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O

Kerrin Roberts and Bruce Wallace in
BLT’s September 2015 production of Yes, Prime Minister.

BLT chair

Thank you to all of you who have already
renewed your membership or have just

joined. We are still very much a members’

organisation and want to retain our special
character. All the benefits of membership

are retained under our new system, with

the addition of priority booking, but please
remember: tickets for bar shows can still

only be bought by members. All of us who
help run BLT will be very happy if, at the

end of 2016, we find that not only have we
sold more tickets than in 2015 as a result

of opening up booking to the general public

J

anuary 2016 not only means that we are
into our new season of productions at

BLT but also that we have moved into an
exciting phase in the long history of the

theatre. For a number of years, as many of

you know, we have been in protracted and,
at times difficult, negotiations to secure a

long lease for our building. By the time you
read this we will, hopefully, have signed
Debbie Griffiths and David Lucas in BLT’s
November 2015 production of Good People

the agreement with our landlords for a five
year lease and at the end of that period,
providing certain conditions have been
met, we are assured a thirty year term.
This agreement will finally allow us to

make some much needed repairs and im-

provements to the building and eventually,
when we can raise the funds, create some
additional performance and rehearsal

space. In consultation with our architect,
we intend to plan the work in phases,

avoiding as far as possible the need for the
theatre to go dark for any length of time.

The speed and scope of our development

will of course depend on the success of our
fundraising, although we already have the
money in place to repair the roof.

January also marks the beginning of open
booking for our shows to non-members.

We need to spread the word that anyone

can now go to our website and book tickets. Please talk to all your friends, family,

neighbours and colleagues about BLT and
encourage them to come along and see a

show. We must no longer be the best kept

but also that our list of members has grown.
The bar has been under new management

Call: 07789 123719

graphic design • web design • sound design
info@triocreative.com
www.triocreative.com





Call: 020 3189 1690
for box office, membership and key contacts
enquiries (but not for booking tickets).

Key contact areas:
board@bromleylittletheatre.org
playgoers@bromleylittletheatre.org
Chair:
janeb@bromleylittletheatre.org
Key: Jane Buckland
Artistic:

for a few months now and you will have

artistic@bromleylittletheatre.org

each show, has been growing. The Mrs

Youth group:

favourite of mine. We are always looking

Membership:

noticed that the tradition of offering a

signature cocktail or drink tied in with

Keys: Pauline Armour / Jane Buckland

Wilberforce’s Winter Warmer served during

artistic@bromleylittletheatre.org

for people to join the bar rota and serve

membership@bromleylittletheatre.org

way to get to know people at BLT.

Box office:

the run of The Ladykillers was a particular

drinks on performance nights, so if you are
interested, please get in touch. It is a great

We are very proud of the artistic standards
at our little community theatre and the annual ‘Sarnies’ provides an opportunity for

you to vote for your favourite actors, directors and backstage crew. Full details about
voting and the awards evening are given

on page 4, but please do take time to vote

and come along to find out the winners. It

is a fun and glamorous evening, celebrating
what we do here at BLT.

Finally, you will notice that we now have
a new phone number which can be used

to contact all the important groups at BLT

(020 3190 1680). You will have to follow a

menu of the “press one for box office, press
two for membership, etc.” variety, but we
hope it will prove a popular and efficient

Key: Christina Jeremiah

boxoffice@bromleylittletheatre.org
Key: Paul Ackroyd

Spotlights magazine:
spotlights@bromleylittletheatre.org
update@bromleylittletheatre.org
Key: Stevie Hughes
Website:
update@bromleylittletheatre.org
Key: Stevie Hughes
Publicity:
update@bromleylittletheatre.org
Key: Pat Jones
Bar:
Key: Peter Yolland

way of contacting people at the theatre.
Please let us know what you think.
Happy New Year!

– Jane Buckland, BLT chair

secret in Bromley.

‘Spotlights’ is designed and typeset by:
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Alice Young and Laura Ings Self
in BLT’s October 2015 production
of Brontë
Photo: Martin Phillips

Spotlights is published by Bromley Little
Theatre Ltd., North Street, Bromley, Kent
BR1 1SB. Any views or opinions expressed
by individuals in Spotlights are done so
independently and are not necessarily the
opinions of Bromley Little Theatre Ltd. or
its directors.



2016
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Fri 15 - Sat 23 Jan 2016 at 7.45pm

