trans. Christopher  
Hampton)
Director: TBC

Fri 17 - Sat 25 May 2013 at 7.45pm  

Dancing At Lughnasa  
by Brian Friel
Directed by Jane Lobb

Fri 14 - Sat 22 Jun 2013 at 7.45pm  

Snoopy!!! The Musical 
by Charles M. Schulz et al
Directed by Tony Jenner

Fri 12 - Sat 20 July at 7.45pm

Anne Boleyn
by Howard Brenton
Directed by Pauline Armour

Fri 26 - Sun 28 July at 7.45pm

Youth Show tbc
Directed by: tbc

Fri 13 - Sat 19 Sep 2013 at 7.45pm

Moonlight And 
Magnolias by Ron Hutchinson 
Directed by Stevie Hughes

2013

��To BOOK: Visit: www.TicketSource.co.uk/BromleyLittle • Email: BoxOffice@BromleyLittleTheatre.org	•	Tel: 07917	853621



did think the production could have benefit-
ted from having a professional dialect coach. I 
did not expect authentic Flintock accents but 
a consistent, generic West Country accent was 
essential. Several of the cast struggled with this 
and one had virtually no accent at all! 

The gang which Rooster surrounds himself 
with demonstrated a terrific piece of ensemble 
acting. I felt the group had grown up together 
knowing each other for years rather than just 
being put together for the production. Lee 
(Josh Lawson) was probably the most intel-
ligent of the group. He realised there is a life 
outside of Flintock and at the end of Fair Day 
escapes to Australia – or does he? Josh Law-
son’s portrayal of Lee demonstrated an ability 
and maturity way beyond his years. Then there 
was the unambitious Davy (Wayne Sheridan), 
lumbering through life, happy with his lot. 
Wayne played Davy as if he was slightly ‘special 
needs’. There was a great moment when Davy, 
in a sulk pulls the hoody over his head and sits 
hunched up in a corner. It is these little directo-
rial touches and attention to detail which 
turn a good production into a great one. And 
finally, wannabe DJ Ginger (Chris Learmonth). I 
thought his frantic, nervous energy was maybe 
a touch too much and could have been reined 
in a little. There were times when he seemed 
to be acting the character rather than being it. 
With a bit of subtlety and pace in the peform-
ance, the audience would have been able see 
another aspect of Ginger’s character. Ginger is 

the young pretender to Rooster’s “empire”. He 
has hung around Rooster while his own peer 
group has moved on. He is the only one in the 
group that questions and challenges Rooster. 
The two girls Pea (Hazel Han) and Tanya 
(Emma Lamond) were played with a fearless 
energy.

Phaedra (Lydia Owens) looked fantastic and 
ethereal on stage. Every inch Spencer’s “Fayrie 
Queene” but I felt she could have developed 
her character further and given it more depth. 
Phaedra has an interesting back story: a serial 
runaway, hints of sexual abuse from a violent 
stepfather, none of which were apparent in her 
performance.

A pivotal scene in the play is between Troy 
(Patrick Neylan) and Rooster. Troy describes 
events which happened offstage: Rooster 
passed out in a drunken stupor while his fol-
lowers piss on him and take photos of him on 
their mobile phones which get sent around 
the village. This is the beginning of Rooster’s 
downward spiral. From this moment on, the 
audience knows Rooster is a “has-been”, living 
off past glories and his misdeeds are catching 
up with him. There is also the hint that Troy 
is not looking for Phaedra out of stepfatherly 
concern but from a motive far more sinister. 
Patrick Neylan’s acting hinted at Troy’s con-
tained anger and malevolence. 

The most endearing of Rooster’s gang is the 
Professor (Felix Catto). In the early stages of 
dementia, he wanders through the wood recit-

ing odes to Spring. Felix played the Professor 
with a touching mixture of innocence and 
sadness. This was a part that could have been 
written for Felix to play! 

A fabulous sight to behold was Frank Goodman 
as Wesley, dressed in full Morris man regalia! 
Tired and downtrodden, a slave to the brewery 
and to his wife, needing a “cheeky gram” to 
get through the day. Frank delivered a tirade 
against his wife, the brewery and life in general 
with sincerity and feeling. My heart ached for 
this broken man.

Jerusalem contains a couple of meaty cameos: 
the bored, bovine council officer Ms Fawcett 
played by Jane Lobb and her sidekick Parsons 
played by Jim Williams-Ward. Ms Fawcett 
never forgot to apply her lipstick when reciting 
the Trent and Avon bylaws to video camera. 
Refusing to get annoyed when Rooster threat-
ens blackmail. She was his nemesis!

In contrast, is Rooster’s wife Dawn (Fiona Cul-
len), now making a respectable life for herself 
and her son Markey (Joshua Williams-Ward al-
ternating with Oliver Barrass). In a short scene, 
Fiona Cullen gave a convincing performance as 
a woman who was still attracted to Rooster but 
repelled by his way of life.

Jerusalem was, as they say in the West Country: 
“a proper job, my lurvver”! 

-	Lorraine	Spenceley

Left to right:

Emma Lamond

Wayne Sheridan

Hazal Han

Duncan King

Frank Goodman

Felix Catto

 
Jerusalem photography: Phil Cairns

Josh	Lawson’s	portrayal	of	Lee	
demonstrated	an	ability	and	maturity	
way	beyond	his	years.”

November 2012
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“This is the B.L.T. Stay tuned for an-
other exciting episode of… Wayne 

Sheridan: Special Reviewer.”

Dun da da dun da da dun da da dun da 
da…

In a theatre firing out productions of 
world-weary woe faster than an actor to 
the bar at a wrap party, who is there left 
to fight for all that is silly, juvenile and not 
above an act two drag show?!

