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HUGE COMPANY PLEASE A CROWD!
Reviews: Into The Woods | The 39 Steps | Colder Than Here
Previews: Jumpy | Double Top | Power
+ Auditions + Events Diary + Noticeboard

1

BLT chair
Holly Connell-Wallace and Giles Tebbitts
in BLT's January 2017 production of The 39 Steps

W

e are now well into the 2017 season
where we got off to a cracking start
with the popular 39 Steps and a thoughtprovoking and beautifully-acted Heresy of
Love. We are so fortunate at BLT to have
the freedom to present a season of plays
with such a broad range of styles and
themes. 2016 was an exceptional year for
the theatre, both artistically and financially.
Our 2016 season averaged an almost 86%
attendance (see page 4) and we ended the
year with our largest profit in recent memory.
This is all great news for our fundraising
and development plans, as it shows that,
while we may be asking for money, we
are working hard to increase our revenue
stream ourselves by growing our audiences
and finding opportunities to take our
productions on to other venues, such
as the Hever Festival.
As you may know, for the past three years,
we have been working to develop a strategy
to modernise and develop, not just the
building of BLT, but the way we do things
here. It began with taking the necessary
steps to open up bookings to non-members,
which required changes to the way the bar
was run and the appointment of new
volunteers to run it. Peter Yolland and his
team generated our biggest profits ever
from the bar this year (and hardly took a
drop themselves!) We now have an excellent
fundraising team in place and the development group is working closely with our
architects to finalise our phased improvements to the building. All this work is
underpinned by the security of a longterm lease which resulted from three years
of negotiations.
‘Spotlights’ is designed and typeset by:
Call: 07789 123719

graphic design • web design • sound design
info@triocreative.com
www.triocreative.com
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Over the next three years, our aim will be
to create a management structure that
allows the theatre to run efficiently and
makes best use of all the hundreds of hours
of unpaid work donated by all our volunteers.
We want to strengthen our relationship
with the Churchill Theatre in Bromley,
and become the ‘other’ Bromley theatre,
complementing their offerings with our
own varied programme. We have found
people to take responsibility for our social
media presence and ensure that we use
these platforms to publicise our work as
widely as possible. A new website will go
live very soon, maybe by the time this
Spotlights is published, and we welcome
your feedback about the new format.
I think everyone who gives their time
to BLT is pretty passionate about the arts
and theatre in particular. We continue to
draw young actors to our stage and nurture
not just talent, but commitment as well.
A lot of us who work here feel that BLT
is our second job, and I feel very proud
of those many individuals who work an
eight-hour day, with an hour’s commute
either end, attend rehearsals four or five
nights a week for six weeks, or spend all
weekend building a set, plus run the box
office or bar. There is a feeling in the UK
that volunteers are a dying breed but it
is certainly thriving at BLT!

Not all of you may be aware of the ways
in which we work with charities and local
groups. On one or two shows recently, we
raised money for charities closely associated
with the subject matter of the play. We are
delighted to welcome regularly to our shows,
a group of partially-sighted theatre-goers.
Before the play starts, the director introduces
the actors, describes the set and often
suggests particular moments to listen out
for during the performance. Each main
house show has a charity dress rehearsal
night when we donate all the tickets to
individual charities, who can then sell them
to raise funds. If you feel you would like to
assist with organising these charity evenings
or to develop other ways we might be able
to use our skills at BLT to benefit local
groups, please get in touch with me.
– Jane Buckland, BLT chair
(janeb@bromleylittletheatre.org) •
COVER:

The cast of BLT’s December 2016
production of Into The Woods
(Photo: Phil Cairns)

Key contacts
Call: 020 3189 1690
for box office, membership and key contacts
enquiries (but not for booking tickets).
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board@bromleylittletheatre.org
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Key: Stevie Hughes
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Key: Stevie Hughes
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BROMLEY LITTLE THEATRE
Registered Charity No. 1132561
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President: Michael York OBE

