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Diary
Dates

2015

Fri 10 - Sat 18 Jul 2015 at 7.45pm

The Pitmen Painters
by Lee Hall

Directed by Pauline Armour
Sun 12 & 19 July 2015

Auditions

Sun 12 July at 2pm: Brontë
Sun 12 July at 4pm: The Ladykillers
Sun 19 July at 3pm: Good People
(See page 8 for details)

Thu 23 - Sat 25 Jul 2015 at 7.45pm
BLT Youth Theatre presents:

Alice

by Laura Wade

Directed by Helen Dunlea, Joel Trill
& Tunde Euba
Fri 11 - Sat 19 Sep 2015 at 7.45pm

Yes, Prime Minister
by Antony Jay & Jonathan Lynn
Directed by Paul Campion

Sun 13 Sep 2015 at 6.45pm
A Charity evening with …

Anne Reid

in conversation with Pat Jones

In The Bar

(See page 5 for details)

Thu 24 - Sun 27 Sep 2015 at 7.45pm

Invincible
by Torben Betts

Directed by Nikki Packham

Fri 9 - Sat 17 Oct 2015 at 7.45pm

Brontë
by Polly Teale

Directed by Andy Solts
Fri 6 - Sat 14 Nov 2015 at 7.45pm

Good People
by David Lindsay-Abaire

Directed by Hilary Cordery
Fri 4 - Sat 12 Dec 2015 at 7.45pm

The Ladykillers
by Graham Linehan

Directed by Mike Savill
Except for In The Bar shows,
there are no performances on a Sunday.



&
Noticeboard
Latest News
Our chair, Jane Buckland, is on holiday
at the moment. She will be back for our
next issue of Spotlights in September. •
Advance warning!

Clear-up day:
Saturday 22 August 2015
at 10.00am!

A

s in past years we will take the opportunity of our ‘dark’ month to give
our beloved theatre a good clear out and a
good summer clean.

As the saying goes: “Many Hands Make The
Lights Work …” so please, if you can spare
some time (even an hour or two), do come
along. All you need is old clothes , willingness and a sense of humour!

As those of you who have been involved
in the past will know, it is actually quite
an enjoyable day with a great sense of
achievement in clearing out the enormous
amount of surplus material which seems to
accumulate every year and in sprucing up
some dark corners.
A sandwich lunch will be provided and the
bar will be open.
If anyone has a view on any area of the
theatre which merits particular attention
this year and/or would like to lead one of
our little teams, please email Paul Ackroyd
at ackroydpaul@gmail.com.
Look forward to seeing you there! •

Report of Playgoers’ Club
chairman

W

e recently held the Playgoers’ Club
AGM and how disappointing it was.
The turnout was so small as to be almost
inquorate. I ask: why should this be?

Our theatre is in the process of changing
the way things are carried out, in particular
with regard to tickets and membership.
Keith Jeremiah came along to explain these
changes which could affect many of us.
He answered questions about the ongoing quest for a long lease. The board
of directors are making difficult decisions
regarding the future of BLT and it is
important that these are endorsed by the
membership. I am confident that our future
is in safe hands but it is disappointing for
Playgoers’ not to show some interest.
Directors and actors have done us proud
this year with the variety of plays and great
performances; the bar productions I found
riveting. On behalf of Playgoers’, I must
thank all directors and actors for their
excellent work. The production Compleat
Female Stage Beauty won many awards in

the Bromley Festival and the Kent Festival.
Once more, on behalf of the Playgoers’,
I congratulate everybody involved.
The Playgoer’s Committee continues to
work hard on the day-to-day running of
the theatre, ie box office, front of house,
bar and coffee bar. However, it is essential
that more volunteers come forward to
help with these tasks as these services are
under severe strain.
Have a wonderful summer everyone! •

- Pauline Pead, Chair, Playgoers’ Committee

BLT’s president

O

ur president, Michael York OBE, is
looking forward to paying another visit
to the UK in the autumn. Part of his time
here will be spent recording the audio book
version of Logan’s Journey, the long-awaited
sequel to Logan’s Run, in which Michael
starred. Jenny Agutter will also reprise her
role. Some of the recording will be done
in Los Angeles, where Michael now lives. •

