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2015 SEASON ANNOUNCED! .50

e Reviews: Office Suite [ Julius Caesar | The Cripple Of Inishmaan [ Collected Grimm Tales

e Auditions: When We Are Married | Crooked Wood | The Elephant Man |
A Chorus Of Disapproval

e Previews: All The Great Books (Abridged) | My Boy Jack [ RolePlay | Collaborators |
Great Expectations + Events Diary e Noticeboard



Stevie Hughes, Robert Dilks, Steve Williams, Richard Toynton and Patrick Neylan in
BLT’s June production of Julius Caesar.

Jack Evans and Freya Finnerty in
BLT's July production of
The Cripple Of Inishmaan




BLT Chair

eat

BLT
N were
treated
to a visit
from our
President
Michael
York in
August!
He now
lives in Los

' Angeles

and for the last few years has been suf-
fering from a debilitating disease so his
efforts in making the trip to come and see
the theatre were especially appreciated by
all of us who met him. He is very positive
about the amyloidosis from which he has
been suffering and is well on the road to
recovery. He is so enthusiastic about our
artistic achievements and reads Spotlights
regularly (Hello Michael!). He was charm-
ing and courteously subjected himself to
endless photographs and questions, and
asked to be kept updated about our devel-
opment plans.

We now have our completed feasibil-

ity study which contains some excellent
suggestions and advice about moving the
theatre forward in order to undertake a
much needed refurbishment and reorgani-
sation of the building and we have some
exciting designs and drawings from our
architect about what might be achieved.
The next stage will be to draw up a plan to
enable us to undertake work on the theatre
in a series of discrete phases which could
be individually funded, starting with some
steps to deal with the roof and other criti-
cal repairs.

BLT is awash with stars at the moment as
Derek Jacobi’s visit for a gala charity fund
raising evening is now scheduled for the
12th October and we are all looking for-
ward very much to hearing, on our stage,
this much-loved actor talk about his life
and career!

The excellent weather we experienced in
July was only a part of the reason the BLT
production of Anne Boleyn at Hever Castle
was such a sell-out success. Superb acting
and direction, confident, professional
presentation and a great deal of hard work
resulted in a very successful run and with
audiences of 400 or so for each perform-
ance, we had an opportunity to show the
public what BLT is all about. As this ar-
rangement included a profit share, the run
generated approximately £10,000 for BLT.
Well done everyone involved!

‘Spatlights’ is designed and typeset by:
*
Cim}owe Call: 07789 123719

graphic design « web design ¢ sound design
info@triocreative.com www.triocreative.com

On Saturday 9th August, Wayne Sheridan
ably organized a team of BLT volunteers

in a Clean Up Day. During our season, the
theatre is so busy, with sometimes 16
productions a year, that the general main-
tenance suffers; odd props and rubbish silt
up in unexpected corners, there is no time
to deep clean and freshen up the public
areas. Paintwork becomes shabbier and
backstage tools and equipment become
jumbled and out of place. We would like
now to spend a little bit of money on minor
refurbishment and would appreciate mem-
bers’ ideas of what they feel would improve
the audience and actors’ experience. Sug-
gestions so far have been new carpeting in
the bar and ladies’ dressing room, a shutter
for the kitchen or a coffee machine to serve
more varied coffees pre-show. If you have
any suggestions please email me.

The 2015 season is now in place although
we are waiting to hear about the rights

for one or two of the proposed shows. The
process of drawing up a season is quite
complicated and time consuming. Pauline
Armour contacts previous directors and
any others who have expressed an interest
in directing and asks for suggestions of
plays they might like to have included in
the season and the times of year they are
available. Then comes the complicated
part because there are so many variables.
It is important to get a balance of comedy,
classics, well-known and ‘edgier’ plays and
to consider the casting requirements. For
example, one must be wary of plays with
large numbers of male actors because it
may be difficult to cast following shows.
And then there is the process of applying
for performing rights. We have in the past
had the whole precarious structure of a
season in place only to find the rights for a
particular key show suddenly withdrawn.

We hope you like what we have come up
with for 2015 (see page 10). »

- Jane Buckland
(janeb@bromleylittletheatre.org)

BROMLEY LITTLE THEATRE
Registered Charity No. 1132561

www.BromleyLittleTheatre.org
President: Michael York OBE
Spotlights is published by Bromley Little

Theatre Ltd., North Street, Bromley, Kent
BR1 1SB. Any views or opinions expressed
by individuals in Spotlights are done so
independently and are not necessarily the
opinions of Bromley Little Theatre Ltd. or
its directors.

COVER:

Emma Kerby-Evans, Bob Etherington and Emma
Berryman in BLT’s July production of

The Cripple Of Inishmaan

Photo: Dave Jones (www.ashleighvideo.co.uk)

Thu 4 - Sat 6 Sep 2014 at 7.45pm

All The Great Books
(Abridged)

by Reed Martin & Austin Tichenor
Directed by Wayne Sheridan

IN THE BAR

Fri 12 - Sat 20 Sep 2014 at 7.45pm

My Boy Jack

by David Haig
Directed by Tony Jenner

Fri 10 - Sat 18 Oct 2014 at 7.45pm

RolePlay

by Alan Ayckbourn
Directed by Debbie Griffiths

'Sun 12 Oct 2014 at 6:45pm
An Evening with

Sir Derek Jacobi-¢BE

CHARITY GALA NIGHT

Thu 23 - Sat 26 Oct 2014 at 3

Black
by David Har

Fri 31 Oct - Sat 1 Nov 2014 at 7.45pm
VPL2: ‘Thongs Ain’t
What They Used To Be’

Variety night directed by Wayne Sheridan

ates)

IN THE BAR

Fri 7 - Sat 15 Nov 2014 at 7.45pm

Collaborators
by John Hodge
Directed by Mike Savill

Fri 5 - Sat 13 Dec 2014 at 7.45pm

Great Expectations

by Charles Dickens / adapted by Neil Bartlett
Directed by Pauline Armour

Key Contact Areas:
board@bromleylittletheatre.org
playgoers@bromleylittletheatre.org

Chairman:
chairman@bromleylittletheatre.org
Tel: 07900 580841

Key: Jane Buckland

Finance:
finance@bromleylittletheatre.org
Key: Howard Binysh

Artistic:
artistic@bromleylittletheatre.org
Tel: 07984 722308

Keys: Pauline Armour / Jane Buckland

Youth Group:
artistic@bromleylittletheatre.org

Membership:
membership@bromleylittletheatre.org
Tel: 07871 155216

Key: Christina Jeremiah

Box Office:
boxoffice@bromleylittletheatre.org
Tel: 079178 53621

Key: Paul Ackroyd

Spotlights magazine:
spotlights@bromleylittletheatre.org
Key: Stevie Hughes

Website:
webmaster@bromleylittletheatre.org
Key: Stevie Hughes

Publicity:
update@bromleylittletheatre.org
Key: Pat Jones

Bar:

bar@bromleylittletheatre.org

Tel: 01689 870326

Key: Pauline Pead



A Presidential Visit!

he Board and Playgoers’ Committee

were delighted to welcome our Presi-
dent, Michael York OBE to the theatre on
Tuesday 12 August, for the first time since
he acted here in 1960!

Although there was no show for him to see,
Michael enjoyed walking down Memory
Lane, and meeting Bill Morley, our Vice
President, the Board and the Playgoers’
Committee, who all help to run this won-
derful theatre of ours.

Michael lives in Los Angeles and so is not
usually able to get to BLT, but he keeps in
touch with everything that is going on by
email with Pat Jones. He is very impressed
with the theatre and is constantly amazed
at the range and standard of our produc-
tions, the BLTins and Spotlights.