Blithe Spirit
by Noël Coward

Directed by Stevie Hughes

In The Bar

Thu 28- Sun 31 Jan 2016 at 7.45pm

The Believers
by Bryony Lavery

Directed by Jessica-Ann Jenner

Fri 12 - Sat 20 Feb 2016 at 7.45pm

When The Rain
Stops Falling
by Andrew Bovell

Directed by Jane Lobb
Sat 27 Feb 2016

The Sarnies 2015
Fri 11 - Sat 19 Mar 2016 at 7.45pm

Far From The
Madding Crowd

by Thomas Hardy. Adapted by Mark Healy
Directed by Kay O’Dea

Fri 8 - Sat 16 Apr 2016 at 7.45pm

The Lieutenant
Of Inishmore
by Martin McDonagh

Directed by Paul Campion

In The Bar

Thu 21-Sun 24 Apr 2016 at 7.45pm

The Long Road
by Shelagh Stephenson

Directed by Nikki Packham

Fri 6 - Sat 14 May 2016 at 7.45pm

Other Desert Cities
by Jon Robin Baitz

Directed by Jane Buckland
Fri 3 - Sat 11 Jun 2016 at 7.45pm

Lord Arthur
Savile’s Crime

by Oscar Wilde (Adapted by Constance Cox)
Directed by Andy Solts

In The Bar

Thu 16 - Sun 19 Jun 2016 at 7.45pm

Old Times
by Harold Pinter

Directed by Colleen Batson

Except for In The Bar shows,
there are no performances on a Sunday.



Noticeboard
Latest News
Playgoers’ chair address

Message from Michael:

y the time you read this, the Festive
Season will be just a memory and a
happy one, I hope.

any thanks for the latest Spotlights
which shine as brightly as ever, illuminating the latest remarkable achievements
of BLT (which now, after all the accolades,
must surely stand for Best Live Thespians!).

B

2015 has given us some great entertainment ending in the bar with Doubt: engrossing in its content and superbly played.
Finally, in the main house, The Ladykillers,
funny and polished; many of you commented
that it was such a good play to finish the
year on.
It would be difficult to select a best production for this past year because of the high
standard. However, I must thank all our
directors and actors for their time and
dedication, not forgetting all the other
people involved.

M

Congratulations to all involved for winning
that abundance of glittering prizes and
gratifying praise.
Sincere thanks too for the generosity and
talent of Anne Reid and Derek Jacobi who
tangoed their way into the hearts of two
equally generous audiences, raising kudos
for the theatre and cash for Motor Neurone
Disease. And a bouquet to Pat Jones, our
genial genius of a Stage Manager, who asked
all the right questions.

You may recall that during the previous
bar production, some paintings formed
part of the set. These were painted solely
for the play Invincible. As there was some
interest in these pictures, it was agreed to
hold a ‘silent auction’ for charity and £230
was raised for the Samaritans.

In this welter of positive news, the issue of
the lease has taken on a whole new lease of
life. The real nail-biting drama is now taking
place as much off as on stage.

Looking forward to seeing you all in the
New Year.

I hope to come back soon to Bromley give
my personal congratulations to our entire
super-talented company.

As you are aware, our theatre is going to
sell tickets to the public for main house
performances, starting in January. I would,
therefore, urge members to book their
tickets early to avoid disappointment.
Good health and happiness, •

- Pauline Pead, chair, Playgoers’ Committee
BLT’s new phone number

020 3189 1690
In order to provide a better service for
everyone, BLT has established a new phone
number with an automated forwarding and
messaging system. Callers can select from a
number of options, with their calls or voicemails being directed to the person responsible at the theatre. Options include calling
(1) the in-house landlines; (2) BLT box office
queries; (3) membership enquiries; as well
as other matters.
Not only does this ensure that all calls are
handled effectively, it also avoids the need
to publish volunteers’ personal numbers
and allows changes to be made easily to
cover holidays and/or job sharing.
All other calls, including BLT box office
queries, should now be made to this new
number. Please note: to book tickets for
our shows, please call 0333 666 3366. •

- Keith Jeremiah

All things being equal, the Landlords (note
the capital L, as they are that important to
our future) have offered a new longer lease
(Hooray!) Once the finite details have been
negotiated, it will be high time to convert
all those buckets from collecting leaked
rainwater into gathering lucrative funds for
some much needed refurbishment of BLT.

Meanwhile, warmest best wishes to play
goers and givers alike. •
- Michael York, BLT president

BLT on the small screen!

B

LT will be making a TV appearance in
January!

Following the press release about BLT
‘going public’ that we sent to TV channel London Live, one of their producers
contacted us and asked if they could come
and film part of a rehearsal of our January
show, Blithe Spirit, and conduct an interview
about the theatre. Would we say no!?

The date of transmission could be any time
from 14 January 2016 onwards (London
Live is a cable channel – Freeview 8, Sky
117, Virgin 159 and YouView 8).
Many thanks to the cast of Blithe Spirit
who have agreed to be at the theatre on
the day of filming – totally in the interests
of promoting BLT, of course!

What next? The Odeon, Leicester Square? •
- Pat Jones

Noticeboard

I

n November, BLT took our production
of The Pitmen Painters to the Jack Studio
Theatre for a ten-night run, selling out the
last five nights.

The Brockley Jack Studio Theatre is situated
on Brockley Road, quite near to Crofton
Park station (about 150 yards away).
It is one of the very few established pub
theatres in south-east London and seats
just over 50 people. Unlike many other
London pub theatres, the performance
space at the Brockley Jack is quite separate
from the pub itself and stands alongside,
rather than above it. It is run as a professional
fringe venue by an enthusiastic volunteer
staff and its two resident directors, Kate
Bannister and Karl Swinyard

Although originally conceived as a means
to extend the life of some of our productions
beyond the BLT stage, this new venture has,
along with our Hever Castle excursions,
provided a considerable contribution to
BLT’s funds at a time when new sources
of income are to be welcomed.
For more information visit:
www.brockleyjack.co.uk •
- Pauline Armour

It’s Sarnies time again!