Nigel Rideout

N

igel Rideout, was a member of BLT in
the late 1960s before he turned
professional. He now lives in Germany.
He visited BLT a few weeks ago to walk
down Memory Lane, and very kindly
donated copies of two of his books to BLT:
First Steps Towards An Acting Career, with
a foreword by Dame Judi Dench, and
Training The Actor’s Voice with a foreword
by ex-graduate, Hugh Jackman. If anyone
would like to borrow one of these books,
please contact Pat Jones via email:
(patj@bromleylittletheatre.org).
Nigel appeared in Dad’s Army in 1968,
and the episode is still constantly
repeated, meaning that Nigel receives
royalties for each showing of The
Enemy Within The Gates. He wrote
the German script for the two German
officers (one of whom he played) and
received an extra £10.00 for his trouble! •

Hever Castle Festival 2015

Latest News
It’s Festival Time!

O

nce again, BLT cleaned up at both
the Bromley Theatre Guild and Kent
Drama Association Full-Length Play Festivals
this year! The BTG awards presentation
was held at Keston this year and the KDA
ceremony was held in the wilds of Kent:
Bearsted Village Hall.

Our entry for both festivals was Compleat
Female Stage Beauty, directed by BLT chair,
Jane Buckland. The show was an enormous
success with our audiences (see page 6
for review) and both festival adjudicators
seemed to agree with them – nominating
the show in 11 categories at the BTG, winning 7, and putting it forward for 7 awards
at the KDA where it won 6.
Very well done to Jane and her team!

The director and team of Compleat Female Stage
Beauty at this year’s BTG awards.

At BTG, we won …

Best Production :
Compleat Female Stage Beauty
Best Director :
Jane Buckland
Best Actor In A Major Role :
Howie Ripley
Best Actress In A Major Role :
Charis Anna Beyer
Best Actor In A Supporting Role :
Bruce Wallace
Best Actress Under 21 :
Megan McGery
Best Lighting :
Howard Binysh & Emma Christmas
… and we were nominated in the following
categories:
Best Actress In A Minor Role :
Roxana Graves & Helen Scott
Best Actor in A Minor Role :
Paul Ackroyd
Best Actress In A Supporting Role :
Jaimi Keemer
Best Costumes:
Kerstin Beard
Best Set:
Tony Jenner & Jan Greenhough
Best Sound:
Tom Dignum & Martin Phillips

… and we were nominated in the following
categories:
Best Actress in a Supporting Role :
Jaimi Keemer
Best Actor in a Supporting Role :
James Mercer
Best Actor in a Cameo Role :
Tom Dignum

For results in full, please visit the BTG and
KDA websites:
• www.kentdrama.org.uk

• www.bromleytheatreguild.org

Last Tango in Bromley!? • Sun 13 Sep 2015 at 6.45pm

A charity evening with …

Anne Reid mbe

W

e are delighted to announce that actress Anne Reid mbe will be spending an evening
with us at BLT on Sunday 13 September 2015 at 6.45pm. Anne will be interviewed
onstage by BLT’s Pat Jones and will chat about her life and career – Coronation Street, Dinner
Ladies, The Mother (with Daniel Craig), The Zoo and most recently Last Tango In Halifax, with
Sir Derek Jacobi cbe (who appeared on BLT’s stage last year).
Anne has had a long and varied career, she sings in cabaret and has some wonderful tales to tell!
Come and join us for a fun and entertaining evening!
6.45pm – champagne reception with nibbles and music
7.30pm – onstage chat with Anne Reid

The evening is in aid of the Motor Neurone Disease Association – sadly, we lost two of our
company members to this rare disease and Anne also has lost a close family member.

See the Hever Castle Festival Theatre website:
www.heverfestival.co.uk/plays.php for
booking information. •

Dress code – black tie (optional, but it would be nice!)