Spotlights is published by Bromley Little
Theatre Ltd., North Street, Bromley, Kent
BR1 1SB. Any views or opinions expressed
by individuals in Spotlights are done so
independently and are not necessarily the
opinions of Bromley Little Theatre Ltd. or
its directors.
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&
Noticeboard
Diary
Latest
News
Dates
2017

Previews
Fri 10-Sat 18 Mar 2017 at 7.45pm
(not Sun 12)

Tue 28 Mar-Sat 1 Apr 2017 at 7.45pm
IN THE BAR

Fri 14-Sat 22 Apr 2017 at 7.45pm
(not Sun 16)

BLT main house audience attendance figures for 2016
Jan

Fri 10-Sat 18 Mar 2017 at 7.45pm

Jumpy

by April De Angelis
Directed by Colleen Batson
Sun 12 Mar 2017

Auditions (see page 10)

at 2pm: Four Nights In Knaresborough
at 4pm: Nell Gwynn

In The Bar

Tue 28 Mar-Sat 1 Apr 2017 at
7.45pm

Double Top

by Ron Rose
Directed by Jessica-Ann Jenner

Fri 14-Sat 22 Apr 2017 at 7.45pm
BLT’s 2017 entry for the BTG & KDA festivals

Power

by Nick Dear
Directed by Hilary Cordery

Fri 12-Sat 20 May 2017 at 7.45pm

People

by Alan Bennett
Directed by Mike Darbon
In The Bar

Wed 24- Sun 28 May 2017 at 7.45pm

The Breath Of Life
by David Hare
Directed by Mike Weaver

Fri 9-Sat 17 Jun 2017 at 7.45pm

Of Mice And Men
by John Steinbeck
Directed by Mike Savill

Fri 7-Sat 15 Jul 2017 at 7.45pm

Nell Gwynn

by Jessica Swale
Directed by Jessica-Ann Jenner
Fri 20-Sat 22 Jul 2017 at 7.45pm

Youth Theatre show

Fri 15-Sat 23 Sep 2017 at 7.45pm

Four Nights In
Knaresborough
by Paul Webb
Directed by Tony Jenner
In The Bar

Wed 27-Sun 1 Oct 2017 at 7.45pm

Jezebel

by Mark Cantan
Directed by Paul Ackroyd

Except for In The Bar shows,
there are no performances on a Sunday.
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BLITHE SPIRIT

Feb WHEN THE RAIN STOPS FALLING

74.44% (667)

Apr THE LIEUTENANT OF INISHMORE

75.33% (675)

Mar FAR FROM THE MADDING CROWD
May OTHER DESERT CITIES
Jun

LORD ARTHUR SAVILE’S CRIME

Jul

93.64% (839)

87.61% (785)

96.99% (869)

Sep RULES FOR LIVING

77.34% (693)
85.60%

CAUSE CÉLÈBRE

Nov KINDERTRANSPORT
Dec INTO THE WOODS
0

20%

(767)

60%

80%

96.65% (866)

tickets sold)
0Total audience
20attendance for
402016: 85.68%
60 (8,445 80
(2015: 76.5% | 2014: 73.4% | 2013: 77%)

Bromley Mayor visits BLT!

W

e recently invited Bromley’s Mayor,
Councillor Ian Payne, down to the
theatre to catch a performance of our
January production, The 39 Steps.
The Mayor said he thoroughly enjoyed
the show and wrote to us afterwards
thanking us for the invitation and for a
very enjoyable evening. He congratulated
all of the 39 Steps team, both those onstage
and backstage.
The Mayor was very interested to hear
about our future plans for the theatre,
and was impressed by the scale of our
proposals. He said that he would be
pleased to help, if at all possible.

The charity evening for Power in April is
given over to the Mayor’s charity, and we
hope to see Councillor Payne again then. •

The refreshments team
needs YOU!

R

ecently, we have found ourselves with
no one to run the tea and coffee bar,
much to the disappointment of our audience.

Playgoers' address

100%

100

G

reetings Playgoers! It seems there is the
promise of spring at last. It was good
seeing so many of you in spite of the
extreme cold we have had during the early
part of the year.
Just to report that the Christmas party was
well-attended and fun was had by all.