I

t’s time to brush off those tuxedos and
ball gowns because the 2015 BLT Sarnies
are just around the corner! The BLT
Sarnies are your chance to dress up, drink
champagne, eat lots of sandwiches and
celebrate another fantastic year of theatre.
Don’t forget to complete your voting form
(see pages 9-12) and then come along on
the night to see who will win one of our
coveted sandwich-shaped awards!

The date for the Sarnies 2015 is Saturday
27th February 2016 and tickets will be
available via the box office in the New Year.
Make sure you keep your diary free for
what promises to be another light-hearted
evening of entertainment (with the odd
award thrown in)!

We have now built up an excellent working
relationship with the Jack, this being the
third production we have taken there
(previous presentations were A Doll’s
House and Clybourne Park).

- Jess Jenner

BLT membership renewal

I

t’s time to renew your BLT membership
for 2016 if you have not already done so.
Fill in the form below and send it together
with a SSAE and cheque for the required
amount to BLT at the address shown on the
form. Or you can renew via our website:
www.bromleylittletheatre.org •

It is not an easy option taking shows to the
Brockley Jack as we have only a two-day
get in period so the only productions we
can realistically consider staging there are
those which have a set that can be erected
very quickly and don’t require too complex
an effects plot.

We also seem to have made an impression
on the Brockley Jack regulars, who appear
to be very happy to support our productions
and have been extremely enthusiastic in
their praise for our shows.

Alison Green in BLT’s production of
The Pitmen Painters at the Brockley Jack
in November 2015.

The deadline for contributions for the
next edition of Spotlights (#55/Mar 2016)
is 13 February 2016. •

- Stevie Hughes

Membership application form

Adult £16: q

Couple £25: q

New application: q

Renewal: q

Family £35: q

Junior £6: q

Subscriptions apply to the period from January to December		

Couples: 2 adults at the same address (please list all below)
Family: membership for 2 adults and under 16s at the same address (please list all below)
Juniors: under 16s at start of the year of membership
Students: full-time, over 16 (evidence may be required)

Title

First name

Last name

Your contact details for Spotlights magazine delivery etc.

Tel:

Email:

Date:

Student £6: q

Donation: £ .................

Are you interested in taking an active part in the theatre?
Please tick below any activities that may interest you
(no experience necessary!)

Office
use only

Please enclose a cheque and a stamped, self-addressed envelope
(NB: we cannot accept cash)

Name:

Address:

Date of Birth
(if under 16)

(Office use only)
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Back at the Jack!

Mobile:

Post Code:
Date:

Cheque enclosed for:

£

Please send your cheque (made payable to Bromley Little Theatre) and SAE to: Membership, Bromley Little Theatre, North Street, Bromley BR1 1SB
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Review
Holly Connell-Wallace, Jane Lobb,
Joseph Dominic, Laura Ings Self in BLT’s
October 2015 production of Brontë

“Laura Ings Self’s performance (as
Emily) drew your eye even when she
wasn’t speaking her lines, such was
her on-stage presence. ”

October 2015

P

laywright Polly Teale has not taken the
easy option with Brontë, her third and
final play to look at this remarkable literary
family. Some writers might have stuck to
a linear approach to tell the story of three
women who wrote at a time when it was
considered unfeminine to do so. Not Teale.
She has interwoven characters from various Brontë novels to add a new dimension
to the telling of their story: highlighting
the struggle to get their books and poetry
published and the prejudices they faced
along the way. In the 19th century it was
very much a man’s world.



The downside to this approach is one of
understanding. Those in the audience not
overly familiar with the Brontë novels,
the use of characters – Arthur Huntington

from The Tenant Of Wildfell Hall, Rochester
and Bertha from Jane Eyre, Heathcliff and
Cathy from Wuthering Heights – could have
made this approach, difficult to follow.
This could be the reason I found it a little
slow to get going (a failing of mine, not
the playwright’s). But the crisp writing,
accomplished acting and assured direction guided the audience through these
potential difficulties and soon it was up
and running.

Played out against a backdrop of life lived
in spartan conditions we are drawn into
the world of a dysfunctional family. Patrick
the domineering father rules the roost but
cannot stop Branwell, his son, descending
into drink and opium addiction. And whilst
he can demand an end to his children’s

arguing when it assaults his ears, he can
do nothing as they clash over their literary
ambitions. Sadly he was also powerless
to halt the spectre of death that carried
his wife and six children to the grave – all
before their 40th birthdays. His two eldest
children, Maria and Elizabeth, do not feature as they died before the other sisters’
writing careers really got going.
Fortunately, there were comic moments
throughout that acted as a counterbalance
to the darker side of the Brontë’s lives.
This had the audience chuckling along
whenever these occurred.

