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Ruth Jarvis and Rich Toynton in
BLT’s February 2016 production of
When The Rain Stops Falling

BLT chair

But whether in a purpose-built theatre or
a converted bakery, the Little Theatres are
keeping drama alive around the country,
thanks to the hard work of hundreds of
volunteers, at a time of cuts in funding for
the arts and reduced opportunities for
drama and music in schools.

I

am writing this while attending the
Little Theatre Guild’s 70th Anniversary
National Conference and Annual General
Meeting in Birmingham. The slogan for
the weekend is Thinking Back, Looking
Forward. It is really heartening to see how
many ‘Little Theatres’ are flourishing all
over the country and to meet so many people
who share our love and enthusiasm for
what we do. To be a member of the Guild,
you need to have a permanent theatre in
which to operate.

So societies that perform in temporary
accommodation such as church or village
halls are not eligible. Within the group,
however, there is huge variety: our hosts,
the Crescent Theatre, have a modern, purpose-built professional theatre in the centre of the city with a main house that seats
300 and has every facility one could ask for,
including a laundry, armoury, sewing room
and beautifully organized wardrobe spaces
for a collection of costumes insured for £1.3
million. And yes, I did have serious theatre
envy as I was taken on the premises tour.
Some of the LTG members, however, operate in old cramped buildings, such as our
infuriating but much loved BLT and with a
smaller seating capacity. Talk to anybody,
however, and you’ll find that they all look
back with pride on their achievements over
many years and have a tremendous optimism
about the future. Community theatre is
thriving. As the comedian who entertained
us last night before supper put it: “You lot
make your money elsewhere and then support the theatre. Keep it up!”
The pre-gala dinner entertainment tonight
is a performance of Noel Coward’s Hay
Fever and I’m certain it will be excellent.
I suspect that the standard of productions
at BLT is almost certainly in the same
league. We work minor miracles everyday
at BLT to create excellent shows without
our own armoury or even backstage loos.

Heather Wain, Steve Pitt, Ann Morgan,
Rebecca Riddlestone, Emma Kerby-Evans
and Robin Ferguson in BLT’s March 2016
production of Far From The Madding Crowd



‘Spotlights’ is designed and typeset by:
Call: 07789 123719

graphic design • web design • sound design
info@triocreative.com
www.triocreative.com


Thank you for your responses to our
request for a new membership secretary.
We also seem to be recruiting a number of
new members who wish to work backstage
which is very encouraging. There are always
so many jobs to be undertaken, so do
continue to get in touch if you’d like to get
involved in the work of the theatre in any
way. We particularly need more people for
the rota of volunteers to make and serve
coffee and tea in the intervals.
The 2016 season continues to delight: a
stunning and moving production of When
The Rain Stops Falling in February and a
cleverly staged adaptation of Far From
The Madding Crowd in March both drew
good-sized audiences, and by the time
you read this, our entry for the Bromley
Theatre Guild and Kent Drama Association
festivals, The Lieutenant Of Inishmore, will
have spread its black humour and gore
all over our stage to what I’m sure will be
great acclaim.
We are now waiting for the final signing of
our new lease and just need to clarify one
or two details, but we hope to have it in
place by the time I write again in the next
edition of Spotlights.

The second half of the 2016 season has
some real treats in store for our audiences:
some well known and some less familiar.
We are lucky that we have an adventurous
clientele who are prepared to come and see
a play they know nothing about; they are
so often very pleasantly surprised.
There is also some very exciting news
about our proposed December show, so
please monitor the BLT website for details.
Our artistic director, Pauline Armour,
always welcomes feedback, suggestions
or requests for the 2017 season. As BLT is
located inside the M25, we can often fail to
get the rights for productions optioned for
West End runs, but a lot of work is done by
Pauline to secure rights, sometimes even
involving contacting US agents directly.
I hope you continue to enjoy the wide variety
of plays BLT has on offer this season.
– Jane Buckland, BLT chair

Key contacts
Call: 020 3189 1690
for box office, membership and key contacts
enquiries (but not for booking tickets).
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Noticeboard
Diary
Latest News
Dates
2016
&

Previews
Fri 6 - Sat 14 May 2016 at 7.45pm
(not Sun 8)