Noticeboard

Best Production :
Compleat Female Stage Beauty
Best Director :
Jane Buckland
Best Actor :
Howie Ripley
Best Actress in a Cameo Role :
Jan Greenhough
Best Stage Presentation
Tony Jenner & Jan Greenhough
Best Wardrobe Achievement
Kerstin Beard

The deadline for all copy for the next edition of Spotlights (Sep/Oct) is 13 August 2015.

F

ollowing on the heels of our sell-out
production of Anne Boleyn at the 2014
Hever Castle Festival Theatre, we are
delighted to have been invited back there
this year with our July production of The
Pitmen Painters. The dates are Thursday
13 August, Friday 14 August (matinee
and evening) and Saturday August 15.

At KDA, we won …

8.30pm approx. Anne will join the party in the bar. Refreshments will be served.

Tickets are £15.00 each (including champagne and refreshments) and can be booked in
the usual way – either online (www.bromleylittletheatre.org); by emailing the box office
(boxoffice@bromleylittletheatre.org); telephoning (0333 666 33 66); or by dropping by in person
on a show night. Booking commences 19 July .

Don’t miss it !!



Compleat Female
Stage Beauty

Previews

Review
Fri 10 – Sat 18 July 2015 at 7.45pm
(not Sun 12)

Thu 23 – Sat 25 July 2015 at 7.45pm

Fri 11 – Sat 19 Sep 2015 at 7.45pm
(not Sun 13)

April 2015
Photography: Phil Cairns (http:// philcairns.zenfolio.com)

C

ompleat Female Stage Beauty is a sumptuous, sexy, riotous, fast-paced, bawdy
romp set shortly after the Puritans had lost
their power and influence. King Charles
II has just returned to England following
his enforced exile in France and is keen to
make his mark on history. Unfortunately,
Ned Kynaston is one of the biggest ‘losers’
in this new and enlightened society. Until
then, women had been barred from acting
– female roles having been hitherto played
by ‘boy actors’. Ned Kynaston is arguably
the finest of these ‘boy actors’, indeed
Samuel Pepys described him as “the
loveliest lady that ever I saw in my life!”
However, Charles II alters the course of
Kynaston’s life by introducing a law
allowing women to appear on stage. The
play examines what happens to an individual when their whole raison d’être is
removed and we watch Kynaston’s slide
from theatrical grandee to back-street,
bawdy-house freak and then, his reinvention and climb back to the top of his
profession in a new guise.

Jane Buckland directed this complicated
play brilliantly, ensuring the pathos was
never lost even during the high comedy
moments. Tony Jenner and Jan Greenhough’s
magnificent set gave us revolving walls,
sliding beds and actors being flown in
from high above the set. The brilliant Tom
Dignum composed some wonderful baroque
music with just a hint of the modern.
Kerstin Beard provided a wonderful array
of colour and design with the fabulous
costumes which brought some brilliant
contrast to the (deliberately) pale-coloured
set. This was a difficult show for the
backstage team and I would congratulate the
whole crew, led by Holly Marsh, for a job
very well done.
The play is introduced and, effectively,
narrated by the famous diarist, Samuel
Pepys, wonderfully played by Paul Ackroyd,
combining the seriousness of the Pepys we
imagine with the cheeky naughtiness we
hope he had! As Ned Kynaston, Howie
Ripley was both assured and adept, seamlessly transforming from Ned the man into
Ned the lady. My only concern was a ‘wardrobe malfunction’ in two scenes on the
night that I saw the show, which somewhat
spoiled the action, but I am sure Howie
had no control over this and it was a minor
fault in an otherwise fine performance.
Compleat Female Stage Beauty was entered
for the 2015 Bromley Theatre Guild and
Kent Drama Association Full-Length Play
competitions. See page 5 for the results.