So far this year we have had three fantastic
shows – all very different, but compelling
viewing. Congratulations to all the actors
for learning all those lines.
Our fundraising team are now in full flow
and working towards fruition. Ideas are
still very welcome as we have a big task
ahead of us.
On the social side we are hoping to get a
programme of events to take place on
Sunday evenings so watch this space.

We are still needing volunteers for the tea,
coffee and bar, so please get in touch if you
can help.
– Pauline Pead, chair, Playgoers'

The bar and coffee bar provide a much
needed boost to BLT's income at this time,
when we are trying so hard to raise money.

To volunteer or find out more, please email
us now: board@bromleylittletheatre.org •

Jumpy

Double Top

Power

Directed by Colleen Batson

Directed by Jessica-Ann Jenner

Directed by Hilary Cordery
ower was first performed at the
National in 2003, and was one of
the "must see" shows of that year.

by April De Angelis

86.94% (779)
40%

TES!
EW DA
N
:
E
T
NO

70.20% (629)

ONE MAN, TWO GUVNORS

Oct

97.77% (876)

H

ilary’s life has always proceeded in
an orderly fashion – but when her
fifteen-year-old daughter demonstrates
that she doesn’t need her any more, this
causes Hilary to seriously consider who
she is, and where is life taking her?

We watch Hilary’s transition during this
turbulent period of her daughter’s life,
and her struggle to come to terms with
the emotional twists and turns in her own:
the eternal conflict between mother and
daughter; the ambivalence about coming
out of a dull marriage into a new relationship;
and the recognition that the beliefs which
have held good for her are no longer
relevant. Well, as far as everyone around
her is concerned.
With a teenager around, you don’t have
to be a parent to realise how dramatically
your life can change when you reach 50,
when you have supposedly reached
maturity yourself, but can only watch as
life spins you into middle-aged crisis – and
the outcomes are bitter, sweet and funny.
CAST:

Tilly: Naomi Cunningham
Hilary: Julie Binysh
Mark: Richard Gissing
Lyndsey: Edie Nelson
Frances: Emma Berryman
Roland: Paul Campion
Bea: Alison Green
Josh: Robert O’Neill
Cam: Griff Miles •

by Ron Rose

D

ouble Top is a hilarious comedy
about a ladies’ darts team in Yorkshire.
Ron Rose, a successful TV script writer
(The Bill and Heartbeat), wrote the play
in 1976 and, thirty years later, it premiered
at the Hull Truck, with John Godber directing.
Ron has given permission for BLT to
perform his play and this will be an
amateur premiere. Although a comedy,
raucously funny and punctuated by
popular music of the period, it is also
a celebration of the courage and lives
of four working class women.

You can expect lots of tears of laughter
and sadness, but above all, a great night
out! And perhaps the odd surprise.
CAST:

Chris : Claire Darlington
Jackie : Jaimi Keemer
Katy : Jane Lobb
Marie : Bethan Boxall
Men: Piers Newman •

Booking for In The Bar shows open to
members only.

By Nick Dear

P

Set in the 17th century court of Louis
XIV of France, the play charts the rite
of passage of the legendary 'Sun King',
from a naive, tempestuous youth tied
to his mother's apron strings, to absolute
monarch. Based on historical fact, the
play also provides a fascinating insight
into how and why the sumptuous palace
at Versailles was born.

Described as 'dark, dazzling and passionate',
this is a play where the battle for power
plays out both politically and personally.
Indeed, it is a battle which is often sensual
and of the flesh: a beautiful apricot in a
gilded box speaks volumes of the powerplay between lovers.
Please note: contains strong language and
scenes of a sexual nature.
CAST:

Louis XIV : James Mercer
Anne of Austria : Trish Osborne-King
Philippe, Duc d’Orleans : Max Pritchett
Henriette d’Angleterre : Laura Adams
Nicolas Fouquet : Chris Cullen
Jean-Baptiste : Andy Solts
Louise de La Valliere : Heather Phelps •

This production will be BLT’s entry
for the 2017 Kent Drama Association
and Bromley Theatre Guild FullLength Play Festivals (adjudications:
20 & 21 April respectively).