Fri 3 - Sat 11 Jun 2016 at 7.45pm
(not Sun 5)

Thu 16 - Sun 19 Jun 2016 at 7.45pm

Other Desert
Cities

Lord Arthur
Savile’s Crime

Old Times

Directed by Jane Buckland

Directed by Andy Solts

In The Bar

2015 audience attendance fiures
0

10%

20%

30%

40%

Jan

Brighton Beach Memoirs

Feb

The Elephant Man

Mar

A Chorus Of Disapproval

Directed by Jane Buckland

Apr

Compleat Female Stage Beauty

Fri 3 - Sat 11 Jun 2016 at 7.45pm

May

The Rise And Fall Of Little Voice

Jun

Daisy Pulls It Off

Jul

The Pitmen Painters

Sep

Yes, Prime Minister

Oct

Brontë

Nov

Good People

Dec

The Ladykillers

Fri 6 - Sat 14 May 2016 at 7.45pm

Other Desert Cities
by Jon Robin Baitz

Lord Arthur
Savile’s Crime

by Oscar Wilde (Adapted by Constance Cox)
Directed by Andy Solts

In The Bar

Thu 16 - Sun 19 Jun 2016 at 7.45pm

Old Times
by Harold Pinter

Directed by Colleen Batson

Fri 8 - Sat 16 Jul 2016 at 7.45pm

Directed by Dan & Pauline Armour
Thu 21 - Sat 23 Jul 2016 at 7.45pm

Youth Show: TBC
Directed by Helen Dunlea

Fri 16 - Sat 24 Sep 2016 at 7.45pm

Rules For Living
by Sam Holcroft

Directed by Jane Buckland

In The Bar

Thu 29 Sep - Sun 2 Oct 2016 at 7.45pm

Orphans
by Dennis Kelly

Directed by Tony Jenner

Fri 14 - Sat 22 Oct 2016 at 7.45pm

Cause Célèbre
by Terence Rattigan

Directed by Mike Savill
Fri 11 - Sat 19 Oct 2016 at 7.45pm

Kindertransport

60%

70%

80%

90%

Are you a Facebook fanatic?
A whizz on the web? BLT needs you!

Facebook monitor needed

N

ow that BLT is open to the public we
need to set up a public page on Facebook. Would you be willing and able
to help set up and monitor a public page
for BLT? If so, please email PaulCampion1@
gmail.com, putting ‘facebook monitor’ in
the subject line.

Find BLT on Trip Advisor

B

LT is now on www.tripadvisor.com, so
we would be delighted if you would
‘review’ our shows on that website. We
are also on the www.streetlife.com website,
so again, any news of BLT or comments
regarding BLT shows may be added to that.

540 60%

702 78%

691 77%

609 68%

776 87%

711 79%
618 69%

673 75%

810 90%

814

D

o you own a shop or a business?
Would you be willing to display a BLT
show poster (A4 size) each month? Or do
you know someone who would be happy to
do so? Then please email:
PatJ@bromleylittletheatre.org

Messages from Michael:
“I just want to add my personal Bravo! for
the resounding success of the past season.
“Now that the general public can at last
appreciate the extraordinary work, surely
the Little will be too little to contain the
enthusiasm?!
“Warmly and proudly,”
- Michael (York), BLT president

Laura Ings Self and Joe Dominic in BLT’s February 2016 production of
When The Rain Stops Falling

Directed by Jessica-Ann Jenner

by Jon Robin Baitz

R

eturning home for Christmas after
a six-year absence, Brooke Wyeth
announces that she is about to publish a
memoir dredging up a pivotal and tragic
event in the family’s history – a wound they
don’t want reopened. In effect, she draws a
line in the sand and dares them all to cross
it. Her wealthy Republican parents, former
friends of the Reagans and stalwarts of
their local country club, are wary and
suspicious, while her younger brother is
playful and irreverent.
This family drama is fast paced, tautly
written and “stippled with blowdarts of
wit,” (New York Magazine), as it gradually
exposes a family’s past.