Matthew Platt as the theatre owner,
Thomas Betterton was excellent, showing
us the ups and downs of dealing with a
theatrical star. As Villiers, Ned’s gay lover
and patron, Bruce Wallace was a revelation.
Making his debut at BLT, Bruce scored a
real hit and I hope to see him onstage again
soon. Charis Anna Bayer was Ned’s assistant, Maria, who had dreams of performing
on stage herself, despite her lack of ability
and this was another fine performance by
Charis, full of sensitivity and unrequited
love for Ned. As Charles II, James Mercer
was the best I have seen him on the BLT
stage, giving a great, regal performance.
As far as the male actors are concerned,
Martin Phillips stole the show as the
wonderfully over-the-top and very camp
Sir Charles Sedley. The most colourful of
characters, Martin played him perfectly.
BLT debutante, Megan McGery was Margaret
Hughes, arguably the first professional
actress on the English stage. Megan gave us
a proud but insecure Margaret, constantly
seeking approbation but knowing, deep
down, that she was not actually very good.
A fine performance. We all know about Nell
Gwynn and her oranges but Jaimi Keemer
gave us a wonderful portrayal of Nell as the
king’s mistress, prepared to
do anything to get her way
but later showing her
regret at her actions.
A real ‘tart with a
heart’ who gets
extra marks from
this reviewer for
making her first
entrance, lowered
from high above the
stage on a trapezetype seat! Jan Greenhough is a constant
revelation onstage and
she didn’t disappoint
in this show, playing
the foul-mouthed
Mistress Revels,
the bawdy-house
proprietress,
complete with
eye patch,
and almost
menacingly
brandishing
a cane.

Helen Scott and Roxanne Graves were the
two society women who were instrumental in the fall of Kynaston and these two
actresses made a fine comedy duo. Other
parts were played by Paul Green, Tom Dignum, Mike Baker and Jennifer Washbrook,
who all added to some great performances.
Compleat Female Stage Beauty was a
triumph of directing, staging and acting
and was a show that will live with me for a
very long time. To quote Mr Pepys: “… and
thence to the Theatre … which now does
please me better than before. And here, I
sitting behind in a dark place, a lady spat
backward upon me by mistake, not seeing
me. But after seeing her to be a very pretty
lady, I was not troubled at it at all …”
Well, quite!

- Steve Williams

The Pitmen
Painters
by Lee Hall

Directed by Pauline Armour

W

ritten by Lee Hall, (Billy Elliot, Shakespeare In Love), The Pitmen Painters
is based on the inspirational and moving
story of a group of Northumberland coal
miners who, in 1934, hire a professor to
teach them art appreciation. The ‘posh’
academic arrives and, despite hardly being able to understand the miners’ strong
Geordie accent, soon encourages them to
make art for themselves by drawing on life
from their own community. The joshing
banter of the miners provides a hilarious
backdrop to the harshness of their working
lives, whilst their journey of discovery into
the art world proves deeply affecting and
passionately life-affirming.

The Pitmen Painters sold out the National
Theatre and its West End and Broadway
runs, and has toured both nationally and
internationally. It won the Evening Standard
Award for best new play of 2008 and has
been hailed as one of the past decade’s
most significant pieces of British theatre.
The Pitmen Painters is a funny, profoundly
moving and highly entertaining salute to
ordinary men who do extraordinary things.
CAST:

Bruce Wallace and Howie Ripley
in BLT’s April 2015 production of
Compleat Female Stage Beauty

George : Dan Armour
Harry : Martin Phillips
Oliver : Paul Baker
Jimmy : Chris Learmonth
Young Lad : Daniel Ryan
Lyon : Andy Solts
Susan Parkes : Helen Scott
Helen Sutherland : Alison Green
Ben Nicholson : Stevie Hughes •

BLT YOUTH THEATRE presents

Alice

by Polly Teale

Directed by Helen Dunlea, Joel Trill and
Tunde Euba
“We’re all mad here.
We’re all crazy as milkshake.
Mad as a bag of trifle.”
The White Rabbit is late for the Duchess.
The Cheshire Cat won’t stop grinning. The
Queen is off her head and the Hatter is,
well – mad. In the middle of it all is Alice, a
young girl with a vivid imagination, trying
to cope with a family tragedy. Follow Alice
as she escapes to a surreal world and a
journey in which she discovers herself.