To BOOK:

Booking opens to non-members:

10 February 2017

Noticeboard

Visit: www.BromleyLittleTheatre.org

or Tel: 0333 666 3366

Booking opens to non-members:

14 March 2017
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Review

December 2016

I

t's difficult to know where to start when
constructing a review. How do you fully
appreciate the hard work, commitment and
all round amazingness of over 30 members
of cast and crew in an 800-word document?
In short, this performance was a stunning,
well-constructed piece of musical theatre,
in which everyone involved should feel
immense pride. I urge the entire company,
both cast and crew, to know that you were
just phenomenal!
Here at Bromley Little Theatre we are
renowned for producing a high quality
of stage drama. This rare but still welcome
step into the musical world does nothing
but add to the amount of talent and skill
we have at our disposal.

From just entering the auditorium as
an audience member, we were already
transfixed by a grand set, designed by Tony
Jenner, and built with support from various
cast and resident BLT builders. The versatile
and constructive ways we use the space of
the BLT stage never ceases to amaze me.
The additions of a ramp and a working
swing only added to the spectacle.
The lighting rig was certainly pushed to
the maximum here, and Emma Christmas
(as usual) gave us a feast for the eyes with
a grand mixture of colour and special
effects to send us on this journey.
• Claire Darlington,
Alison Green,
Bethan Boxhall,
Jaimi Keemer
and Howie Ripley
• Heather Wain
• Howie Ripley,
Chris DePury,
Dan Ryan (hidden),
Jessica-Ann Jenner
and Max Pritchett
• Claire Kingshott
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The main stumbling block for producing
musical theatre in such a tight space is
where to put the orchestra. This was solved
by the decision to use, not a mere backing
track, but a fully computerised orchestra,
manned with expertise by Dave Jones.
Lights, set and sound: now all we need are
some actors to perform with them – playing
roles from a variety of familiar folk and
fairy tales, all in search of their happy ever
after. From Cinderella – played by Bethan
Boxall, who sported her expansive vocal
abilities as well as her usual high standard
of acting, in what I know was a dream role
for her– to Little Red Riding Hood, a part
that Jess Jenner presented as a combination
of young and naive, but mixed with a nononsense “let's crack on with it” attitude
in her characterisation. From Jack – (of
beanstalk fame), who Dan Ryan brought
to life with the desperate and yet “Jack the
Lad” mentality that we all remember from
the stories – to Rapunzel, played by Sophie
Gissing, who was all but mute in Act 1, but
for the catchy tune that she nailed every time.

All the characters were there, searching for
their happy-ever-afters: we followed the
protagonists of the baker and his wife, (Chris
DePury and Kate Drakard), trying to gather
items for the 'evil' witch, in which Claire
Kingshott gave us a varied performance, with
her darker side in Act 1, and a much more
glamorous one in Act 2. Drakard, combining
the roles of a leading lady with also being
the musical director, gave a grand debut
performance at BLT, presumably not fazed
by the additional stress of being onstage
with a cast you’ve directed for said show.
Chris DePury guided us through the journey
with a strong performance and there was
a confident appearance from Josh Williams
Ward as the narrator, who opened the show.
Josh is a great young actor with a big future
ahead of him.
You cannot review this show without
giving big props to Howie Ripley and
Max Pritchett for their interpretations
of the two dashing princes. Howie, doubling
this role with a hysterical Eastern European
wolf for Little Red Riding Hood, brought
his typical high-octane energy to the show,
whilst Max showed us that you cannot
judge a book by it’s cover, by giving us
the voice of an angel from the exterior
of a demon. The chemistry between
these two was undeniably on point.
Special mentions definitely go to Stevie
Hughes’ show-stealing, dead-pan cow,
along with stunning appearances from
Jaimi Keemer and Claire Darlington as
the ugly stepsisters, not forgetting Jess
Vautier's furious-looking golden harp,
as well as an ensemble of many bright
and beautiful characters, who effortlessly
guided us through the fairy tale land and
off ‘into the woods’. I truly wish I could
write paragraphs about all of you, but
I’m running out of page.