It was first performed in New York in
2011 to rave reviews. The New York Times
described it as “The most richly enjoyable
new play for grown-ups that New York has
known in many seasons” and The New
York Post said: “Spending time with these
messed up, complicated people is a genuine
pleasure.” •
CAST:

In The Bar

Wed 23 - Sun 27 Nov 2016 at 7.45pm

Foxfinder

Brooke Wyeth : Madeleine Jullian
Polly Wyeth : Wendy Jardine
Silda Grauman : Penny Cullen
Lyman Wyeth : Bruce Wallace
Trip Wyeth : Benjamin Vorono

by Dawn King

Directed by Stevie Hughes

Fri 9 - Sat 17 Dec 2016 at 7.45pm

‘Mystery’ Musical

by Stephen Sondheim (see Auditions, page 9)

Booking opens to non-members:

Directed by Pauline Armour



91%

Help us advertise BLT

by Diane Samuels

Except for In The Bar shows,
there are no performances on a Sunday.

100%

594 66%

Total for 2015: 7,358 / 76.5% • (2014: 73.4%) (2013: 77%)

One Man, Two Guvnors
by Richard Bean

50%

6 April 2016

Noticeboard

by Oscar Wilde (adapted by Constance Cox)
“Murder is always a mistake: one should
never do anything one cannot talk about
after dinner…”

L

ord Arthur Savile, a gentleman ‘not
overburdened with brains’, is engaged to
the lovely Sybil and has all the appearances
of a match made in heaven – but when he is
foretold by a well-respected cheiromantist
that he is destined to become a murderer,
Arthur feels duty-bound to get the dirty
deed over and done with, well before the
marriage. Naturally, he settles on killing a
member of his own family, but which one
to dispatch? Decisions, decisions…
This wicked, black comedy positively
fizzes with fun as the audience is taken on
a laugh-out-loud romp through Victorian
society. Lord Arthur Savile’s Crime is a zany,
improbable comedy of murder, chocolate
and a night on the Embankment. •
CAST:

Baines : Paul Ackroyd
Lord Arthur Savile : James Mercer
Sybil Merton : Charis Anna Mostert
The Dean of Paddington : Felix Catto
Lady Windermere : Jane Amos-Davidson
Lady Clementina Beauchamp : Jan Greenhough
Lady Julia Merton : Hilary Cordery
Mr Podgers : Arthur Rochester
Nellie : Claire Darlington
Herr Winkelkopf : Mike Savill
Booking opens to non-members:

3 May 2016

by Harold Pinter

Directed by Colleen Batson

A

nna visits her old friends, Deeley and
Kate, now husband and wife, at a
farmhouse on the English seaside, seemingly
to reminisce about their adventures in
London 20 years ago. But memory can play
false as old friends compete for attention.
Their recollections overlap and in that
overlapping lies confusion about the truth
of what happened: “There are things
I remember which may never have happened
but, as I recall them, so they take place.”
Old Times was first staged by the Royal
Shakespeare Company at the Aldwych
Theatre, London, June 1971 (directed by
Peter Hall), and most recently in January
2013 at the Harold Pinter Theatre.

Bromley Little Theatre welcomes Colleen
Batson in her debut as a director at BLT

“Anyone with an ear for Harold Pinter’s
dialogue will recognise the territory on
to which his new play Old Times, at the
Aldwych, shifts with those lines. A gauntlet
has been thrown down. Battle is engaged.
The battleground is Kate: which of the two,
Deeley or Anna, has possessed more of her?”
- The Observer, 1971 •
CAST:

Kate : TBC
Anna : Alison Green
Deeley : Simon Holland

(Tickets for In The Bar shows bookable by
members only)

To BOOK: Visit: www.BromleyLittleTheatre.org • Tel: 0333 666 3366 • Email: BoxOffice@BromleyLittleTheatre.org