Based on Lewis Carroll’s classic tale of Alice
In Wonderland, which this year celebrates
its 150th anniversary, Alice breathes fresh
life into a much-loved story about rabbit
holes, tea parties and talking caterpillars.
BLT youth theatre brings you Wonderland
as you’ve never seen it before.
Laura Wade (Posh and Breathing Corpses)
is one of Britain’s most exciting new playwrights. Her radical re-telling of the Alice
story brings Wonderland right up to date
with mobile phones, a Wonderband and
unexpected twists.

Please bring friends and family along to
be thoroughly entertained by our talented
young actors! •

Yes, Prime
Minister

by Antony Jay and Jonathan Lynn
Directed by Paul Campion

This classic BBC satirical comedy made
a triumphant return to the West End in
2011 with this new and highly topical stage
version, created by the original writers
Anthony Jay and Jonathan Lynn.
The UK is in crisis: debt is spiralling, unemployment rising and the fragile coalition
– led by Prime Minister Jim Hacker – is at
breaking point. Salvation may be at hand in
the shape of a complex pipeline deal with
the oil-rich country of Kumranistan. But
when the Kumranistan Foreign Secretary
makes a shocking request in return for
signing the deal, moral considerations collide with the economic future of the nation.

Jim and his team frantically try to save the
situation through political machinations,
media manipulation and even an appeal for
divine intervention.
Is it as funny and sharp as the original?
And should you book your seats as soon as
possible? Yes, Prime Minister!
CAST:

The Rt. Hon. Jim Hacker MP :
Bob Etherington

Sir Humphrey Appleby : Bruce Wallace
Bernard Woolley : Kerrin Roberts
Claire Sutton : Angie Brignell
Jeremy Burnham : Steve Williams
Simon Chester : Edward Teather
The Ambassador of Kumranistan : TBC •

To BOOK: Visit: www.TicketSource.co.uk/BromleyLittle • Email: BoxOffice@BromleyLittleTheatre.org • Tel: 0333 666 3366 

AUDITION NOTICE

Brontë
by Polly Teale

Directed by Andy Solts

Emily – mid to late 20s – short-tempered
and fiery, a free-spirit who prefers to spend
time alone on the moors with her thoughts.
(large role).

Anne – mid 20s – modest and with a gentle
nature, perhaps the most serious of the
siblings. Thoughtful with a strong sense of
morality and justice. (medium-large role).

AUDITION NOTICE

The Ladykillers
by Graham Linehan

Directed by Mike Savill

Cathy – mid to late 20s – strong-willed,
wild, mischievous and haughty. (medium
role).

Please Note: The actor playing Patrick
also plays Mr Rochester/Mr Heger/
Arthur Bell Nicholls. The actor playing
Branwell also plays Heathcliff/Arthur
Huntington

Performance dates:
Thursday 8 – Saturday 17 October 2015
at 7.45pm (no show Sunday 11)
Audition dates:
Sun 12 July 2015 at 2.00pm

I

t is 1845. Branwell returns home in
disgrace. Plagued by alcohol and drug
addiction, he has been dismissed from
domestic service following an affair with
the mistress of the house. As their brother
descends into alcoholism and insanity,
bringing chaos to the household, the
sisters write.

How is it possible that three Victorian
spinsters, living in isolation on the Yorkshire
moors could have written some of the most
powerful and passionate fiction of all time?
CHARACTERS:
The play is set in and around 1845 and
Yorkshire accents are required. The actor
playing Patrick will also need an Irish
accent. All character ages listed below
are flexible, they are designed to give an
indication only.

Patrick – 40s – born in County Down,
Ireland. A charismatic, Irish clergyman,
patriarch of the Brontë family. A writer and
poet, driven, intelligent, a stern Victorian
father. (medium role).
Charlotte – late 20s/early 30s – stoic,
headstrong, ambitious, lonely. The eldest
surviving child. (large role).



Branwell – mid to late 20s – a dreamer
with expensive tastes and addictions.
Proud, with an undeserving sense of
entitlement. (large role).