It is he … Dick Barton: Special Agent!

But as we joined our hero, he seemed in 
a sticky spot: Suspended upside-down on 
a rope above a nasty instrument of death, 
it seemed this show could be over 
before it’s begun!  
 

 

But 
Kyle 
Cluett 
as Dick 
Barton 
stares 
down his 
adversary 
with steely 
British resolve. 
Kyle gave the 1940s 
super spy the sort of pa-
triotic stiff upper lip reserved for meeting 
the Queen. This strait-laced performance 
served so well when he later portrayed 
his sidekick Snowy, portraying DB … a 
highlight of the show.

Ushering our hero to his doom was the 
archetypal bad guy Steve Williams as 
Baron Scarheart. His OTT performance 
was hysterical made even funnier vit ze 
eeffill German accent. The kind of cartoon 
villain so evil he eats puppies for break-
fast. All he had to do was walk on stage 
and I was in stitches. Scarheart then pro-
ceeds to lay out the elaborate death which 
is about to befall DB and then commits 
the ultimate villain’s mistake of slinking 
off and assuming it all goes to plan. He 
arrives at the Vipers Nest Club: think the 
‘Queen Vic’ but for super villains! Here we 
were treated to the sultry seductions of 
the play’s femme fatale, Marta Heartburn 
played by Jan Greenhough. She initially 
seemed so wrong for the part, it almost 
seemed right but there was no denying 
she was having great fun with it, so it 
was easy to go along. Scarheart laid out 
his evil plan to spike the countries tea 
reserves with ‘Slunk’, a nasty herb that 
will leave everyone in the country a mind-
less slave. With Dick seduced and bedded 
by Marta, it falls to his trusty sidekicks to 
save the day. Snowy (bearing an incred-

ible likeness to DB) goes undercover 
while gruff ‘n’ tuff Jock (Yes, he’s Scot-
tish) gets to work on the lovely Daphne 
Fritters. Jock was the Dudley Do-Right 
stand-up man you can rely on in a tight 
spot and Richard Stewart seemed perfect 
for the role. He was so solid and stalwart 
you could build a house on him. Falling 
for the wide-eyed charms of Jock was Jess 
Webb as Miss Fritters, who played the 
quintessential dappy little toff with great 
joy. She beamed through her scenes and it 
was fun to see her on stage with Richard 
again.

Meanwhile …
In Radioland, Tom 

Dignum kept the British 
public (and the audience) 

abreast of goings on as the BBC 
radio announcer. Easily the best 

role I’ve seen Tom play and a great 
opportunity for him to expand on the 
comedy performance that we got a taste 
of in Twelfth Night. He doubled up as Col. 
Gardner, whose Churchill style garble lent 
an air of authority. Rounding out the cast 
were four great performers who took on 
several different roles, from paparazzi to 
pole dancers; from chain gang to hench-
men: Dennis and Nikki Packam, Peter 
Yolland and Row Mafham were a delight 
in every scene with a special, special 
mention for Rowe in the tea party scene 
where she was seduced by a false Barton. 
The show came to a final hurrah with a lu-
dicrous tap dance (to avoid blood sucking 
ants) and a stand-off on top of Big Ben! 
With so many set pieces it’s no surprise 
the master set builder Tony Jenner went 
for a minimal approach, milking every 
possible permutation of a half dozen flats. 
A genius at work!
However...
I’d heard nothing but good things of this 
show; audiences had been streaming out 
in tears of laughter and I was truly look-
ing forward to seeing it. On the night I 
saw it (the last Friday) something seemed 
amiss: the comic timing was way out, the 
songs seemed to lack punch and the au-
dience’s laughter level certainly seemed 
to reflect it. While I had a great time (and 
anyone within a mile of the theatre will 
tell you I did), it seemed to misfire and I 
walked away a little disappointed. 

Maybe I’d just caught it on a dodgy night. 
Directing team Tony and Jess Jenner had 
put the work in here but it seemed that 
a little more polish could have made this 
so much better. That said, it’s always 
fun to watch your friends frolic onstage 
and at this chilly time of year, the show 
provided the requisite chuckles to warm 
my cheeks. With all this in mind, the most 
important thing I can say in this review 
is …

Dun Dun Dun … !

“Will our fearless reviewer mention the 
array of outstanding costumes by Julie 

Binysh and Karen O’Neill?

“Will our 
hero rave 

about 
the solid 
backstage 
team lead 
by Nigel 

Walker?

“Will he 
say lovely 

things about 
the amazing 

directors so he 
can continue to 

snaffle cake from 
their rehearsals?”

To find out, tune in to 
next weeks exciting episode!

-	Wayne	Sheridan

	

Dick	Barton	photography:	Phil	Cairns

December 2012

Below:	Kyle Cluett	Back	cover: Steve Williams / 
Dennis Packham / Jessica Webb & Richard Stewart 
/ Kyle Cluett & Jessica Webb / Thomas Dignum / 
Jan Greenhough & Kyle Cluett / Nikki Packham / 
Row Mafham



We’re very proud to be just around the corner 
from the Bromley Little Theatre - perfectly 

placed to offer all theatre-goers a 
fantastic pre-theatre dinner before the show. 

As a Little Theatre member receive

We also offer a great value 2 course pre-theatre menu for just £15, 
available every show night - no vouchers needed!

your food bill any time when dining from the a la carte 
menu, just present this voucher to your server.

20%off

39 East Street, Bromley, Kent, BR1 1QQ   
T: 020 8464 8877  

www.ferrarisrestaurants.co.uk

20% voucher offer not valid in conjunction with any other offer, booking highly recommended for pre-theatre dining. 
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Kyle Cluett tries to kill time! 
Dick Barton: Special Agent | December 2012
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