•
•
•
•

Claire Darlington
Howie Ripley
Jessica-Ann Jenner
Maxine Edwards
and Stevie Hughes

Into The Woods was a flawless production,
and this is the reward for six months of
hard work from the cast, crew, directors
and choreographer. Pauline Armour took
on this production, which we learn from
her notes she didn’t really know that well,
and made it her own.The idea to set the
play with an almost futuristic and industrial
feel really added to the effect that we, as
audience, received.
– Matt Sharp

Photography: Phil Cairns
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39
Steps

THE

Review

January 2017

Freya Finnerty, Piers Newman and Steve Williams,
in BLT’s January 2017 production of
The 39 Steps.

W

hile queuing for the loos during
the interval, I overheard a couple
of audience members expressing surprise
that BLT’s production of The 39 Steps had
turned out to be a comedy, not the straight
thriller they were expecting. Given that
Patrick Barlow’s hilarious adaptation spent
nine record-breaking years at the Criterion
theatre in the West End, this seems a mite
odd. Nevertheless, they were also heard
to declare that, despite this surprise, they
were enjoying the show immensely – as
were we all.
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Loosely – very loosely – based on Alfred
Hitchcock’s classic movie (and John
Buchan’s original novel), The 39 Steps
tells the tale of Richard Hannay, a bored
London gentlemanm whose life suddenly
becomes infinitely more interesting when
a woman is murdered in his apartment.

Who is she? Why did she take refuge with
him? And what are the mysterious 39
Steps? Framed for her murder, Hannay
flees London for Scotland to find out the
answers to these and other questions,
reluctantly accompanied by the prim
Pamela, who inadvertently finds herself
handcuffed to him.

With over 150 characters, chases across the
roof of The Flying Scotsman, death-defying
escapes on the Forth Bridge, biplane crashes
and the final denouement at the London
Palladium, it’s little wonder that The 39
Steps was always considered unstageable.
The solution here is to play it with just five
actors and stage it using practically nothing
but a couple of freestanding doors, some
packing cases, a handful of props,
innumerable costume changes and
breathtaking ingenuity.

In his programme notes, director Wayne
Sheridan describes this show as ‘a slick,
fast-paced whirlwind of a comedy’.
Happily, he had assembled an equally
slick, fast-paced whirlwind of a company
to pull it off. You’ll notice I say ‘company’;
at this point in a review, I would normally
talk about the efforts of the cast. Here, I
feel it only right to praise the efforts of
the crew first. The 39 Steps lives or dies
by the timing of its lights, sound and special
effects. This crew timed everything to
perfection, even joining in with the action
at various stages by holding up signs,
sliding props onstage right on cue and
even at one point providing a hand to
hold a saucepan just when it was needed.
The amount of work that must have gone
into achieving this slickness boggles the
mind. So Wayne Sheridan, stage manager

Tom Dignum and the entire backstage team
should take a very, very big bow indeed.

Of course, that’s not to detract from the
excellence of the actors. As our hero Hannay,
Piers Newman was the epitome of suave,
pencil-moustached, stiff upper-lipped
derring-do. With pipe clamped between
teeth (and tongue firmly inserted in cheek),
he provided the perfect fulcrum for the
madness and mayhem spinning around him.
At his side, Freya Finnerty vamped it up
deliciously as the murdered femme fatale
and turned in a beautifully-judged comic
performance as the prim Pamela, while
Steve Williams, Holly Connell-Wallace and
Giles Tebbitts were simply amazing as the
other 147 (or so) characters. Juggling a
bewildering array of costumes, hats,
accents, improbable facial hair and wigs,
they managed to flit seamlessly between

spies, railway porters, policemen and
even a few inanimate objects – Giles
Tebbitts assuming the roles of scarecrow,
a cloud of low-lying fog, flock of sheep
and even a Christmas tree, while Steve
Williams turned in a very convincing
portrayal of a small Highland hillock
(no, that’s not spellcheck kicking in –
I did mean hillock).