When the rain
stops falling

Review

February 2016

Roxana Graves and Martin Phillips
in BLT’s February 2016 production of
When The Rain Stops Falling

regret over the death of Gabriel and her
bitterness spills over into her subsequent
relationship with the unfortunate Joe Ryan,
who she makes suffer as a way of retribution
against the world for the loss of the life she
could/should have had. Martin Phillips as
the long-suffering Joe was an equal match
for Roxanne and the two played off each
other very well. The scene where they
were discussing what was to be their last
evening together - making love before Joe
helped Gabrielle die (she was in the mid
stages of Alzheimer’s) - was heart rending.
Richard Toynton as Henry and Ruth Jarvis,
as the younger Law, are arguably the central
couple in the play, their relationship and
the events surrounding their separation
were key to everything else. Both Richard
and Ruth are very fine actors and their
portrayal of their ‘perfect’ relationship
deteriorating as Henry’s true character
was revealed was brilliantly judged.
Wendy Jardine was the older Elizabeth,
psychologically damaged by the events
with Henry. She has brought up their
young son Gabriel, shielding him from his
father’s past, whilst slowly degenerating
into alcoholism, which tragically pushes
Gabriel away and leads to his desperation
to find his father with such devastating
consequences. I thought Wendy was brilliant
in this difficult role. It would be easy to
lose sympathy with this character as she
was generally so unpleasant to Gabriel, but
Wendy delivered just the right amount of
pathos to prevent that.
In the last scene, Gabriel York’s son,
Andrew, appears for the dinner he had
been so worried about at the beginning
of the play - a theatrical device enabling
Gabriel York to bring all the small pieces
of evidence gleaned throughout the play
together and present them as one, like
the denouement to an Agatha Christie
novel. Whilst Andrew is a minor role, it
still requires a sensitive performance and I
thought Simon Holland handled the scene
very well.

W



hen The Rain Stops Falling by Andrew
Bovell is a complex play covering 80
years and many lifetimes of emotions in
just two hours. The characters go through
the whole gamut of joy, love, pain, heartbreak and tragedy and, at times, those
differing emotions are being played out by
both the younger and older versions of the
characters at the same time as we flit back
and forth between generations. The play
spans the years 1964 to 2044 though never
in a linear, ordered fashion. No wonder it
took Bovell six years to write, as he tried
to weave all the complexities of the stories
into one coherent narrative. Helpfully,
the director provided a family tree in the
programme, which made it easier to work
out who was who.

The play starts in 2044 in Australia with
Gabriel York talking directly to the audience
about the constant rain, flooding around
the world, fish falling from the sky and an
impending visit from his son who he hasn’t
seen for many years. It is a surreal, powerful
and, at times, moving opening soliloquy
and requires an actor of consummate skill
to both engage the audience and draw us in
to the action. Bruce Wallace’s delivery was
perfect and he was a joy to watch.
Joe Dominic, as Gabriel Law, gave us an
assured performance as the young man
in search of his father who had mysteriously walked out on the family when he
was young and moved to Australia. There
were numerous scenes where Gabriel was

engaged in conversations with his mother
in their English home and his girlfriend in
Australia and Joe handled these transitions
with ease.

Laura Ings Self played the younger and
more idealistic Gabrielle York who works
in the guesthouse in which Gabriel stays on
his trip ‘down-under’. Laura gave a brilliant
performance; at times petulant, always loving
and deeply poignant – particularly when
she describes the disappearance of her
younger brother when they were children
and the revelation about his demise.
As the older Gabrielle (I know – too many
Gabriel/Gabrielles in this play!) Roxana
Graves was the best I have ever seen her
on the BLT stage. Gabrielle leads a life of

Jane Lobb directed the play as well as
designing the set – albeit a fairly empty
utilitarian one – and did an excellent job
on both counts. The direction was slick
and the characterisations developed with
her actors were first-class. The subtle but
effective lighting and sound added to the
overall picture. Phil Cairns, Martin Phillips,
Jane Lobb and Keith Jeremiah all deserve
praise for this.
This was a challenging and utterly absorbing
evening of theatre and I felt drained by the
final curtain call but I loved every minute
of it. It is good to see BLT leading the way
in bringing such difficult but thought-provoking works to the amateur stage. Bravo
and long may it continue.
– Steve Williams

Photography: Rich Toynton

Ruth Jarvis, Joe Dominic, Laura Ings Self and Wendy
Jardine in BLT’s February 2016 production of
When The Rain Stops Falling



Auditions
AUDITION NOTICE

Rules For Living
by Sam Holcroft

Directed by Jane Buckland
Performance dates:
Thu 15 – Sat 24 September 2016
at 7.45pm (not Sun 5)
Audition date:
Sunday 8 May at 2pm

Rules For Living is a theatrically playful,
fast-paced, dark comedy. It premiered at
the National Theatre in 2015 with Miles
Jupp and Stephen Mangan among the cast.
As an extended family gathers in the
kitchen for a traditional Christmas,
long-held mechanisms for survival are
laid bare, accusations fly, relationships
deconstruct and the ‘rules’ take over.