Michael acted at BLT in 1960 whilst still

at school: Ravensbourne - or Bromley
Grammar as it was then. There a teacher
and director of many school plays, Grace
Collett-Franklin, invited him to play a lead-
ing role in My Three Angels, which she was
directing at BLT. Michael also appeared

in The Schoolmistress (very appropriate),
directed by Adrian Brine, another BLT stal-
wart. The rest, as they say, is history!

Michael is recovering from an extremely
rare illness called amyloidosis and is cur-
rently finishing a new book about his expe-
riences dealing with this condition to help
raise much-needed awareness. He is happy
to be able to travel again and looks forward
to seeing future BLT productions. Since his
stem cell transplant in 2012, he has been
able to return to performing - notably in
My Fair Lady at Washington’s Kennedy
Center and in King Lear in London.

We are so pleased that Michael managed
to find time to visit us in what is a very full
schedule. It was a pleasure to meet him
and see him actually in BLT where it all
began. We wish him well for the future. ¢

Pat Jones, René Meissner, Mlchael York Bill Morley, Kelth ]eremlah and Marle Morley at BLT

Noticeboard

LT’s production of Anne Boleyn, which was first staged here in July 2013, has just

finished a very successful run at the Hever Castle Festival Theatre. Seats almost sold

out for all four shows - 450 seats per house! There were standing ovations after every

performance and one man was heard to say that it was the best thing he had seen at the

Festival in 11 years! Well done to Pauline Armour and her team. Here’s to next year! e

VPL#2: Thongs Ain’t
What They Used To Be!

n Friday 31 October and Saturday 1

November 2014, Variety Performance:
Livel#2 explodes on stage once more! You
will be witness to the skill, sounds and styl-
ings of some of the finest BLT regulars and
a few newbies too. For those of you who
missed the show last year, it’s a collection
of songs and comedy sketches all linked
together with a bit of banter and audience
participation. Laughs guaranteed!

BLT: back at the Jack!

\\

vy BRUCE NORRIS
dreted by PAULINEl AN ARMOUR

16 - 27 September 2014

Performances Tues - Sat at 7.45pm

LT’s production of Clybourne Park

swept the boards this year at both the
Bromley Theatre Guild and Kent Drama
Association festivals - winning 21 awards!

If you missed it, then here’s your chance to
catch this marvellous play in the perfect set-
ting of the Brockley Jack Theatre - scene of
BLT’s recent triumph there, A Doll’s House.

Come and support our fabulous cast as
they wow the denizens of Brockley!
16-20 Sep & 23-27 Sep 2014 at 7.45pm

TO BOOK:
www.brockleyjack.co.uk or 0333 666 3366 e



Latest News

Mayor of Bromley
comes to BLT!

LT was delighted to welcome the Mayor
and Mayoress of Bromley, Councillor
and Mrs Julian Benington, to a performance
of The Cripple of Inishmaan. It was the
first time they had visited BLT and they
were very impressed with the production,
declaring it to be “very professional.”

They sent their congratulations to
everyone involved and say that they will
definitely return to BLT for future shows. e

BLT'’s Pat Jones and Hilary Cordery
with the Mayor and Mayoress

A black tie gala charity evening in aid of
the Motor Neurone Disease Association

BROMLEY LITTLE THEATRE
IS PROUD AND HONOURED
TO PRESENT:

An evening with

Sir Derek
Jacobi CBE

Sunday 12 October 2014 at 7.30pm

(Champagne reception at 6.45pm )

Sir Derek will be onstage in conversation with BLT’s Pat Jones

Live music in the bar < Raffle  Dress code : Black tie / posh frocks.

After the conversation, Sir Derek will be in the bar to sign copies of
his autobiography As Luck Would Have It (copies will be on sale on the
night). The bar will be open and canapés will be served.

Please complete the form below and return it, together with cheque and
SAE, to Gala Evening, %0 40 Kechill Gardens, Hayes, Bromley, Kent BR2 7NQ

by 23 Sep 2014. As this promises to be a very popular event, there will
be a ballot for tickets. The ballot will be drawn on 24 Sep 2014 and you
will then either receive your tickets in your SAE or your cheque will be
returned if you are unsuccessful (If you don’t have a cheque book, please
find a friend who has!). Each member may bring one guest only.

Bromley Little Theatre: An evening with Sir Derek Jacobi CBE
e [ would like to book: one [_] / two [_] tickets (tick as required)
e [ enclose a cheque for: £25.00 ] / £50.00 [_] and a SAE.

(Please make cheques payable to ‘Bromley Little Theatre Ltd.’)

NaAME(DIOCK CAPS): et et e e e e e e
BLT Membership No: ............... AdAress: v
Phone NO: ....occveviiiiiniiiee (Please enclose an SAE with your application &

postto: Gala Evening, %0 40 Kechill Gardens, Hayes, Bromley, Kent BR2 7NQ)

The Calendar Girls Party

In May this year, ‘Calendar Girls’ from all
over the UK gathered at the Harrogate
Pavilions in Yorkshire to celebrate the
hundreds of amateur productions of Calen-
dar Girls up and down the country and to
recognise the fantastic fund-raising of the
groups who have raised over £100,000 to
date! It now holds the record for the most
performed show by amateur companies!
The Pavilions was packed. Most of the BLT
girls made it: ‘Annie’ (Julie Binysh), ‘Ruth,
(Emma Kerby-Evans), ‘Jessie’ (Kay O’Dea),
‘Ee-laine’ (Laura Kenward) ‘Cora’ (Sue Wil-
liams) and ‘Chris’ (me!).

Having had a lovely afternoon tea, (we
didn’t need bigger buns!), our own Laura
Kenward was rightly thanked by the Leu-
kaemia and Lymphoma Research organis-
ers as being the driving force behind the
event. We then heard from the real Calen-
dar Girls about how the calendar had come
about, and how events had snowballed.
Playwright Tim Firth told his own story of
being inspired to write the girls’ exploits.

Probably the most inspiring part of the day
though were the awards. To mention just

a couple: the Annie Award for ‘courage in
the face of personal adversity’ went to an
actress who had had to pull out of the show
half way through the run and who had died
shortly afterwards. Her husband’s accept-
ance speech left not a dry eye in the house.
And the John Baker Award for ‘courage,
uncompromising spirit and good humour’
went to a 14-year old girl cancer survivor;
her speech ended in a standing ovation!

Returning to London after having had a
great time with my own ‘Calendar Girls’,

[ was reminded that, ultimately, what has
bonded us and so many others, has been
the oppportunity and privilege to have told
the Calendar Girls’ story - a story which
has a universal experience at its heart. o

- Hilary Cordery




Playgoers’
Committee

was at Hever for the first night of Anne

Boleyn, performed by BLT’s company.
The venue was magical and the evening
balmy. The actors gave their all, much to
the approval of the audience (full houses, I
believe); in fact, one could be forgiven for
thinking they were professional. Thanks to
Pauline Armour for her vision and tenacity

in getting BLT to such high standards and
congratulations to all concerned.

As I mentioned in June’s Spotlights, Cly-
bourne Park, our entry into the Bromley
Theatre Guild and Kent Drama Association
drama festivals, received very promising
adjudications. It actually won 21 awards!
What an exciting achievement! The show is
now to transfer to the Brockley Jack Thea-
tre in the autumn by special request.

I always find Shakespeare’s plays challeng-
ing and in this respect, Julius Caesar was just
that - thank you Jane Buckland, for this in-
teresting version which helped make it a bit
less of a challenge. The cast did a great job.

The Cripple Of Inishmaan, directed by

Nikki Packham: what a great play (the title
perhaps a little off-putting for some)! There
were some memorable performances:
Wayne Sheridan was terrifying. Well done!