Favourite moments? The ingenious
enactment of a biplane crash using twirling
brooms as propellers; the gloriously daft,
deft, spilt-second interplay of the railway
porters/policemen scene; Pamela
grappling with her giant sandwiches;
Holly Connell-Wallace’s dour, pipe-chewing
Highlands hotel owner and the image of
Steve Williams as the kindly ‘Lady of the
Hoose,’ complete with ridiculous wig, Terry
Jones-style voice and housecoat hitched up

to reveal men’s sock suspenders will stay in
my mind for a very, very long time – no
matter how hard I try to get rid of it.
Criticisms? I don’t really have any, but were
you to put me up against a wall, hold a gun
to my head and insist, one or two of the
sound effects - though expertly timed –
could have been a tiny bit louder. That’s the
one and only nit I have to pick.
December’s brilliantly creative Into The
Woods set the bar high for the standard
of productions in 2017. After The 39
Steps, that bar now looks more formidable
than ever.
Jolly good show, chaps!
– Paul Campion

Photography: Dave Jones
(www.ashleighvideo.co.uk)
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Nell Gwynn

By Paul Webb

Directed by Jessica-Ann Jenner

Performance dates:
Thu 14-Sat 23 Sep 2017 at
7.45pm (not Sun 17)
Audition date:
12 March 2017 at 2pm

“Historical drama for the Tarantino
generation”

F

orget everything you think you
already know about that murder
of that man in that cathedral. This is
what happened next. Four men who
have just made the worst career
move in history. Four men on the run.
Holed up in a draughty castle. For a
year. What could possibly go wrong?
CHARACTERS:

BRITO: Knight – the Bullying One
(any age). All round amoral bastard.
FITZ: Knight – the Aristocratic One
(any age). Domineering leader.
MORVILLE: Knight – the Dreamer
(any age). Upset by the thought of
excommunication.
TRACI: Knight – the Guilt-ridden
One (any age). Has a history.

CATHERINE: Sometime housekeeper/dental practitioner/witch/
and object of affection (involves
nudity).

CATHERINE’S SON: (8-ish) Very
important, pivotal role – OK: he
appears right at the end and doesn’t
say anything.
Three others (50ish) – all played by
the same actor:
THOMAS BECKET: One scene.
(I could tell you more but then I’d
have to kill you).
WIGMORE: One scene.
With a lot of blood.

JOHN, THE VISITOR: One scene.
A man with a message.

Everyone gets to wield a sword (or
a pair of pliers). Rehearsals will
begin in July as there are sure to be
clashes with summer holidays.
There is the usual promise of cake
at rehearsals.

If you would like to read the play
in advance of the auditions, or
would like to get involved backstage
on this production (stage manager
and assistant stage manager/
wardrobe/lighting designer/sound
designer/lighting and sound
operators/props/armourer/
dresser), please contact the director,
Tony Jenner on 07974 373 873 or
via email:
tonyj@bromleylittletheatre.org •

By Jessica-Swale

Performance dates:
Thu 6-Sat 15 July 2017 at 7.45pm
(not Sun 9)
Audition date:
12 March 2017 at 4pm

N

ell Gwynn is our July production
and will transfer to this year’s
Hever Castle Festival (performing
dates: Thu 27-Sun 30 July 2017).
Those auditioning must be available
for both runs. This will include
some day time rehearsals at Hever
as we ‘get-in’ and adapt the
production for the second run.
All cast will need to join in with
ensemble singing enthusiastically
and, ideally, – tunefully! You may be
asked to join in with some singing
as part of the audition process.
CHARACTERS:

Nell Gwynn (large role) :
Our heroine, confident and headstrong, an orange seller with
aspirations. One of the first women
on the stage, charming, witty and
mistress to Charles II. Playing age late
teens-20s, must be a confident singer
Rose Gwynn (medium role) : Nell’s
sister, fiercely loyal to her family.
Nancy (medium role): Nell’s
dresser and confidante, wardrobe
mistress to the King’s Company.

Lady Castlemaine (smaller role):
Ambitious mistress of Charles II,
scheming and manipulative.