There was one area where the play could
have tripped up. A more politically motivated director could have positioned it as

a rant about the lack of equality between
men and women: being that it is such a
hot topic in the workplace today. But Andy
Solts did well to integrate this element into
the other issues the sisters faced which
provided a well-rounded telling of their story.

To complement the 19th century setting,
Frédéric Chopin’s music underscored the
production. This gave it a haunted quality that
in some instances communicated an emotion
as well as any words could have done.
The acting was of a high quality from a
talented cast. They gave their all with an
assured and passionate performance drawing the audience into the story. It was a
delight to watch. But two performances in
particular deserve a mention.

Richard Toynton was not only convincing
as the family’s patriarch but also as
Rochester, Arthur Bell Nicholls, the curate,
and Charlotte’s French teacher M. Heger.
The way he slipped effortlessly into each
character made you forget it was the same
actor playing four parts. The other was
Laura Ings Self as Emily. Her performance
drew your eye even when she wasn’t
speaking her lines, such was her on-stage
presence.
At the final curtain it was as if two hours
had passed in a flash: a sure sign of a
quality production. So the decision to
open this award-winning amateur theatre
to the general public would seem to be
an inspired one. This move will not only
generate additional income, it will also

draw bigger audiences to see this jewel,
hidden in the backstreets of Bromley
North. And with quality performances
such as Brontë – which transported us to
a different time and a different place – the
audiences will come and keep on coming. •
- Richard Dowderry

Photography: Martin Phillips



Previews
Fri 15 - Sat 23 Jan 2016 at 7.45pm
(not Sun 17)

Thu 28 - Sun 31 Jan 2016 at 7.45pm

Blithe Spirit

The Believers

Directed by Stevie Hughes

Directed by Jessica-Ann Jenner

by Noël Coward

A

s research for his next novel, Charles
engages a medium to conduct a séance
but inadvertently, she raises the ghost of
his late, first wife, Elvira. For Ruth – Charles’
current wife – Elvira’s resurrection is no
laughing matter, particularly since the
neurotic spirit seems only too eager to
reclaim her husband – whether it be in this
world or the next!
Noël Coward is one of the truly great comic
writers of British theatre and his trademark
sharp wit, piercing eye for relationships
and unforgettable characters are in abundance in this comedy classic.

Of his own plays, Blithe Spirit was Coward’s
favourite and for 15 years, it held the record
for the longest-running show in the West End.

In The Bar

by Bryony Lavery

T

wo families are flung together
on a night of cataclysmic weather.
Bruised, tired and seduced by the flow of
alcohol, they wrestle with their differences
until, suddenly, the unthinkable happens.
Something unbelievable. As their versions
of what happened begin to fall apart, their
perspectives become clouded by suspicion
and they turn on one another in a desperate
fight to understand the truth.

Edith : Deborah Hedges

Ruth Condomine : Emma Sweeney

Charles Condomine : Patrick Neylan
Dr. Bradman : Paul Green

Mrs. Bradman : Ann Morgan

Madame Arcati : Karen O’Neill

Elvira Condomine : Holly Hewitt

Booking opens to non-members:
15 December 2015

BLT in 2015

When The Rain
Stops Falling
by Andrew Bovell

Directed by Jane Lobb

I

t’s raining. A man screams. A fish falls from
the sky. Gabriel York is awaiting the arrival
of his grown son whom he hasn’t seen since
he was seven.

Originally staged and performed by acclaimed
physical theatre group Frantic Assembly,
this dark and visceral play is a fantastic
opportunity for four actors to challenge
themselves.

A compelling family saga that takes us from
one generation to another – from 1950s
London to the Australian desert in 2039.
With four generations of fathers and sons,
and their mothers, lovers and wives, When
The Rain Stops Falling charts a legacy of
betrayal, mysterious disappearances and
fish soup, in an epic drama of one family
across two continents.

CAST:

CAST:

Contains strong language, smoking and
scenes of a violent and sexual nature.

Contains some smoking.

CAST:

Fri 12- Sat 20 Feb 2016 at 7.45pm
(not Sun 14)

The Believers:

Maud : Jaimi Keemer
Ollie : James Mercer
The Guests:

Marianne : Hazal Han
Joff : Andrew Newbon •

Bromley Little Theatre is proud to bring you
the UK amateur premiere of this fascinating
new drama.

Gabriel York : Bruce Wallace

Elizabeth Law (older) : Wendy Jardine

Gabrielle York (younger) : Laura Ings Self
Joe Ryan : Martin Phillips

Gabrielle York (older) : Roxana Graves
Elizabeth Law (younger) : Ruth Jarvis

Gabriel Law : Joe Dominic

Henry Law : Richard Toynton

Andrew Price : Simon Holland
Booking not open to non-members for bar
shows but members may bring them as
guests.

Booking opens to non-members:
12 January 2016

To BOOK: Visit: www.BromleyLittleTheatre.org • Tel: 0333 666 3366 • Email: BoxOffice@BromleyLittleTheatre.org



Debbie Griffiths and
Lorraine Anim-Addo
in BLT’s November
2015 production of
Good People

November 2015

W

hat is a review? Is it a critical judgement of the play as a piece of written
art, or an assessment of its execution on
the stage?