Patrick – pp.15-18, 79-81

Charlotte – pp. 9-12, 15-18, 23-25, 36-41,
49-52, 53-56, 72-74, 79-81
Branwell – pp. 15-18, 49-52, 53-55

Emily – pp. 9-12, 15-18, 23-27, 35-36, 3941, 47-48, 57-58

Anne – pp. 15-18, 39-41, 47-48, 49-52, 58,
72-74
Cathy – pp. 25-27, 35-36, 57-58

Mrs Rochester (Bertha) – pp. 53-55
Rochester – pp. 55-56
Mr Heger – pp. 36-39

Arthur Bell Nicholls – pp. 47-48, 72-74,
79-81
Heathcliff – pp. 57-58

Arthur Huntington – p. 58

For further info, please contact the director, Andy Solts on 07917 732136 or email
andrew.solts@ntlworld.com
“Breathtaking…riveting…a tantalising
glimpse through the window of a uniquely
haunted family home.” - The Times •

Please note:
BLT’s auditions are open to all, but if
you are chosen for a part, YOU MUST
BECOME A MEMBER BEFORE YOUR
FIRST REHEARSAL. The same goes for
all backstage crew and anybody who
wishes to use the theatre’s facilities.

Major Courtney 50-60. A con man and
part of the gang. Very much of the oldfashioned school, he is every inch the
gentleman, who is however a little foolish
and nervous. And he has a fascination for
women’s clothes, the wearing thereof.

AUDITION NOTICE

Good People
by David Lindsay-Abaire

Directed by Hilary Cordery

One-Round Lawson 30+. The bruiser with
the heart of gold- at least as far as Mrs
Wilberforce is concerned. Slow-witted and
punch drunk, this ex-boxer gets very confused easily and is more than likely to sort
things out with his fists than with words
when things go wrong.
Performance dates:
Thu 3 – Sat 12 December 2015 at
7.45pm (no show Sun 6)
Audition date:
Sun 12 July 2015 at 4.00pm

T

he Ladykillers needs little by way of
introduction. Based on the Ealing comedy and also reworked by the Coen Brothers in 2005, this multi-Olivier-nominated
adaptation by Graham Linehan infuses the
classic 50s film with a modern day pace,
punch and sensibility. Being the writer
of Father Ted and The IT Crowd (amongst
many others), Linehan does not skimp on
the comic lines and situations and there
is plenty for actors to sink their teeth into
in terms of verbal byplay and physical
humour.

Very much an ensemble piece this, there is
something for all involved and, as a result,
will require quite a commitment from most
of the cast, but the rewards will be plenty.
A smashing way to finish the year at BLT!
The plot is, at least on the surface, very
straightforward: posing as musicians,
a gang rent rooms in the house of Mrs
Wilberforce, a sweet little old lady, plotting
to involve her as an unwitting stooge in
a heist job. As is often the case, things go
very wrong and events unravel with darkly
hilarious results.
CHARACTERS:

Professor Marcus 40-60. A criminal mastermind and slightly deranged genius who
is the leader of a band of inept criminals.
Suave, calm and calculated, he is the brains
of the outfit with a deliciously comic, murderous streak.

Auditions

Louis Harvey 30+. A cruel, brooding, bad
tempered, conscience-free gangster (except
where Mrs. Wilberforce is concerned) this
Romanian hitman (accent preferred) is
truly murderous and unsavoury.
Constable MacDonald 30-60. Your typical bobby on the beat who humours Mrs.
Wilberforce about her rather fanciful
suspicions regarding her neighbours. A
smaller part.

Jan Tromleyton 50+. A friend of Mrs.
Wilberforce who listens to the avant garde
musical experience provided by the gang. A
small part.
Mrs. Wilberforce’s Female Guests.
No lines but required as audience for a
concert scene on which much of the play
hinges. Ideal for those who wish to get
involved without significant commitmentcross-gender casting is being considered.
The following link will give a further
insight into the nature of the play when
first it was performed: www.theguardian.
com/culture/2011/oct/30/the-ladykillerstheatre-graham-linehan
Audition pieces will be published in due
course. If you have any questions in the
meantime, please do not hesitate to get in
contact with the director, Mike Savill on
07940 495 474 or savbloke@hotmail.com

“A lunatic farce that’s as black as a policeman’s hat, The Ladykillers is as irresistible
as ever.” - Time Out •

Jean – late 40’s / early 50’s. Margie’s best
friend. Also from the wrong side of the
tracks. Blunt, down to earth, funny, likes
coarse language and bingo. Medium role.