The Youth Group performed Collected Grimm
Tales in the main theatre at the end of July.
They have come on in leaps and bounds and
deserve to be better supported (not just by
family and friends). Ami Williamson has now
agreed to be their liaison officer. The tutors
are rightly proud of their achievements - they
are, after all, the future of BLT.

Playgoers’ Committee held their AGM on
28th July - it was lively and well-attended.
Phil Cairns was welcomed on to the Com-
mittee. He engages in acting, box office and
bar duties so he will be a great asset.

Tickets can now be paid for by credit card
and paying for membership on-line is be-
ing explored, as is paperless tickets.

Keith Jeremiah, who is a member of the
Planning Committee, informed the mem-
bers about future plans for developing the
theatre. These are being driven by the need
to obtain a long-term lease. He explained
that these plans are in the early stages but
will involve epic fund-raising.

This has been a tough summer for volun-
teers - there must be many untapped skills
out there, so come and see if you can help.
We will show you how! e

- Pauline Pead, Chair, Playgoers’ Committee

bromley
theatre

All The
Great Books
(Abridged)

by Reed Martin & Austin Tichenor

Directed by Wayne Sheridan

O nce upon a time... there was a play

so EPIC, it could not be contained by
the BLT stage. And so All The Great Books
(Abridged) exploded into life in the bar and
they all lived happily ever after! Do you
like your literature as short and sweet and
highly entertaining as the preface above?
Then come and join us in the bar as we
explore the world of books at breakneck
speed. In just one evening, you will witness
100 of the greatest works as you’ve never
experienced them before.

e See Don Quixote as a Spanish soap opera!

o See Harry Potter performed through
interpretative dance!

¢ See Walden reimagined as an action
movie!

You'll laugh ... you’ll cry ... you'll wonder
why we didn’t do The Da Vinci Code!

Brought to you by the team who produced
the spectacular (and Sarnie award-win-
ning) production of The Complt Wrks Of
Wilm Shkspr (Abridged), this is another
foray in to the condensing of stuffy old
books and making them shorter than a
Borrower!

So come along and join Professor Tidswell,
Miss Rampton and our substitute teacher
Imogen, as they lead you through a library
of classics!

Starring Imogen Rampton, Imogen
Owen, Ella Tidswell and a handful of
youth group stars! e

By .
e Previews

Thu 4 - Sat 6 Sep 2014 at 7.45pm

Fri 12 - Sat 20 Sep 2014 at 7.45pm
(not Sun 14)

MY B&Y JACK

w David Haig - Directed", Tony Jenner
Fri 12~ Saf 20 Sepfember 2014 (ol Sun 14)

T ol

£
o

My Boy Jack

by David Haig

Directed by Tony Jenner

n 1913, with war imminent, Rudyard

Kipling is adamant that his son Jack must
fight for King and Country. When Jack is
turned down again and again due to his
severe myopia, Kipling pulls some strings
and gets him into the Irish Guards. The ac-
tion then switches to the trenches in France
where Jack goes missing in action during
the Battle of Loos. Following a lengthy
search, a man is found who was with Jack
on that day and who knows what happened
to him. The truth is hard on all concerned,
as the consequences of Kipling’s dogged de-
termination to send his teenage son to the
trenches triggers a bitter family conflict.

David Haig’s play is a moving and powerful
account of the anguish at the heart of the
man whose storytelling continues to delight
millions of people all over the world today.

CAST:

Rudyard Kipling : Steve Williams
Carrie Kipling : Julie Binysh

John (Jack) Kipling : James Dammers
Elsie (Bird) Kipling : Charis Anna Beyer
Guardsman Bowe : Kyle Cluett
Guardsman Doyle : Giles Tebbitts
Guardsman McHugh : Andrew Newbon
Mr Frankland : Pete Ditchburn

Col. Rory Pottle : Michael Baker

Major Sparks : Paul Ackroyd e

6 To BOOK: Visit: www.TicketSource.co.uk/BromleyLittle « Email: BoxOffice@BromleyLittleTheatre.org » Tel: 0333 666 3366




Fri 10 - Sat 18 October 2014 at 7.45pm
(not Sun 12)
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RolePlay

by Alan Ayckbourn
Directed by Debbie Griffiths

ustin and Julie-Ann, both in computers

and hopelessly mismatched in love, are
about to introduce their respective parents
to each other over dinner: Justin’s upper-
crust, alcoholic mother from Surrey and
Julie-Ann’s bigoted Yorkshire father and
prim mother. Into this doomed scenario
drops - literally - via the balcony upstairs,
Paige Petite, a former lap-dancer with
suicidal tendencies and her thick, gun-tot-
ing minder, hired by her violent boyfriend.
They proceed to wreak havoc on the
meticulously planned evening, but the bril-
liantly orchestrated mayhem is tempered
by subtle insights into family relationships
and class distinctions.

CAST:

Justin Lazenby : James Mercer
Julie-Ann Jobson : Helen Scott
Paige Petite : Grace Bishop
Micky Rale : Wayne Sheridan
Derek Jobson : David Scott-Lucas
Dee Jobson : Sue Williams

Arabella Lazenby : Jane Buckland ¢

Due to unforseen circumstances,
Blackbird has had to be cancelled.

There will however be an alternative
production IN THE BAR for the same
dates. See BLT website for latest news.

Fri 7 - Sun 15 Nov at 7.45pm
(not Sun 9)

Collaborators

by John Hodge
Directed by Mike Savill

fyou love your comedies dark, clever and

razor-sharp funny, Collaborators is the
play for you. Set against a super-stylised
background of truth and paranoia, play-
wright Mikhail Bulgakov develops a bad
case of writer’s block when he’s commis-
sioned by the secret police to write a play
about Stalin in honour of the tyrant’s 60th
birthday. However, help is at hand when
the dictator himself decides to help out in
the writing of the play - and Bulgakov takes
over the running of the Soviet Union!

First performed at the National in 2012

with Alex Jennings and Simon Russell Beale,

this surreal, theatrical, stylish, caviar-black
comedy is a brilliant piece of total theatre.

CAST:

Bulgakov : Paul Baker

Chorus : Mike Baker

Actor : Charis Anna Beyer

Yelena : Julie Binysh

Stalin : Paul Campion

Grigory : Kyle Cluett

Stepan : Tom Dignum

Sergei : Joe Dominic

Chorus : Roxana Graves

Vassily : Paul Green

Mrs Gen. Sec., Turkmenistan All-Union
Communist Party/ Lagrange/Chorus:
Jan Greenhough

Chorus : Hazal Han

Vladimir : Stevie Hughes

Actor : Jessica-Ann Jenner

Anna : Jaimi Keemer

Praskovya : Jane Lobb

Chorus : Karen O’Neill

Moliere : Mike Savill

Doctor : Richard Toynton

Gen. Sec., Turkmenistan All-Union Commu-
nist Party/ Driver/Chorus : Peter Yolland
Eva : Dorota Zakrzynska

Previews

Fri 5 - Sat 13 December at 7.45pm
(not Sun 7)

Fri 5 -Sat 13 Dec
2014 at 745pm

@ GREAT
EKPECTAT]ONS

ﬂ'lilglg’rre

Great
Expectations

by Charles Dickens
Adapted by Neil Bartlett

Directed by Pauline Armour

reat Expectations is one of the world’s

most read and loved novels. Indeed,
Dickens himself felt that it was his best
work, calling it “a very fine idea”. And
now Neil Bartlett has created a powerful
stage version of this great story using only
Dickens’ extraordinary words and a cast of
eight actors.