The answer, I suppose, is an amalgam of
the two, but the balance does not necessarily have to be equal. So let me say straight
out that, to me, as a play, David LindsayAbaire’s Good People was, well, ‘okay’.

A quintessentially Bostonian-centred play,
exploring the struggles of living in a tough,
working-class neighbourhood, I know
many who loved the narrative, and there
is no question that some of the ideas explored are the ‘great universals’, but I guess
I must have been terribly, terribly English
that evening, and I wasn’t quite feeling it.
Bold in style, throwing us in medias res
with the sacking of its protagonist, Margie,
in the very first moments of the piece, I
initially found it difficult to engage with her
plight, which made it harder to hook on to
the resultant fall-out.

But engage I ultimately did. And that brings
me to the other half of the reviewing equation – let me tell you about the execution.
This was a slick, compellingly performed,
artfully directed piece that impressed from
start to finish. And it was this combination
of elements that riveted, when perhaps for
this reviewer the appeal of the story might
otherwise have waned.

10

As Margie, Debbie Griffiths shone. Always
compelling to watch, her portrayal saw
her at the top of her game. The heart of
the narrative, her convincing and believable performance elicited laughter and
sympathy in equal measure, and drew me
into a life that I would not typically be so
interested in exploring in such forensic
detail. Here was a complex, multi-layered

characterisation, humanity not a cardboard
cut-out, and Griffiths nailed her. From a
perfectly directed and delivered accent
(plaudits all round for that, by the way) to
a marvellously controlled physicality, this
was a tour de force, rightly lauded by many,
and equally so here. Such a performance,
however, can only thrive when the support
is top-notch, and here was a cast with no
weak links whatsoever.

As Mike, the guy made good from Margie’s
past, David Lucas was on equally winning
form. With respectability and decency
exuding from every pore, his was a
modulated performance that offered
nuance and subtlety, and provided quite a
seismic shift in audience interpretation as
we found out more about his ‘Southie’ past.
A perfect sparring partner for Griffiths,
the two produced some electric moments
of comedy, as well as considerable pathos
as events unravel in the ‘party’ that takes
up much of the second half. Add to this
dynamic, the confident, controlled delivery
from Lorraine Anim-Addo as Kate, Mike’s
wife, and you have some wholly compelling
theatre and a scene that engaged from start
to finish.
That this half was signalled by a marvellous
coup de théâtre is further testament to the
skilled design and direction of the show,
defying expectations set up by the relatively
drab settings of the first act – the wall, in
front of which events were played out in
more minimalist style, was split atwain
to reveal a superbly contrasting taste of
middle-class suburbia that was multi-levelled, tastefully decorated and wonderfully
dressed. Credit then to the stage crew, who
made this and so many other seamless
changes throughout the evening, allowing
the play to progress at a marvellous pace.

All this is not to say that the first half was
lacking in impact or talent; the brickwork
effect that concealed the middle-class
elegance beyond was perfect for establishing the ‘dollar store’ neighbourhood
and lifestyle, along with some sensational
performances.

As Margie’s friend Jean, Roxana Graves
truly came into her own, totally inhabiting
the part. Larger than life, unabashed and
no-nonsense, her energetic delivery was a
delight to watch and provided many of the
evening’s laughs, with a delicious sense
of comic timing. Tricia Osborne-King, as
curmudgeonly landlady Dottie, was a marvellous foil, who, with astutely observed style,
delivered a perfect combination of accent,
posture and presence that demonstrated
once again her considerable versatility and
ability to engage. Piers Newman completed
the cast in a role which, to me, seemed the
least well drawn and could well have been
seen as a mere narrative function, but which
Newman made his own and imbued with
typical humanity and comedic engagement.

Roxana Graves, Tricia Osborne-King,
Piers Newman and Debbie Griffiths
in BLT’s November 2015 production
of Good People

Unquestionably, here was an ensemble that
worked together extraordinarily well, both
on stage and behind it. Despite my previously
asserted reservation and distanciation,
there was an energy to the performances
and a slickness of direction that overcame
and engaged throughout. From a splendidly
eclectic soundtrack to Dottie’s wonderful
rabbits, Hilary Cordery’s vision was clear
and masterfully rendered.
This, then, was an evening not of ‘good’
people, but great people.

- Mike Savill

Review

11

AUDITION NOTICE

Other Desert Cities
by Jon Robin Baitz

Directed by Jane Buckland
Performance dates:
Thu 5 - Sat 14 May 2016 at 7.45pm
(not Sun 8)
Audition date:
Sun 14 Feb 2016 at 12 noon

B

rooke Wyeth returns home to Palm
Springs after a six year absence to
celebrate Christmas with her parents, her
brother and her aunt. Brooke announces
that she is about to publish a memoir
dredging up a pivotal and tragic event in
the family’s history – a wound they don’t
want reopened. In effect, she draws a line
in the sand and dares them all to cross it.
Her wealthy Republican parents, former
friends of the Reagans and stalwarts of
their local country club, are wary and
suspicious while her younger brother is
playful and irreverent. This family drama is
fast paced, tautly written and “stippled with
blowdarts of wit,” (New York Magazine), as
it gradually exposes a family’s past.
This play was first performed in New York
in 2011 to rave reviews. The New York
Times described it as, “The most richly enjoyable new play for grown-ups that New
York has known in many seasons” and The
New York Post said: “Spending time with
these messed up, complicated people is a
genuine pleasure.” It is set in Palm Springs,
California in 2004 at Christmas.
Playing ages are approximate.
CHARACTERS:

Brooke Wyeth (30s) a freelance writer.
(Major role).