Dottie – late 50’s / 60’s. Margie’s landlady. Mean, bitter, even vituperative, but
nonetheless a friend of sorts to Margie and
a fellow bingo player. Medium role.
Mike – late 40’s / early 50’s. Margie’s old
flame, clever, articulate and now made
good, living on the affluent side of town.
Determined to leave behind the “black
hole” of his past but unable to hide flashes
of the “southie” that he once was. Large
role.

Harry Robinson 20-40. Not that the term
would be familiar in the plays 50’s setting,
but he has a touch of the OCD about him.
Very much the classic comedy spiv, a little
slow on the uptake and a popper of pills.

Mrs Rochester (Bertha) – 20s/30s – a
mainly physical role. Feral and vengeful,
passionate and sexual, angry and violent
(medium role).

AUDITION PIECES:
I have listed the main scenes to be used
in the audition below, as the play is very
much an ensemble piece, the majority of
characters appear in most of these scenes.

Mrs. Wilberforce 60+. A sweet, demure,
eccentric favourite auntie or grandma figure, living in a lopsided house with a sickly
parrot. Although seemingly simple, she
becomes wise to the criminals’ scheme and
from there much of the comedy is derived.

Kate – late 20’s / early 30’s. Mike’s much
younger wife, black or mixed race. Bright,
a university lecturer, friendly but brittle,
from the right side of town. Appears in 2nd
Act only but large role in that Act.

Performance dates:
Thu 5 – Sat 14 November 2015
(no show Sunday 8)
Audition date:
Sun 19 July 2015 at 3.00pm

D

avid Lindsay-Abaire’s sharply observed, acerbic but tender play
explores the lives of the haves and the
have-nots in present-day Boston, USA.
Single-mother Margie comes from the
wrong side of the tracks, where making
ends meet is a daily struggle. When she
loses her job as a cashier at the ‘dollar
store’, she becomes desperate. Upon learning
that her old flame Mike is back in town,
she seeks him out, hopeful that as a now
affluent, well-respected doctor, he might
be the key to turning her life around.
What happens ultimately is comic, tragic
and extremely poignant.

All characters will need to speak with an
American accent, preferably a Boston one,
but we can work on it! For audition purposes, a generic US accent will be fine.

For further information please contact the
director, Hilary Cordery: 07767 662 664
or hilary@cordery.co.uk.

“Thoughtful, moving and richly entertaining”
– USA Today
“Abrasive, dark and viciously funny”
– The Guardian •

Good People premiered originally on
Broadway in 2011, winning the New York
Drama Critics’ Circle Award for best play,
amongst others, and was nominated for
two Tony awards. It premiered in London
at the Hampstead Theatre last year with
Imelda Staunton in the leading role.David
Lindsay-Abaire’s earlier play, Rabbit Hole,
was awarded the Pulitzer Prize for Drama.
CHARACTERS:

Margaret (“Margie”) – late 40’s / early
50’s. Sharp tongued, ballsy and funny, desperate to provide for her disabled daughter,
but also manipulative and a fighter. Lead
role – will be required for all rehearsals.
Stevie – late 20’s / early 30’s. Margie’s
boss at the dollar store. Awkward, knows
he has to do his job but uncomfortable with
it, ultimately a kind and compassionate
man. Smaller role.

Auditions



Review May 2015
The

Rise and Fall of

O

f course, I’d seen the film of Jim
Cartwright’s The Rise And Fall Of Little
Voice, with the fabulous Jane Horrocks in
the leading role, so I knew the story – shy,
introverted Little Voice (LV), still mourning
the loss of her father, seeks solace in his old
vinyl record collection, listening to the divas
of yesteryear, such as Marilyn Monroe, Judy
Garland and Edith Piaf, who she can imitate
perfectly. When her mother begins dating
club agent Ray Say, who hears her sing, Ray
realises he has a huge hit on his hands, if
only he could persuade LV to perform.
It’s a big show, in no sense little, and as
the curtain rose, I found myself wondering
whether director Wayne Sheridan and his
cast and crew were going to be able to pull
it off. Happily, and with just one or two
quibbles, they did so convincingly.