From its opening image of Pip, alone on the
windswept marshes, to the haunted dark-
ness of Miss Havisham'’s cobweb-strewn lair,
Bartlett’s inventive and atmospheric adap-
tation brings to thrilling, theatrical life this
classic exploration of childhood terrors and
hopes - and adult dreams and regrets. With
a minimalist setting, multi-role playing, im-
aginative lighting and recurrent sounds, this
production provides a strong ensemble with
a magnificent dramatic challenge.

CAST:
Pip : Pete Ditchburn
Magwitch : Howie Ripley

Mrs Joe/Biddy/Wemmick:
Debbie Griffiths

Joe Gargery/Jaggers : Andy Solts
Estella : Laura Kenward
Miss Havisham : Alison Green

Herbert/ Wopsle/Compeyson :
Giles Tebbitts

Pumblechook/Sarah Pocket/ Drummle :
Kerrin Roberts

Ensemble and keepers of the doors :
Jane Amos-Davidson / Ellie Fulcher



Felix Catto in BLT’s
May production of
Office Suite

May 2014

fter the success of the Talking Heads

monologues, presented ‘In the Bar’
in January 2011 and September 2012, it
seemed an obvious idea to include Alan
Bennett in the main season. However,
where the bar provides a more intimate
and informal theatrical experience, afford-
ing the audience a relaxed environment for
storytelling, the main stage requires some-
thing more of a spectacle. Unfortunately,
the two plays presented in Office Suite do
not adapt so well. Although significant in a
historical sense, the touching observations
of A Visit From Miss Prothero and Green
Forms seem dated now. Furthermore, both
plays aren’t as well-rounded, forming part
of Bennett’'s development as a writer, long
before Talking Heads - and the flashes of
brilliance don’t make up for it.

First seen on TV in 1978, Bennett offers an
incisive view of how our lives are dominat-
ed by the structures of office work in that
era. If you have ever worked in an office,
you could nod appreciatively to the slow,
underdeveloped caricatures being played;
for anyone else hoping for a couple of hours
of pure escapism, you were likely to feel
out-of-place and find the whole topic pretty
dull and uninspiring.

The beauty of Bennett’s writing lies in
the gradual revelation of his characters,
seemingly pretentious from the outset, and

'hoto: Dan Sands

leaving the audience reeling with the pain
of each story at its climax. A Visit From Miss
Prothero sees a recently retired Mr. Dodst-
worth (Felix Catto) bothered for afternoon
coffee and cake by the office busybody, as
determined to pass on all the latest news
from the firm as he is to get rid of her. Tricia
Osborne-King invests the invasive heroine
with a blend of emotional solitude and so-
cial disapproval. In return, there is a poign-
ant dejection about Catto’s Dodsworth as he
moves from a newfound pleasure in pottery
to dismay at news that his lifelong commit-
ment to implementing an effective system
has been pushed aside by the computerised
reforms of ‘glorified adding machines’.

Miss Prothero is clearly an early stage in
Bennett’s fascination with women of a
certain age, where the main character basis
is built around self-deception and opening
up the characters to our understanding.

At first stuffy and proper, she turns into

a bad-news messenger to whom Mr.
Dodsworth pathetically clings, deliberately
vindictive and taking great pleasure in
destroying his blissful retirement. Bennett
criticises modern society, with a painful
truth about resistance to change and the
naive belief that a lifetime’s devotion to a
job implies a meaningful legacy. There were
genuinely beautiful moments between
Tricia Osborne-King and Felix Catto, but
even with the help of a real-life budgie,

the play struggled to surface a heightened
underlying sense of pathos.

Revi

In Green Forms, Doreen (Emma Kerby-
Evans) and Doris (Karen O’Neill) work
together in the office of a big firm which is
facing cuts in some of its branches. Their
office lacks a light bulb, a lampshade, and
some Venetian blind slats, and not much
work is done while the ladies gossip and
employ nearly every work avoidance tech-
nique in the book, debating the minutiae of
everyday life, and generally doing anything
but attending to the forms that seem to

be the entire purpose of their hopelessly
overstaffed company. ‘You have to be in the
mood for pink forms’, says Doris, justifying
missing her deadline by a week.

In many ways, O’Neill and Kerby-Evans
were perfectly cast as the gossiping duo,
presenting the stoic tone and dry humour
of Bennett’s language. However, the play
struggled to engage. Bennett presents a
bleak and negative view of life, yet the
stories should appeal to us. The charac-
ters may not be instantly recognisable,

yet through their openness and honesty,

it is important they offer verisimilitude to
each moving situation, where our compas-
sion attracts us to their circumstances and
the humour pervades. Doreen and Doris
are women in mid-career living in fear of
redundancy who slowly realise that there
is something happening in personnel
which will have an impact on their cosy
workplace. However, today’s concept of job
security has already been well and truly
dismantled and culturally, our attitudes
have been chipped away at very slowly to
teach us that nothing lasts forever.

Perhaps the mundane wry observations of
petty office politics where not very much
happens may have appeared very enjoy-
able in the 1970s? However, green forms
that someone’s husband used to do, and
whether the washbasin plug was stolen

by another department aren’t particularly
relevant or true to life in 2014, and frankly
doesn’t make for great entertainment. [
might be being unfair: I saw a play purely
about social networking, emoticons, witty
forwards and emails at last year’s Edin-
burgh Fringe Festival and was equally
disengaged. I'm not quite sure what I'm
looking for when it comes to office banter
- perhaps dwarf-tossing onto Velcro-coated
walls is going too far, although it would
certainly provide the spectacle.

Director Kay O’Dea can be proud that her
cast grasped the key elements that an
understanding of Bennett demands. Beauti-
fully designed and realised sets, effective
costumes and well-cast actors, but all
wasted on two plays which, although they
are of historical interest in that they show
a stage in Bennett’s development into the
much better playwright he is today, should
really have been left in the past.

- Andrew Newbon



June 2014

ever let it be said that director Jane

Buckland opts for an easy life. Is she
deterred by a cast of thousands and the
challenges of reproducing some of the most
famous lines and speeches in theatrical his-
tory? No! In my view, Buckland'’s fearless-
ness paid off handsomely with this show.

So the curtain rose and immediately I felt
excited. The stage was bathed in golden
light, framed upstage by simple columns
and dominated by a huge Roman eagle.
The set felt completely right to me - an ap-
propriate backdrop to the themes of power,
betrayal and honour that the play explores.

I struggled slightly at first to reconcile the
classical feel of the set with the modern
dress of many of the actors. I suppose | was
expecting full togas all round. But by the
end of the show, and having been reminded
of the essentially modern themes of the
play, I could see that the director had de-
liberately mixed things up a bit, and I think
that overall it worked.

The play is dominated by four characters:
Caesar, Brutus, Antony and Cassius. For the
play to work, these parts have to be well
cast and indeed they were.

In the title role, Robert Dilks brought an
appreciation of Shakespearian language to
the production that quite frankly was a joy
to listen to (Kerrin Roberts as Casca merits
a similar mention for this reason). In his
characterisation of Caesar, Dilks success-
fully conveyed not just the nobility, pride
and arrogance of an all-powerful leader,
but also the real, fallible man beneath the
title. A well-developed and intelligent char-
acterisation in my view, particularly given
that Caesar isn’t around for long.

As Brutus, Steve Williams gave a powerful
and convincing performance. Brutus is the
ultimate traitor in the conspiracy against
Caesar and his internal agonisings and
deliberations are at the heart of the play.
Williams was absolutely right for the part
- a big man (in the nicest possible sense)
struggling with big themes who, quite
rightly, dominated the stage whenever he
was on. I fully agreed with Antony who says
at the end of the play, “This was a man!”.