Polly Wyeth (60s) Brooke’s mother.
Former movie script writer and socialite.
(Major role).

Lyman Wyeth (65 to 75) Brooke’s father. A
former movie star. (Major role).
Trip Wyeth (20s) Brooke’s brother. Creator of a popular TV show. (Medium role).

Silda Grauman (60s) Polly’s alcoholic
sister. Former movie script writer and free
thinker. (Medium role).

Please email the director, Jane Buckland, if
you would like more information:
janeb@bromleylittletheatre.org •

AUDITION NOTICE

Lord Arthur Savile’s
Crime
by Oscar Wilde (adapted by Constance Cox)
Directed by Andy Solts

Performance dates:
Thu 2 - Sat 11 June 2016 at 7.45pm
(not Sun 5)
Audition date:
Sun 14 Feb 2016 at 2.00pm

“Murder is always a mistake: one should
never do anything one cannot talk about
after dinner...”

L

ord Arthur Savile is a well-bred gentleman who is ‘not overburdened with
brains’. His engagement to the lovely Sybil
has all the appearances of a match made
in heaven – but everything changes when
his prospective mother in law insists that
he has his palm read by Mr Podgers, a wellrespected cheiromantist, who foresees that
Arthur is destined to become a murderer.
To protect his future wife from having
to bow her head in shame, Arthur feels
duty-bound to get the dirty deed over
and done with well before the marriage.
Naturally, he settles on killing a member of
his own family, but which one to dispatch?
Decisions, decisions...
This wicked, black comedy positively
fizzes with fun as the audience is taken
on a laugh-out-loud romp through Victorian society. Lord Arthur Savile’s Crime
is a zany, improbable comedy of murder,
chocolate and a night on the Embankment
in 1890s London.
Characters (ages listed below are flexible and give an indication only.)

Arthur (25-35) – aristocratic, wealthy,
urbane and charming. In order to secure
his and Sybil’s future happiness, he is willing to make the ultimate sacrifice – of other
people. (Large role).
Sybil (20-30) – Arthur’s delightfully rich
fiancée is gifted, graceful, sweet and complicit. (Large role).

Mr Podgers (30s+) – a cheiromantist with
an ‘open, expressive face’. On the surface,
bland, comical and inoffensive; in reality, quite the opposite. Devoted to money.
(Small/Medium role).
Baines (40s+) – the butler. Old enough to
have served Arthur’s father. Intelligent,
loyal, practical and unflappable. Arthur’s
able accomplice. (Large role).
Nellie (20s+) – the parlour maid. Newlyhired, sunny and flirtatious. (Small role).

Herr Frederick Winkelhopf (30s-50s)
– a German anarchist. Loud and excitable.
“President of the Royal Society of Anarchists – Humanitarian Branch”. (Medium/
Large role).
Audition Pieces

Below are the various scenes which will
be used in the audition. The actor playing
Lord Arthur is onstage for the majority of
the play, and interacts with all the characters which is why he has so many audition
pieces.

Arthur: 3-6; 9-10; 12-16; 16-18; 19-22;
25-29; 31-35; 39-41; 42-43; 53-57; 57-58;
61-63
Sybil: 3-6; 31-35; 42-43; 39-41

Lady Julia: 12-16; 31-35; 39-41

Lady Windermere: 12-16; 31-35; 53-57
The Dean of Paddington: 9-10; 12-16;
31-35
Lady Beauchamp: 12-16; 31-35

Mr Podgers: 12-16; 16-18; 61-63

Baines: 9-12; 19-22; 25-29; 31-35; 38-39;
39-41; 53-57
Nellie: 38-39; 57-58

Herr Winkelkopf: 25-29; 53-57

For copies of the script or additional
information, please contact the director,
Andy Solts on 07917 732 136 or by email:
andrew.solts@ntlworld.com •

The Dean of Paddington (50s+)
– Arthur’s uncle. A doddery, absent-minded
clergyman booked to conduct Arthur and
Sybil’s marriage ceremony. Fond of food
and obsessed with clocks. (Medium role).
Lady Clementina Beauchamp (60s-70s)
– Arthur’s great-aunt, an elderly, rheumatic
lady. Financially supported by Arthur, she
is sadly penniless due to her unfortunate
gambling addiction. When it comes to men,
however, this one time party girl still has a
roving eye. (Small role).