I am looking for a group of actors with
energy and great comic timing. As ever,
playing ages are approximate but the
age differences between family members
need to be plausible.
CHARACTERS:

EDITH: 60s, Married to Francis, mother
to Adam and Matthew

FRANCIS: 70, married to Edith, father to
Adam and Matthew
SHEENA: 40s, married to Adam
ADAM: 40s, married to Sheena

EMMA: 14, (but the actress playing this
part must be 16 or over) Adam and Sheena’s daughter
MATTHEW: 30s, boyfriend of Carrie
CARRIE: 30s, girlfriend of Matthew.

If you would like more information,
please contact the director, Jane Buckland: janeb@bromleylittletheatre.org •
AUDITION NOTICE

Cause Célèbre
by Terence Rattigan
Directed by Mike Savill

Performance dates:
Thu 13 – Sat 22 October at 7.45pm
(not Sun 16)
Audition date: Sun 5 June at 12 noon

Cause Célèbre refers to the sensational
Rattenbury murder of 1935. It took
40 years to reach the stage, but it is a
brilliant example of Rattigan’s immense
skills. Thea Sharrock’s revival at the Old
Vic in 2011 played to great acclaim.



Trapped in a sterile, sexless marriage,
middle-class Alma Rattenbury embarks
on an affair with her 17-year-old gardener/
handy man. Shortly after, Alma’s husband
is discovered dead from head injuries.
The lovers were charged with murder
and the subsequent Old Bailey trial

caused a sensation – with women across
the country less appalled about the murder
than Alma’s adultery with her young lover.
Terence Rattigan’s final play, Cause Célèbre
initially started life as a radio piece,
ultimately finding its way to the stage
mere months before his death in 1977.
Part social drama, part courtroom epic, the
events, seen largely through the eyes of the
emotionally repressed Edith Davenport,
are based on the infamous 1930’s trial of
the fun-loving Alma Rattenbury and her
teenage lover, for the murder of Alma’s
husband, Francis.

Mixing gripping entertainment with
suspense, compassion, and humour, this
is theatre on a grand scale and therefore
requires a sizeable cast. As such, it offers
opportunity for doubling, as well as providing scope to involve a large number of BLT
folk both on and behind the stage.
(N.B In many cases, the ages in the cast list
below are playing only and there should be
some flexibility in terms of casting.)
CHARACTERS:

THE RATTENBURYS
Respectable, upper middle-class Bournemouth people.

Alma: 39 (i.e. around middle-aged). Young
looking, exuberant and life-giving she is
kind, sexually confident, totally uninhibited
and fun loving. (Large)
Francis: 70s Alma’s husband. A well
respected architect who is slightly deaf. His
death is the catalyst for much of the action.
(Smallish part)
Christopher: Their 14 year old son. A nice,
boarding school boy. (Small)
Irene Riggs: A maid, she is older than
Alma though more of a “companion” than a
servant. (Medium)
George (‘Percy’) Wood: Late teens and
physically fit. A part-time builder, initially
Alma’s handy man, then her chauffeur and,
more importantly, her lover. (Largish)

THE DAVENPORTS
Upper middle-class residing in Kensington.

Edith: The antithesis of Alma and probably
older than her. The foreman of the jury,
she is totally respectable to uptight levels,
which leads to an uncomfortable prejudice
against Alma. (Large).

Stella: Her wealthy (younger) sister. A nice,
kind and understanding woman. (Largish).
John: Edith’s husband, although separated
from her. An MP, he exhibits the requisite
confident smoothness (Small).
Tony: Their son, in his late teens. Polite
and innocent – at least initially. (Medium).

Randolf Brown: Tony’s friend at Westminster School. A bishop’s son he is a studious
young man who has one important scene.
(Small).
THE LAW:
Historically, all are men, (except Joan, of
course), but there is room for flexibility.