As Antony, Howie Ripley didn’t have a
great deal to do in the first half of the play,
but was a force to be reckoned with in the
second. One of my favourite scenes was
Ripley’s manipulation of the crowd in the
“Friends, Romans, countrymen” scene, a
huge pressure for any actor but in my view
Ripley pulled it off. Ripley brought an im-
pressive emotional range to the stage and
[ was genuinely moved by his soliloquoy
following Caesar’s death.

It was a pleasure to watch BLT newcomer
Richard Toyntnon. As Cassius, Toyn-

ton quite rightly captured a scheming,
Machiavellian man, the key mover in the
conspiracy against Caesar. I also particu-
larly enjoyed the scenes between Cassius
and Brutus where the sense of “intense
brotherly friendship” which, according to
the programme, the director had asked her
actors to find, was very real. [ hope we see
Toynton again on the BLT stage.

The key players were very ably supported
by the rest of the cast. For a young actor,
Christopher Nelson brought an impressive
authority to the stage as Octavius. The con-
spirators worked well as a group and felt
suitably sinister in the build-up to Caesar’s
violent and bloody death: Stevie Hughes
(Cinna), Kerrin Roberts (Casca), Patrick

Review

Steve Williams and

Maxine Hanson in
BLT’s June production
of Julius Caesar

Neylan (Decius), Joe Hughes (Metellus
Cimber), Robin Ferguson (Trebonius) and
Tom Collins (Ligarius)). Other supporting
roles were ably played by Paul Green, Peter
Yolland, Nigel Walker, Andy Washbrook,
Ninoshka Gomes and Tom Fryer.

This was a play where testosterone was
the order of the day, but [ was pleased to
see that the girls did well. I felt the emo-
tion that Maxine Hanson as Portia brought
to her scenes with husband Brutus, and
Calpurnia, Caesar’s wife, was sensitively
and thoughtfully played by Alison Green.

The director chose to cast women in some
of the other roles. Charis Anna Beyer as Lu-
cius and Katrina Pancucci as Titinius both
did well, the latter having clearly (and very
effectively) studied male body-language!
And soothsayer Helen Scott excellently
delivered one of the most famous lines in
the entire play.

The sound and lighting worked gener-

ally well, particularly the powerful effects
during the storm scene - terrific lightning
strikes! If I had one gripe with that scene
though it’s that the sound effects went on
too long and were set too loud. Some of the
actors struggled to make themselves heard.

But these are just niggles. Overall this was
a bold and impressive production and it
does BLT credit to pull off a difficult Shake-
speare play this well. It’s also not that often
that you get so many good male actors on
the BLT stage at the same time - I have to
confess that I left feeling rather hot and
flushed which had nothing to do with the
temperature in the theatre! o

- Hilary Cordery



Bromley Little Theatre’s
2015 Season

he announcement of ‘the season’

seems to come around faster every
year and waiting for confirmation that
performing rights are available remains as
nerve-wracking as in previous years! Most
months are now confirmed but in order to
meet the Spotlights publication deadline,
there are still a few “TBC’s for plays which
we hope will be released very shortly - hot
from West End runs. So here we go - a mix-
ture of well-loved revivals (not performed
at BLT for 15 years or more), several very
new plays and some classics that BLT has
never produced in our 76 year history.

We welcome the return of many regular
directors and several new ones making
their debut at BLT.

When We Are Married

BY ] B PRIESTLEY

To start the season, we welcome back

a familar face at BLT and all across the
Bromley area: Arthur Rochester, who also
directed this much-loved comedy classic at
BLT in 1998! The plot is deceptively simple
but highly effective: three couples celebrate
their collective silver wedding anniversa-
ries, all having been married on the same
day. Much to their shocked dismay, they
discover that the parson who married
them was not qualified to do so! From
there on, the fun takes over. In an instant,
their social standing is left in tatters as the
servants laugh at their no longer betters
and troubles begin to flood in.

Reviewing the West End revival in 2010,
Michael Billington in the Guardian wrote:
“A robustly enjoyable piece...This is a popu-
lar comedy, and, when played this well, it is
easy to see why it is one of the most durable
works of the last century.”

The Elephant Man

BY BERNARD POMERANCE

First seen in the UK at the Hampstead
Theatre in 1977 and last staged at BLT

in 1985, Tony Jenner now directs this
moving drama. Forget the David Lynch
movie version of the story of the horri-

bly disfigured John Merrick - in the stage
version, it is the dramatist’s instruction
that Merrick, the ‘Elephant Man’ himself,
be played without prosthetics or special
makeup, relying on the actor’s skill and
the audience’s imagination to provide

his deformities. Fairground freak shows
may not be acceptable today but we have
our own form of voyeurism in exploitive
television programmes that pander to the
same feelings. This play makes us question
those feelings as it explores Merrick’s story

through dramatic story-telling - sometimes
humorous but always engaging and com-
passionate.

A Chorus Of Disapproval

BY ALAN AYCKBOURN

Alan Ayckbourn'’s hilarious comedy is our
March show, directed by Kay O’Dea. An Ol-
iver Award-winning play in 1984, it was last
seen at BLT in 1989. The 2012 revival in the
West End starred Rob Brydon and demon-
strated that the heady mix of sex, laughs and
amateur theatricals is hard to beat.

Interviewed by The Standard in July 1985,
Ayckbourn said of his play: “I liked the

idea of an amateur society as it gives a very
good cross-section of every level of society.
They are doing The Beggar’s Opera, which
is usually full of rather romantic pimps,
prostitutes and highwaymen but here we
can see their modern equivalent as property
developers, builders and bored housewives.”

Reviewing the National Theatre’s 1985
production, Michael Billington writing in
The Guardian said: A magnificent comedy:
symmetrically shaped, psychologically acute
and painfully, heartbreakingly funny ... this
is one of Ayckbourn’s very best plays show-
ing how art consumes, shapes and organises
life, leaving its participants sadder and
wiser when it is over.”

17 - 25 April 2015

SUBJECT TO CONFIRMATION OF
PERFORMING RIGHTS

Compleat Female Stage

Beauty
BY JEFFREY HATCHER

Jane Buckland directs our entry for the
Bromley Theatre Guild and Kent Drama
Association Festivals in April 2015. After
the popularity of Hatcher’s adaptation of
The Government Inspector at BLT in 2013,
our choice is his Compleat Female Stage
Beauty. Rooted in historical fact, the scene
is London in 1661, where the most famous
portrayer of female roles on the London
stage is Kynaston. But like every other
actor at the time, Kynaston was a man. He
was a celebrity shining bright at the crest
of the Restoration, but when Charles II sud-
denly has the law prohibiting women from
performing onstage revoked, Kynaston's
world is turned upside-down!

“A clever exploration of rich territory, the
world of the English theater at the seven-
teenth-century moment when women were
first allowed on the stage.”

- New York Times.

“Lush... world class...clever...”
- Variety.

The Rise And Fall
Of Little Voice

BY JIM CARTWRIGHT

Last performed at BLT 15 years ago,

our May production, directed by Wayne
Sheridan, is a revival of Jim Cartwright’s
acclaimed dark comedy which won the
1992 Evening Standard Best Comedy
Award and the 1993 Olivier Award for Best
Comedy. In an age where it seems that
everyone craves their 15 minutes of fame,
Cartwright’s play looks at a more reluctant
talent. Young LV - so-called because of her
meek ‘Little Voice’ - takes comfort in the
songs of Piaf, Streisand and Bassey and
escapes her humdrum existence by losing
herself in a more exotic world. But can

she discover her own path and escape the
clutches of those who just want to use her
talent for their own ends?

“The Rise And Fall Of Little Voice is a
cracker, original, hilarious and hauntingly
sad.”

- Daily Telegraph.