One Man, Two Guvnors
by Richard Bean (based on The Servant of
Two Masters by Carlo Goldoni)
Directed by Dan & Pauline Armour

Performance dates:
BLT: Thu 7 - Sat 16 June 2016 at 7.45pm
(not Sun 10)
Hever Castle Festival Theatre:
Thu 28 July - Sat 30 July 2016 (plus
matinée performance on Fri 29 July)
Audition date:
Sun 14 Feb 2016 at 4.00pm

F

ollowing sensational runs at the
National Theatre, in the West End, on
Broadway and on a sold out UK national
tour, One Man, Two Guvnors – possibly
the funniest play in the world – comes to
BLT. A riotous, laugh-out-loud farce which
requires enormous energy and great comic
timing. Set in Brighton during 1963.
Characters (playing ages are a guide
only and there is usually some flexibility)
The names in italics are the original Goldoni characters.

Charlie ‘The Duck’ Clench (50s)
(Pantalone) Brighton-based but originally
from London – bit of a low-level gangster
(Medium role).
Pauline Clench (20s) (Clarice) Charlie’s
daughter – pretty, but soppy and not very
bright – think Essex girl circa 1960s.
(Medium role).

Harry Dangle (50s/60s) (Dr Lombardi)
Crooked solicitor – tries to be posher than
he really is – a poseur (Medium role).

Alan Dangle (Harry’s son) 20s/30s (Silvio)
In love with Pauline, he is also a bit soppy
–a wannabe actor. (Medium role).
Dolly (30s/early 40s) (Smeraldina)
Employed by Clench – bright, feisty, sexy,
good fun (Large role).

Lloyd Boateng (50s) (Brighella) An associate
of Clench’s. Jamaican origin (Medium role).
Francis (30s) THE one man with two
guv’nors (Truffaldino). Slightly overweight
(he is obsessed by food – the getting of it
and the eating of it). A greedy chancer who
will risk everything for a good nosh-up.
An inveterate, but hopeless, liar. (Lead role).

Lady Julia Merton (40s-50s) – Sybil’s
mother. Arrogant, stubborn and imperious.
A woman of little taste. (Medium role).
Lady Margaret Windermere (40s)
– Arthur’s aunt, his mother’s younger
sister. Vibrant and attractive, a charming
hostess and doyenne of Victorian society.
(Medium role).

AUDITION NOTICE

Please note: BLT’s auditions
are open to all, but if you
are chosen for a part, YOU
MUST BECOME A MEMBER
BEFORE YOUR FIRST REHEARSAL. The same goes
for all backstage crew and
anybody who wishes to use
the theatre’s facilities.

Rachel Crabbe (mid-20s/early 30s) (the
First Master/Beatrice Rasponi) Needs to
pass convincingly as her brother (Large role).
Stanley Stubbers (mid-20s/early 30s)
(the Second Master/Florindo Arestusi)
privately educated – posh – in love with
Rachel (Large role).

Alfie (any age) a waiter who really only
appears in one scene but needs to be an
excellent comic with brilliant timing and
the ability to tumble. (Small – but incredibly important role).

Ensemble including waiters who are good
at falling down, falling over, falling downstairs. etc..

There will also be opportunities for musicians, as a skiffle band is a possible added
feature of this production. Please contact
Dan separately if you are interested in
playing live on the performances.

This is a fast-paced farce in which some
dialogue is delivered ridiculously fast with
simultaneous actions performed at breakneck speed – consequently actors will be
expected to be off their books very early on
during what will obviously be an extended
rehearsal period. Please only present
yourself for consideration for this play if
you can do all of the playing dates and are
happy to commit to a long and very busy
rehearsal schedule.
The script is published by Oberon Modern
Plays and copies can be borrowed for a
short period. For further details and audition pieces, contact Dan Armour: 07798
757 902/danmandan@aol.com or
Pauline Armour: 07984 722 308/
armourgg19@gmail.com •

In The Bar | AUDITION NOTICE

Old Times
By Harold Pinter

Directed by Colleen Batson
Performance dates:
Thu 16 – Sat 19 June 2016 at 7.45pm
Audition date:
14 February 2016 at 6.00pm

A

nna visits her old friends, Deeley and
Kate (husband and wife), at a farmhouse on the English seaside, seemingly to
reminisce about their adventures in London
20 years ago. But memory can play false
as old friends compete for attention.
Their recollections overlap and in that
overlapping lies confusion about the truth
of what happened: “There are things I
remember which may never have happened
but, as I recall them, so they take place.”
Old Times was first staged by the Royal
Shakespeare Company at the Aldwych
Theatre, London, June 1971 (directed by
Peter Hall), and most recently in January
2013 at the Harold Pinter Theatre.

“Anyone with an ear for Harold Pinter’s
dialogue will recognise the territory on
to which his new play Old Times, at the
Aldwych, shifts with those lines. A gauntlet
has been thrown down. Battle is engaged.
The battleground is Kate: which of the two,
Deeley or Anna, has possessed more of her?”
- The Observer, 1971
There are three characters of similar age
– early 40s. We need to believe that 20
years ago, these three were close friends
and yet rivals in friendship and love.