As the director noted in the programme,
the show was originally written expressly
as a vehicle for Horrocks, and it is indeed
a show that largely stands or falls on the
performance of LV. In her debut on the
main BLT stage, Beth Boxall rose admirably
to the challenge, with a smashing singing
voice; I could only marvel at her different
diva guises, wonderfully expressed in the
club scene, where she finally gives full
and public expression to her talents, and
indeed where LV finds her voice. I did
feel that Boxall could have inhabited the
emotional life of her character a little more
fully, particularly as regards LV’s crippling,
debilitating shyness, which I felt was not
fully realised. But I am being picky – this
was an extremely impressive debut performance by a very talented young actress.

Little Voi ce

As the shambolic, self-centred, alcoholic
mother Mari Hoff, Julie Binysh excelled.
I have seen Binysh in many BLT productions
over the years, but in my view this was one
of her finest performances. She fizzed with
energy, and her comic timing was excellent.
I was also genuinely moved when Mari’s
world fell apart towards the end, no mean
feat considering that Mari is such a cow to
her daughter and generally obnoxious to
all. This was a fully realised and impressive
characterisation by Binysh.
As Ray Say, Richard Kinderman, also new
to the BLT stage, successfully captured the
charm and smarm of a man intent on his
own self-aggrandisement, irrespective of
who he tramples on along the way. I rightly
felt the two-faced sleaze of the man in
Kinderman’s portrayal, but I would have
liked Ray to have been louder, bigger –
I wasn’t completely convinced that Mari
would have gone for Ray. But this was
nonetheless a fine debut performance by
Kinderman.
The leading characters were very ably supported. Keith Dunn gave a lovely, Bernard
Manning-esque portrayal of club owner
Mr Boo, and Phil Cairns was super as shy,
awkward Billy whose sweet, tender scenes
with LV were among my favourite in the
show. But as Mari’s long-suffering neighbour
Sadie, Roxana Graves really shone. With little
dialogue to work with, Graves made the
most of every line she had (the audience
loved her repeated “okays”, as did I), and
she beautifully caught the physicality of her
character. A great job.

Costumes were thoughtfully and appropriately chosen throughout, and I particularly
liked Mari’s numerous 1990s outfits: all in
the worst possible taste. I did think, however, that Mari could have been a little more
dishevelled and unkempt in her appearance,
so as to match her character.
The two-storey set was very well designed
by Andy Howell and beautifully dressed,
perfectly capturing a northern, working
class home (the bedspread in particular
brought back memories). Howard Binysh
and Emma Christmas did a great job creating
atmospheric lighting, particularly in the
club scenes, and Emma Christmas gets a
specific mention for the terrific special
effects – the exploding electrics made me
jump every time, and the fire was a real
wow moment.

If I have one criticism, it would be of the
set-dressing after the fire – throwing a grey
cloth over the sofa and other parts of the
set did not feel enough to me to symbolise
a burnt-out shell of a house, and in fact I
found it distracted from the emotion of the
scenes that followed.
But it wouldn’t be right or fair to end
on a negative. This was a funny, moving
and poignant production, which I enjoyed
very much, and which absolutely deserved
the cheers of the audience on the night
that I saw the show. Very well done to all
involved. •

Bethan Boxall and Julie Binysh
in BLT’s May 2015 production of
The Rise And Fall Of Little Voice

Phil Cairns and Bethan Boxall
in BLT’s May 2015 production of
The Rise And Fall Of Little Voice

– Hilary Cordery

Photography: Dave Jones
(www.ashleighvideo.co.uk)

Keith Dunn in BLT’s May 2015 production
of The Rise And Fall Of Little Voice
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Kyle Cluett and Tom Dignum in BLT’s
February 2015 production of
The Elephant Man

Paul Green and Jan Greenhough
in BLT’s April 2015 production of
Compleat Female Stage Beauty

Megan McGery and Howie Ripley
in BLT’s April 2015 production of
Compleat Female Stage Beauty