“Like everything Cartwright writes, Little
Voice is playful, magical and terrifying, a
view of the world from an unexpected angle,
perpetrated by an imagination that notices
the dust in the grooves of old records and
finds poetry in garish, swanky clothes or

the glitterball of a rowdy northern club”

- Sunday Times

12 - 20 June 2015

SUBJECT TO CONFIRMATION OF
PERFORMING RIGHTS

The Women

BY CLARE BOOTHE LUCE

Written in 1936, Clare Boothe Luce’s daz-
zling, all-female comedy is an acerbic com-
mentary on the pampered lives and power
struggles of an assortment of wealthy
Manbhattan socialites and the gossip that
propels but poisons their relationships.
Men are the subject of their heated and
lively discussions and although they play
an important role in the action, not one of
the cowardly, insensitive brutes actually
appears onstage!

Stevie Hughes takes on the challenge of
trying to direct 40 women in this Sex And
The City for the 1930s.

All BLT shows start on a Friday at 7.45pm
and run till the Saturday of the following

week with no show on the Sunday. IN THE
BAR shows run from Thursday till Sunday.



2015 Season

10 -18 July 2015

The Pitmen Painters
BY LEE HALL

Atlong last, the performing rights have
been released for Lee Hall’s highly ac-
claimed comedy, following several sold

out runs at The National, in the West End
and on tour after tour. Pauline Armour
directs this heart-warming and life-affirm-
ing play; richly funny, deeply moving and
continuously entertaining! The Ashington
colliery miners were determined to better
themselves in 1934 and hired a professor to
teach them art appreciation. When the posh
academic arrives and unable to comprehend
their dense Geordie dialect, he wisely sets
them to making art for themselves: linocuts
and paintings drawing on life in their own
community. The miners’ joshing banter is
richly comic, while their determination to
learn and make the best of their harsh lives
(as in Hall’s Billy Elliot) proves deeply affect-
ing. Culture should be available to all!

‘The Pitmen Painters is extraordinary for all
sorts of reasons, but chief among them is the
fact that it manages to be both a great night
out and gravely serious. It is a funny play
that asks big questions about education,
culture and the working classes without ever
being patronising, stupid, boring or using
the dread word ‘inclusive:

- The Guardian

11 - 19 September 2015

Yes, Prime Minister
BY ANTONY JAY & JONATHAN LYNN

After the summer break, we start off with
this rip-roaring, political comedy directed
by Paul Campion. Following three sell-out
West End seasons and rave reviews, Yes,
Prime Minister is fast becoming the most
successful play for a decade. The origi-

nal writers of the classic BBC TV series
reunited for the 2013 West End produc-
tion with a new satirical take on Whitehall.
Prime Minister Jim Hacker and his Cabinet
Secretary, Sir Humphrey Appleby are back,
spinning out of control through austerity
measures and the collapse of the Euro in

a world of 24 hour news, Blackberrys and
‘sexed-up’ dossiers. With the country on
the brink of financial meltdown, the PM
has only one apparent salvation: a morally
dubious deal with the Foreign Minister of
Kumranistan. Can Jim Hacker and his team
rescue the country from the brink?

‘... the whole point of this buoyant farce,
with its references to everything from politi-
cians’ fear of the Daily Mail to the tacky
commercialism of the BBC, is that it locates
its madness in a world we all recognise.’

- Michael Billington, The Guardian

9 - 17 October 2015

SUBJECT TO CONFIRMATION OF
PERFORMING RIGHTS

To Kill A Mockingbird

BY HARPER LEE
ADAPTED BY CHRISTOPHER SERGEL

We are happy to welcome Andy Solts for
his directorial debut at BLT. Andy is well
known for his work with other local com-
panies, particularly BTC. We are currently
exploring the performing rights for the
stage adaptation of Harper Lee’s Pulitzer
Prize-winning book by Christopher Sergel.
Following a highly-acclaimed professional
run at the Regents Park Open Air Thea-
tre, it goes on a national tour in 2015. An
announcement will be made if we receive
confirmation of the rights; if not see our
website for details of the alternative show.

6 -14 November 2015

SUBJECT TO CONFIRMATION OF
PERFORMING RIGHTS

Handbagged

BY MOIRA BUFFINI

After its great success at the Tricyle Thea-
tre and in the West End during 2014, Kyle
Cluett directs Moira Buffini’s hilarious
modern comedy which tells the story of
two of the most influential women of the
20th century - the Queen and Margaret
Thatcher - and speculates on what hap-
pened when the powerful duo spoke be-
hind closed doors. Not content with mere
impersonations of the two stateswomen-
who were heavily rumoured to have had

a difficult relationship - Buffini upsets ex-
pectations with a smart twist when, just as
the audience has settled into the opening
niceties of the Queen’s initial meeting with
Mrs T, up pop younger, contrary versions of
themselves! Not knowing what was said at
these meetings gives Buffini free rein to im-
agine the best and, amusingly, the worst of
the women’s often frostily well-mannered,
polite behaviour. It received a string of four
star reviews and extended its run due to
popular demand. The Evening Standard’s
Henry Hitchings deemed it to be “a sparky
portrait of political and emotional flux,
occasionally disturbing and often wickedly

funny.”

The LadyKkillers

BY GRAHAM LINEHAN

Our December production, directed by
Mike Savill, is the stage version of one of
the most famous of all the Ealing film com-
edies - re-written for the stage by Father
Ted writer, Graham Linehan.

A gang of hardened criminals rent rooms
from an elderly and eccentric widow as a
cover for their daring robbery. When she
discovers their crime, the gang convince
her she is implicated in the theft in order
to keep her quiet. But when ‘Mrs Lopsided’
announces her intention of turning herself
in to the police - thereby threatening to
send the whole gang to jail - they conclude
that someone must silence her for good.
However, the task is not as straightforward
as it seems!

“A lunatic farce that’s as black as a police-
man’s hat, The Ladykillers is as irresistible
as ever.’ - Time Out

IN THE BAR

Crooked Wood

BY GILLIAN PLOWMAN

Jessica-Ann Jenner directs this comedy
about ruthless property developers who
find themselves faced with an elderly lady
who steadfastly refuses to move out from
the last remaining house on a prime site for
redevelopment. Andrew Veitch, the smooth-
talking iron fist of Golden Future, cannot
budge the intrepid Miss Barwick whose
conviction that Veitch has actually come to
restore her rotting stairs and floor boards
and mend the holes in the roof, generates
the humour at the centre of a play which
tackles a pertinent contemporary issue.

IN THE BAR: 26 - 29 March 2015
(To be confirmed)

IN THE BAR: 28 - 31 May 2015
(To be confirmed)

IN THE BAR: 24 - 27 September 2015
(To be confirmed)

IN THE BAR: 19 - 22 November 2015
(To be confirmed) »

For all the latest details on the
new season, visit the BLT website:

www.BromleylLittleTheatre.org




Review

“The Lrigple of INSHMAAN......

hree years ago, Nikki Packham

entranced BLT audiences with her por-
trayal of ‘Mag’ in Martin McDonagh’s The
Beauty Queen Of Leenane. Now she returns
to direct another of his darkly comic tales
of Ireland.

The Cripple Of Inishmaan is inspired by a
true story. In 1932, the American direc-
tor Robert Flaherty arrived on the largest
Aran island to shoot his documentary Man
of Aran and persuaded some locals to take
part. One of these was Michael Dillane, a
young man who became something of a
celebrity, appearing at swanky premieres
in the West End and on Broadway.

In the play, Dillane is represented by Billy
Claven; a young, disabled man desperate
to escape his grindingly dull life in a village
where the most excitement comes from
staring at cows. And goodness knows,
there is plenty to escape from.