Deeley
Complex: a mixture of alpha male, active
and an observer, able to communicate with
and understand both women, he’s holding
court but not necessarily power.
Kate & Anna
Kate and Anna are: Friends? Rivals?
Definitely former flatmates. Competing
with Deeley, or with each other? Two
sides of the same coin but with distinct
and contrasting personalities. They are an
unmatched pair.
Audition Pieces

Please contact Colleen for these.
Deeley/Kate: Pages 2-4

Deeley/Anna Pages 14-16
Kate/Anna: Pages 12-13

Kate Monologue: Page 21
Please also see:

www.theguardian.com/stage/2013/jan/31/
old-times-pinter-theatre-review
www.haroldpinter.org/plays/plays_oldtimes.shtml
For further details, please contact the
director, Colleen Batson on
batsonca@gmail.com •
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Megan McGery’s Sister James was no less
believable and engaging. A voice of liberal
enlightenment in the strictures of Catholic
education of the 1960s, hers is not very
loud when placed against the formidable
and indomitable force of Aloysius, and
James’s fragility was beautifully conveyed
in another performance that convinced
throughout. Whether in tears or in wonderful moments of humour –particularly
one stand-out scene exploring the merits
of ‘Frosty the Snowman’, McGery’s was
another performance that was totally
absorbing. It is perhaps worth adding that,
despite its serious subject matter, there are
many moments of comedy within the play,
and McGery was instrumental in eliciting
much of it.

ow much information does one need
to judge someone else? This question
lies at the heart of John Patrick Shanley’s
Doubt: A Parable, with its central plot
premise revolving around a Catholic nun
and school principal who believes, but has
no proof, that a priest is sexually abusing
one of her students. That the student in
question is black in the pressure-cooker
sensitivity of America in 1964 only adds
the first of many strands which unravel
throughout the course of a thought-provoking
evening of theatre.
A Pulitzer and Tony award-winning play
and a none-too shabby film starring Meryl
Streep and the late Philip Seymour Hoffman, Doubt has a pedigree signifying any
performance will be no small undertaking.
That Mike Darbon’s bar production nails it
so effectively is testament to the talents of
all involved and made for a compelling and
engaging production firmly concluding a
year where the bar shows have truly come
into their own. And this was a show that
benefitted immensely from the location.
I know that in terms of direction, Mike was
confronted with the conundrum of turning
this small space into three distinct locations,
but the elegantly abstract solution of lighting,
sound effects and subtle set design made
for easy and fluid interpretation, which
set clutter would only have confused.
The intimacy created served to ramp up
the tensions of the play, leaving nowhere
for character or actor to hide. And it was
presented by a cast that knew how to work
it masterfully.

Into this clerical melting pot, then, comes
the final member of the cast, Mrs Muller,
the mother of the boy at the heart of the
looming scandal. Maxine Edwards makes
a welcome return to BLT with as assured
and engaging a performance as she offered
in Clybourne Park. Muller is a woman
who is well aware of the imperfectness of
the situation but who, in a very imperfect
time, is compelled to take a realistic and
pragmatic approach to things, and this
delicate engagement with the grey areas of
life was delivered with engaging conviction
and, as matters became heated, more than
appropriate spirit and passion.

That said, it did feel that occasionally those
more incendiary moments of the drama
were a tad restrained. Maybe this was
down to the space or the subject matter;
this is not, after all, a play about Brian
Blessed-style explosions, but rather about
the deep bruising of the soul and, well…
doubt. And, as such, it is a well-reasoned,
logical take, but for me it very occasionally
diverted the steady emotional rhythm of
the piece. But this is micro-critique, and
with scenes constructed and delivered with
conviction and an eye for the meanings at
their heart, undoubtedly it left the audience
talking – talking about its themes, its
ambiguous ending and its excellent execution.
And of that there is no doubt.

At the heart of the play are Father Flynn
and, his binary opposite, Sister Aloysius, the
principal whose doubts about her counterpart propel the play forwards. Add to this
Sister James – youthful, slightly naïve, creative
and emotional, the very counterpoint of
Aloysius, and one has a powerful triptych
around which the action bubbles.
As Aloysius, Julie Binysh is at her best.
Here is a role which could very easily
descend into the territory of sneering panto
villainess; subtly written, it takes astute
direction and a skilled performer to bring
out the nuances of Shanley’s dialogue and
humanise her. The deftness of approach
brought by Binysh ensured that here was
a character whose doubts and vulnerability
were masterfully channelled. With a wellpractised accent, controlled physicality and
concentrated approach, she commanded
attention throughout.
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Unquestionably, any actor destined to
confront her would require considerable
presence, conviction and aptitude. Matthew
Platt has these in bucket loads. No stranger
to playing clergymen, this was the crowning
glory of his ecclesiastic career. Assured
and engaging, his charismatic performance
won the audience over with a marvellously
delivered series of sermons and speeches,
and some sparkling tension in the climactic
scene between himself and Binysh, but
never strayed into total whiter-than-white
goodness; there was also room left for doubt.

– Mike Savill •
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Tricia Osborne-King and Debbie Griffiths in
BLT’s November 2015 production of Good People

Bronte
Richard Toynton and Jane Lobb in
BLT’s October 2015 production of Brontë