Joan Webster: Prison wardress. She is
rather forbidding but mellows under
Alma’s cheerful influence proving herself
resourceful and sympathetic. (Small)

Sergeant Bagwell: Police sergeant. Has
the one scene with Alma in Act Two when
trying to arrest her. (Small)
O’Connor: Alma’s casually confident and
assured barrister. Efficient, quick-witted and a bit of a maverick, he is adept at
quick-fire questioning. (Large)

Montague: O’Connor’s Junior. Younger and
much gentler than him. (Medium)

Casswell: Wood’s Poor Persons’ Defence
Act Lawyer. Nervous and a bit of an earnest
worrier; he is much cheaper than O’Connor
and it shows. (Medium)
Croom-Johnson: The prosecutor. “One of
the most devastating cross-examiners at
the bar”. (Largish)
The Judge: As any judge you’ve seen on
T.V. (Medium)
The Clerk of the Court: Starts the play,
would double with…
The Coroner: One big speech at end of
play (Small).

A Porter: One short scene with Tony Davenport, reflecting the latter’s importance.
(Small)

A Warder i/c Christopher. Non-speaking.
(Small).

If you want to read the script or have any
questions, please do not hesitate to get in
contact with the director, Mike Savill:
savbloke@hotmail.com or 07940 495 474.
Audition pieces will be available in May. •
AUDITION NOTICE | In The Bar

Orphans
by Dennis Kelly

Directed by Tony Jenner
Performance dates:
Thu 29 September – Sun 2 October 2016
at 7.45pm
Audition date: Sun 5 June at 2pm

Highly-acclaimed when it premiered at
the 2009 Edinburgh Festival, Orphans is
a psychological thriller that explores the
conflict between family ties and moral
responsibility.

Helen and her husband Danny are having a quiet night in with a romantic meal,
to celebrate the news that Helen is newly
pregnant with their second child, when
they are interrupted by Helen’s brother
Liam, who arrives covered in blood.

Orphans is a gritty, urban drama with dark
humour, full of suspense that questions
loyalty, family and morality. It’s an examination of the class and race war raging
within Britain today. It questions what
dark lengths we are all capable of going to
and what would push us to them.

“Dennis Kelly‘s play grips you tight, like a
mugger in a knife-point robbery.”
CHARACTERS:

HELEN: Helen was orphaned after a fire
and brought up in care with her brother
Liam. She is Danny’s wife and is newly
pregnant with her second child. Tough,
foul mouthed. From a rough and troubled
background but marriage saved her from
going down a different path in life. Playing
age between 25-35.

DANNY: Danny is Helen’s husband. A
sensible guy who wants to do the right
thing. He adores Helen and is looking
forward to being a dad for the second time.
Sensitive,caring, moral and right. Would
do anything for his family. Playing age
between 25-35.
LIAM: Liam was orphaned after a fire and
brought up in care, and is grateful to his
sister believing that she is the reason they
were never separated. He is ‘unlucky’ in
life. From a troubled background. Hangs
with the wrong crowd. Manipulative, naive
and unpredictable. Playing age between
20-25.
SHANE: Shane is Helen and Danny’s fiveyear-old son (non-speaking).
For further details contact the director,
Tony Jenner on 07974 373 873 or at
tonyj@bromleylittletheatre.org •
AUDITION NOTICE

‘Mystery’ Musical
by Stephen Sondheim

Directed by Pauline Armour
Musical director: Kate Drakard
Performance dates:
Thu 8 – Sat 17 December 2016
at 7.45pm (not Sun 11)
Audition date: Sun 5 June at 4pm

We have secured the performing rights for
this highly acclaimed, multi-award-winning
Sondheim musical on condition we do not
announce the details before October.
The clock starts ticking now … so be
ready to snap up your tickets for what will
certainly be a thrilling, highly entertaining
end-of-season production.
What you can know is that it is an extremely popular Sondheim musical with
a large cast and substantial roles for men
and women across all age ranges. It offers
significant opportunities particularly for
women.