There’s self-appointed local ‘newsman’
Johnnypateenmike (yes, that really is his
name), who trades malicious gossip for
handouts from local shopkeepers while
slowly killing his ancient and hideous
‘Mammy’ with drink. Dimwit youngster
Bartley, who's only interested in telescopes
and sweets, chattering incessantly about
both at soul-numbing length. His teen-
age spitfire of a sister Helen, who enjoys
kicking grown men in the privates for no
reason and throwing eggs at clergymen
(“If God went touching me arse in choir
practice,” she blithely explains, “I'd peg
eggs at that fecker too.”). Not to men-

tion Billy’s two ‘aunties’ Eileen and Kate,
who run the general store which sells the
sweets, eggs and little else. Eileen spends
her days devouring the sweets while Kate,
when anxious, talks to stones.

This is a bunch of grotesques that even
the League of Gentlemen would run a mile
from. Which is precisely what Billy does

- thousands of miles, in fact. On hearing of
the filming taking place on a neighbouring
island, he wangles a berth on a small boat
belonging to local fisherman Babbybobby
(yes, that really is his name too), journeys
to the film set and is promptly whisked off
to Hollywood - causing distress, jealousy
and unexpected repercussions back home.

As with all McDonagh'’s work, the hu-
mour here is as black as a peat bog, with
characters so extreme and harsh there is a
danger that they could tip over into being
just plain unlikeable. For instance, John-
nypateenmike (along with everyone else)
routinely insists on calling Billy ‘Cripple
Billy’. When Billy begs him to stop, he pro-
tests “For why? Isn’t your name Billy and
aren’t you a cripple?” Clearly, the challenge
is to make these people sympathetic - one
that this cast certainly rose to.

Photo: Dave Jones (www.ashleighvideo.co.uk)

12

Bob Etherington obviously relished his turn
as the garrulous and odious Johnnypateen-
mike. This is a scene-stealing role and Bob
made the most of every bit of it. Likewise,
Freya Finnerty made a vibrantly violent
Helen, tormenting her brother while at one
point gleefully ‘pegging’ egg after egg at him
(I was glad I wasn't sitting in the front row!)
while ex-BLT youth group member Jack
Evans pulled off a terrific ‘adult’ debut as
the deeply irritating Bartley.

The two Emmas - Kerby-Evans and Ber-
ryman - made a lovely partnership as the
half-mad ‘aunties’ Eileen and Kate, gorging
on ‘Yalla-Mallows’, when not having con-
versations with rocks. Elsewhere, Margaret
Glenn and Philip Cohen also turned in viv-
idly entertaining and enjoyable perform-
ances as Johnnypateen’s booze-guzzling
Mammy and Doctor McSharry.

In contrast to all this surreal madness,
Wayne Sheridan’s quiet intensity made
Babbybobby suitably dark and intimidat-
ing, while Chris Learmonth beautifully
conveyed Billy’s poignant hopelessness,
maintaining a painfully clubbed foot and
permanently stiff left arm throughout - no
easy task. And it was cheering to see long-
time BLT stalwart Bill Morley make

a Hitchcock-style appearance as

the ‘Man of Aran’
himself.

Pace is crucial in McDonagh'’s plays and
this fine cast were aided by an ingen-
iously flexible set design and smooth scene
changes from the backstage team, which
kept the action moving seamlessly. Some-
one described these as ‘balletic’, a descrip-
tion I can only concur with. Set dressing,
costumes and props were all similarly ex-
cellent and authentic in character and pe-
riod, as were the Irish accents. While Tom
Dignum’s hauntingly atmospheric original
music provided the icing on the cake.

Quibbles? I only have one and it’s not the
fault of the production or the actors. On
the night I attended - which was extremely
warm - the air conditioning had to be left
on during the first act. This meant that one
or two of the more “subtle” performances
were almost impossible to hear over the
noise - at least, from row H. Surely a qui-
eter system needs to be made a priority?

But even that didn’t cloud the enjoyment of
this funny, touching and gloriously politi-
cally-incorrect play that makes you think as
hard as you laugh. It's well done I'm after
saying to the lot of yez. o

- Paul Campion | phil Cohen and
Margaret Glenn in
BLT’s July production
of The Cripple
Of Inishmaan



When We Are
Married

by ]B Priestley
Directed by Arthur Rochester

Audition Date:
Sun 28 September 2014 at 2.00pm

Performance Dates:
Thu 6 - Sat 15 January 2014 (not Sun 9)
at 7.45pm

Setin 1908, a period piece in the fullest
sense, this play offers beautifully rounded
characters, real people whom Priestley
observed in his youth. The cast, with one
exception, must develop the rhythm and
pattern of the Yorkshire dialect and em-
ploy knife-edge comedy timing. The play
presents wonderful acting opportunities
and will be great fun to do.

CHARACTERS:

Ruby Birtles: Cheeky, young servant with a
blunt manner but plenty of common sense
and personality.

Gerald Forbes: Pleasant young man. Does
not use the Yorkshire dialect.

Mrs Northrop : Humorously aggressive,
working woman, about 50.

Nancy Holmes : Attractive, middle 20s.

Fred Dyson : Cheerful, cheeky newspaper
reporter, youngish.

Henry Ormonroyd : Middle-aged photog-
rapher, must be convincingly inebriated.

NB: The ages of the following six characters
are flexible, but it must be feasible for them
all to have been married on the same day,
twenty-five years previously.

Alderman Joseph Helliwell : Pompous,
hypocritical, self-satisfied.

Maria Helliwell : Rather bouncing, pleased
with herself.

Councillor Albert Parker: Conceited and
sententious.

Annie Parker : ‘A hopeful kind of woman’.
Herbert Soppit : A hen-pecked husband
who becomes stern and inexorable when
‘the worm turns’.

Clara Soppit : Noisy and domineering until
challenged.

Lottie Grady : Flamboyant, middle-aged.
Should be able to sing (but not necessarily
very well!).

Rev. Clement Mercer : Grave clergyman.

Mayor of Cleklewyke : Significant one-line
appearance.

Three reporters : Brief non-speaking
appearance, possibly played by backstage
crew.

For audition pieces and further info, contact
the director, Arthur Rochester, 020 8289
0269 or arthur.rochester@sky.com e

Crooked Wood

by Gillian Plowman

Directed by Jessica-Ann Jenner

Audition Date:
Sun 28 September 2014 at 4.00pm

Performance Dates:
Thu 29 - Sun 1 February 2015 at 7.45pm

A black comedy both funny and moving.
Golden Future Properties have the
opportunity of a lifetime: in five days a
middle-eastern property developer is
going to buy Keynes Road for a handsome
sum. The only property still inhabited is
‘Crooked Wood’ a crumbling, victorian
house with an 87 year-old occupant. How
hard can it be to persuade her to leave?
CHARACTERS:

Miss Barwick : (87) a sweet and seemingly
innocent old lady with a taste for Campari.
Younger actresses who feel confident to
provide the physicality to play this part
“aged-up” are welcome to audition.
Andrew Veitch : (late 20s-30s) an up and
coming property developer working for
Golden Future Properties.

Murray Lester : (30s-50s) a ruthless
property developer, the managing director
of Golden Future Properties.

Sally Veitch : (late 20s-30s) a trendy
antiques expert. married to Andrew Veitch,

Quentin Gilby : (late 20s-30s) a housing
and development lawyer.

For further details or to borrow a copy of the
script, please contact Jess on 07803 504 213
or email jaj_soprano@hotmail.com
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The Elephant
Man

by Bernard Pomerance
Directed by Tony Jenner

Audition Date:
Sun 5 October 2014 at 7.00pm

Performance Dates:
Thu 12 - Sat 21 February 2015 (not Sun
15) at 7.45pm

CHARACTERS: (Ages are a guide only.)

Frederick Treves, a surgeon and teacher.
40S - 50s.

Carr Gomm, administrator of the london
hospital. 50s - 60s.

Ross, manager of the elephant man. 30s
- 40s.

John Merrick, the elephant man. 30s.

Three pinheads, three female freaks whose
heads are pointed.

Belgian policeman.

BLT’s auditions are open to all but if you are chosen for a part, YOU MUST BECOME A MEMBER BEFORE YOUR FIRST REHEARSAL.
The same goes for all backstage crew and anybody who uses the theatre’s facilities. Membership can be obtained via the BLT website:
www.BromleyLittleTheatre.org or from the theatre itself. Thank you for your co-operation!

London policeman.

Man at a fairground in Brussels.
Conductor of Ostend-London boat train.
Bishop Walsham How. 40s - 60s.
Porter at the London Hospital.
Snork, also a porter.

Mrs. Kendal, an actress. 30s - 40s.
Duchess.

Countess.

Princess Alexandra.

Lord John.

Miss Sandwich, a nurse.

Characters without ages specified can be
any age. There may be doubling up of parts.
depending on how the auditions go.

A copy of the script can be found at:
www.dramaZ21c.kr/writers/pomerance/
elephanttxt.htm

John Merrick and Mrs Kendal are both
required to appear in a state of undress

- the degree of which is up for negotiation
at this stage.

No one with any history of back trouble
should attempt the part of MERRICK as
contorted. Anyone playing the part of
MERRICK should be advised to consult
a physician about the problems of
sustaining any unnatural or twisted
position.

For further information, please contact Tony
Jenner: tonyj@bromleylittletheatre.org
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A Chorus Of
Disapproval

by Alan Ayckbourn
Directed by Kay O’Dea

Audition Date:
Sun 9 November 2014 at 2.00pm

Performance Dates:
Thu 12 - Sun 21 March 2015 at 7.45pm

In an attempt to escape from loneliness

a shy widower, Guy Jones, joins a local
amateur light operatic society and rises
through the company ranks purely by his
inability to say no - this spills over into
his personal relationships with members
of the society. The play is juxtaposed with
scenes and music from John Gay’s The
Beggar’s Opera.

Skilfully, Ayckbourn draws parallels
between the characters in the opera and
the private lives of the amateur thespians.

(Continued overpage) ...




... (Continued from previous page)
CHARACTERS:

Guy Jones : a middle-aged north country
man who is essentially - ‘the honest man
among rogues. He never wants to hurt
people’s feelings and has an innocence/
naivety about him.

Dafydd ap Llewellyn : the director, ‘busy
and energetic’ but has an unpleasant side
to him. Good Welsh accent needed.

Hannah Llewellyn : Dafydd’s wife, similar
age - overshadowed by husband, sees her
talents in home-making until ...

Bridget Baines : competent and confident
and ‘indispensable to the society. She

has ‘dispensed with social niceties and
conventional sexual role playing’

Mr Ames : a shy, ‘unobtrusive personality’
whose talent is the piano - must be able to
act as though he’s a pianist even if he is not!

Fay Hubbard : 30s, attractive, self assured,
sexually charged and married to ...

Ian Hubbard : similar to wife with a
‘cultivated laid-back cool, designed to make
money and charm women.

Ted Washbrook : (late middle-age) loves to
sing! Not overly talented but a good stalwart
member of the society — married to...

Enid Washbrook : similar age to that of

her husband but rather ‘a careworn sort of
woman, even less effectual than her husband’
mother to ...

Linda Washbrook : ‘petulant daughter
of over-anxious parents.” Her current
boyfriend, Crispin, is regarded as
‘unsuitable.’

Crispin Usher : is a ‘tough, hostile young
man, very much at odds with his present
environment and with most of the society’

Jarvis Huntley-Pike : (middle-age) sets
himself apart from the rest of the society
- thinks highly of himself and his opinions.

Rebecca Jarvis : younger than husband
- has the ‘dignified appearance of one who
has just had several stiff drinks.

Extras : some extras will be needed - again
integral to the show - for society members
and stage hands.

All characters are integral to the play and
must be able to ‘find their voice.’ Polished
singing voices are not a requirement but the
ability (and willingness) to sing is necessary.
This show will burst with energy, music,
imagination and fun!

Please bring along to the audition a
song of your choice (either accompanied
or not) to demonstrate your enthusiasm
to sing.

Contact the director for script, audition
pieces and further information:

Kay O’Dea at 020 3581 1901 or 07877
987575 (mobile) or email:
kayodea@hotmail.co.uk

Anyone unable to make audition date,
please contact the director. ¢

n 2012, [ was gently press-ganged into
being involved backstage at the Youth
Group’s production of The Lion, The Witch

And The Wardrobe. In 2013, I reviewed
Dream - their abridged production of A
Midsummer Night’s Dream. Both were
probably highlights of their respective
year’s programmes for me. There is some-
thing incredibly distinct about the work
the Youth Group create that contrasts with
the rest of BLT’s shows - I like to think that
they operate in some ways as a splinter
group to the rest of BLT: they exist in a
vacuum somewhere outside its influence,
only occasionally emerging to perform;
otherwise the two entities seem to have
little crossover (at least to the casual
observer). This, I must emphasise, is not
entirely a bad thing and for me, it is maybe
even their greatest appeal.

The Collected Grimm Tales total 211 stories,
though the Youth Group presented us with
only three. Whether by deliberate choice
or Carol Ann Duffy’s adaptation these
were three of the most well-known: Hansel
And Gretel, Snow White and Ashputtel
(Cinderella). Presenting stories that are so
familiar to the audience is always going

to be a challenge but in my opinion this
worked in the company’s favour - we were
able to let the story become secondary to
the presentation, and if there’s anything
the Youth Group do well, it’s imaginative
presentation. Constraint breeds creativ-
ity and with limited set and costume, they
made do with physically representing the
forests and markets with their bodies, and
one piece of costume or prop made do for
each character: the magic mirror in Snow
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ted STV tales

White was played by three different people
sharing the prop mirror between them as
required; Hansel And Gretel used a simple
transfer of costume from one actor to an-
other to suggest the exchange; and perhaps
most wonderful of all, the duck that gets
them home was a shower cap with a duck’s
head on! Lighting and sound were similarly
well chosen by the crew, creating some
very dark moments matching the tone of
the subject matter.

Despite their reputation as children’s folk-
lore, the Grimms’ Tales can be shocking to
modern readers considering the sanitised
versions we may be used to - some are
downright unsettling when read in a recent
context (I recommend The Jew In The
Thorns particularly). Again, using familiar
tales allowed the contrast to be apparent:
in Ashputtel, the scene where the sisters
mutilate their own feet in order to fit into
the shoe was played to its darkest extent,
and there were audible gasps and mutter-
ings in the audience.

All in all, the evening was another triumph
for the Youth Group. Existing members
have clearly grown in confidence since
their last appearance, and the newer intake
showed equal skill and talent, playing their
parts with gusto and enthusiasm. All in-
volved, onstage or off should be immensely
proud of themselves, and once again I left
the theatre assured that the future of BLT
will be not be a grim one!

Well done to all!

- Richard Stewart
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Richard Toynton in
BLT’s June production
of Julius Caesar

Karen O’Neill and
Emma Kerby-Evans in
BLT’s May production
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Howie Ripley in BLT’s
w June production of
Julius Caesar

Freya Finnerty and } .
Chris Learmonth in L 44
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Felix Catto and Tricia Osborne-King in
BLT’s May production of Office Suite