We have chosen this particular musical
because it is highly dramatic, funny, very
entertaining and provides challenging roles
for strong actors who can sing. It does not
rely on highly trained singing voices but on
actors who can sell a song and ensure that
the audience hears every single word – as
many of the lines are very funny.
For the audition, we will require all auditionees to prepare a Sondheim song (or
a song which demonstrates strong acting
ability in the style of Sondheim). We shall
also read some sections from the script
and Kate will lead some ensemble/chorus work. You can either bring a backing
soundtrack or sheet music as we will have
a pianist to support the process.
We will expect all lines to be learnt prior
to regular rehearsals commencing at the
beginning of October. There will certainly
be preparatory work prior to that as soon
as the show has been cast as this is a very
challenging show.

For more details please contact Kate
or Pauline – we are happy to share our
thoughts at this stage and discuss the type
of role that might suit you best.
• Pauline Armour: armourgg19@gmail.
com / 07984 722 308

• Kate Drakard kate.drakard@gmail.com /
07730 539 582 •

Please note: BLT’s auditions are open to all but if you are
chosen for a part YOU MUST BECOME A MEMBER BEFORE
YOUR FIRST REHEARSAL. The same goes for all backstage
crew and anybody who wishes to use the theatre’s facilities.
BLT membership may be obtained via the BLT website:

www.bromleylittletheatre.org

Roxana Graves in
BLT’s February 2016
production of
When The Rain
Stops Falling

Sarnies 2015

Our annual theatre awards ceremony, the
Sarnies, was held on 27 February this year
and a fabulous time was had by all! A big
thank you to Wayne Sheridan, JessicaAnn Jenner and their wonderful team for
putting together such a fabulous evening!
Winners are listed below. For details of
runners-up, see the BLT website:
www.bromleylittletheatre.com

FAVOURITE (MAIN HOUSE) PRODUCTION
Good People
FAVOURITE ‘IN THE BAR’ PRODUCTION
Doubt
AWARD FOR DIRECTION
Hilary Cordery : Good People

DIRECTION ‘IN THE BAR’ PRODUCTION
Jessica-Ann Jenner : Crooked Wood
ACTOR IN A LEADING ROLE
Howie Ripley : Edward Kynaston
(Compleat Female Stage Beauty)

ACTRESS IN A LEADING ROLE
Debbie Griffiths : Margie (Good People)
ACTOR IN A SUPPORTING ROLE
Paul Ackroyd : Samuel Pepys
(Compleat Female Stage Beauty)

ACTRESS IN A SUPPORTING ROLE
Roxana Graves : Jean (Good People)
ACTOR IN A SMALLER ROLE
Mike Savill & Steve Williams :
Mr Thompson (Daisy Pulls it Off)

ACTRESS IN A SMALLER ROLE
Jan Greenhough : Mistress Revels
(Compleat Female Stage Beauty)

ACTOR IN A BAR SHOW
Matthew Platt : Father Flynn (Doubt)
ACTRESS IN A BAR SHOW
Julie Binysh : Sister Aloysius (Doubt)
MALE NEWCOMER
Bruce Wallace : Villiars
(Compleat Female Stage Beauty)

FEMALE NEWCOMER
Megan McGery : Margaret Hughes
(Compleat Female Stage Beauty)
COSTUME DESIGN
Kerstin Beard
(Compleat Female Stage Beauty)
SOUND DESIGN
Tom Dignum
(Compleat Female Stage Beauty)

LIGHTING DESIGN
Emma Christmas & Howard Binysh
(Compleat Female Stage Beauty)
SET DESIGN
Tony Jenner & Jan Greenhough
(Compleat Female Stage Beauty)

PROPERTIES AND SET DRESSING
Jessica-Ann Jenner (Daisy Pulls it Off)
TECH SUPPORT FOR A BAR SHOW
Crooked Wood
OUTSTANDING CONTRIBUTION
Emma Christmas
UNSUNG HERO
Jan Greenhough

LIFETIME ACHIEVEMENT
Catherine Ross •
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Simon Holland and Matt Sharp in BLT’s
March 2016 production of
Far From The Madding Crowd

Far from the Madding Crowd
F

or anyone who has seen either of the
films based on Hardy’s novel, the story
is a familiar one: feisty Bathsheba, quite
the feminist of her day, struggling to farm
alone in 1870s rural Dorset. Into her life
come three men who all profess to love
her and who all want to marry her. Firstly,
Gabriel Oak who, having faced the loss
of his flock after Bathsheba rejected his
proposal of marriage because she doesn’t
love him, swallows his pride and becomes
her shepherd. Then there is Boldwood, her
gentleman farmer neighbour: older, lonely,
and probably a depressive, who falls for
her independent spirit, but who again, is
rejected. Lastly, the dashing Sergeant Troy,
with whom she falls in love and who, by
marrying her, rejects the one real love of
his life.

10

This production of the play featured a
clever projection on a gauze and an equally
clever set designed by Dan Armour to
facilitate the different scenes: 42 in all, I
believe. The fact that farmers in the 19th
century had to contend with many disasters was hinted at in the jagged outlines
rising above the small spaces filled with
bales, leaning ladders, rostra climbing to
Bathsheba’s parlour with its few pieces of
furniture, and the clever use of a cart, plus
a seat which could be turned into a table.
The props provided by the cast and crew
were smoothly placed for the appropriate scenes, the set construction team did
a wonderful job helping to create Dan’s
vision and Debbie Griffiths’ costumes were
absolutely right in style, complementing
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the lighting and the set pieces. The effects
were very well handled, though I wish we
had been able to see a more realistic tying
down of the hayricks before the storm.

The lighting design by Jess Jenner was
atmospheric and sweeping, complemented
by the sound design by Keith Jeremiah. The
original music by Anne Greenidge made
me feel that the workers on the farm, both
male and female, knew how to enjoy themselves and the dancing brought a smile to
my face. Stage manager Pat Jones and her
ASM, Sarah Cummins ensured that the story unfolded smoothly and we were swept
seamlessly from scene to scene with the
help of the lighting and sound operators,
Daisy Edmonds and Marianne Stafford.

From the lovely opening, Matt Sharp gave
us a Gabriel Oak sincere in his endeavours,
constant in his love for Bathsheba and
quick to act when the fire starts and hen
the storm threatens the hay ricks. His was
a performance of maturity and energy, as
was that of Simon Holland as the older
Boldwood. His persistence alone should
have won the lady over, but Simon never
over-emphasised his need for Bathsheba
and the scene in which he shot Sergeant
Troy was beautifully realised. This was a
sensitive performance. Sensitive, however, is not a word that one would use to
describe Sergeant Troy, and Phil Cairns
looked dashing and played him as the
arrogant womaniser he undoubtedly was,
as shown in his first scene with his true
love, Fanny Robins. When he met her again,
having realised how he’d wronged her,

Phil Cairns and Jessica Vautier in BLT’s March 2016
production of Far From The Madding Crowd
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Phil became softer, kinder and ultimately
distraught when he realised his actions
had killed her and his child. However, the
arrogance returned with a vengeance when
he returned from the dead, to claim back
his wife.
As Bathsheba, Jessica Vautier looked every
inch the head of the household and there
were some lovely moments with all the
men in her life, particularly her scenes
with Troy, though I sometimes wished
for a bolder, more passionate woman to
emerge. Megan McGery’s performance as
Fanny was delightful and heartbreaking at
the end. Here was someone you felt really
loved and so dearly lost her man.

The female servants worked well together
and I particularly liked Heather Wain,
whose body language and expressions gave
us many a comic moment. She was ably
partnered by Ann Morgan, Catherine Ross,
Rebecca Riddleston and chanteuse Emma
Kerby-Evans. The men obviously enjoyed
their roles and apart from some moments
of over-exuberance, inaudibility, and slowness of speech, Mark Dempsey, Peter Yolland, Steve Pitt and Robin Ferguson made a
very pleasing foursome. Steve Williams, as
Sergeant Troy’s drinking buddy, didn’t put
a foot wrong.
Large ensemble pieces are difficult to stage
and Kay O’Dea directed with great flair and
skill, ensuring that every scene of birth,
death and redemption was brought to life
for us, the audience, to share. •
– Nikki Packham

Phil Cairns, Megan McGery
and Steve Williams in BLT’s
March 2016 production of
Far From The Madding Crowd
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Rebecca Riddlestone, Ann Morgan, Steve Pitt, Heather Wain, Peter Yolland,
Emma Kerby-Evans and Jessica Vautier in BLT’s March 2016 production of
Far From The Madding Crowd

Bruce Wallace and Wendy
Jardine in BLT’s February
2016 production of When
The Rain Stops Falling