Charles Hart (large role): Leading
actor in the King’s company, a firm
believer in Nell’s abilities.

Thomas Killigrew (medium role):
Actor-manager of the King’s
Company, consistently facing crises.
Edward Kynaston (medium role):
Actor in the King’s Company, plays
the women’s parts and does not
want women on the stage!
John Dryden (medium role):
Playwright with writers block
and a habit of stealing from
other playwrights.

Lord Arlington (medium role):
Charles II’s adviser, a nasty piece
of work.

Ned Spiggett (medium role):
Young Actor in training with the
King’s company, has more enthusiasm
than talent.
I am also looking for an ensemble
of orange sellers, hecklers, scene
shifters and servants.

For more information,
please contact the director.
Jessica-Ann Jenner:
Jess.Jenner@bromleylittletheatre.org •

Louise de Keroualle (smaller role):
Charles II’s French mistress,
beautiful (and she knows it!)
Speaks in both French and English.
Queen Catherine (smaller role):
Charles II’s Portuguese wife,
extremely passionate, speaks
in Portuguese.
Old Ma Gwynn (smaller role):
Mother to Nell and Rose,
brothel keeper and drunk.
King Charles II (large role):
The King of England, a lover
of extravagance, the theatre,
women and tiny dogs.

PLEASE NOTE: BLT’s auditions are open to all but if you
are chosen for a part YOU MUST BECOME A MEMBER
BEFORE YOUR FIRST REHEARSAL. The same goes for
all backstage crew and anybody who wishes to use the
theatre’s facilities. BLT membership may be obtained
via the BLT website:

www.bromleylittletheatre.org

Review

COLDERTHAN HERE C

Four Nights In
Knaresborough
Directed by Tony Jenner
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AUDITION NOTICE

C

AUDITION NOTICE

Auditions

Like letters from HMRC, (Nomi Bailey) was dysit is a certainty that we functional and rebelare all going to die. It is a lious to start with, but
curiously human thing to then went on a wonderful
be aware and conscious of journey to come to terms
our own eventual end, and with her own insecurities,
much in the way of culture eventually helping both her
and thought is devoted to the mum and seemingly stronger
subject. Laura Wade’s Colder sister with emotional support
Than Here doesn’t aspire to and she was very competent
lofty, philosophical musings on in the role. Ami Whittaker
life and ‘what lies after’, but it’s Standing's performance condepiction of a family preparing trasted beautifully with Bailey
for and dealing with the inevitable as the favoured, more successful
loss of a close family
and more assured
member is touching,
daughter,
Harriet.
“Easily the best
human and necessarily
Easily
the
best
perforperformance I
mundane.
mance I have seen
have seen from Ami
Myra (Deborah Hedges) Whittaker Standing from her at BLT, the
cracks in her strong
has terminal bone cancer.
at BLT … the scene
façade were subtly conAdmirably, the play does
veyed when faced with
of her opening up
not give us the usual
Jenna’s anguish, and the
heart-wrenching scene
about her own
of a prognosis delivered doubts to her sister scene of her opening up
about her own doubts to
by a stony-faced physiwas heartbreakingly her sister was heartcian, and any discussion
breakingly performed.
performed.”
of a miraculous recovery
is swiftly dismissed.
The cancer is simply a part of her
character, like her good-natured
grumpiness and her propensity for
fluffy dressing gowns, it gives the
central focus of the plot a real and
relatable humanity not to have her
illness interpreted as tragic or
dramatic. Hedges has an extraordinary talent for playing every
audience member’s mother, and
her performance is subtle, charming and damn heart-breaking as
we witness the slow onset of the
various aches and pains that signal
the death that she is resigned to.
Pragmatic planning of her funeral
arrangements that range from
taking along her daughter for
picnics to possible burial sites,
to a hilarious PowerPoint presentation of her wishes (with
accompanying comedy sound
effects and clipart), kept the
audience on a tightrope
between tragedy and warmth,
tears and laughter throughout.

Nomi Bailey, Patrick Neylan,
Deborah Hedges and
Ami Whittaker Standing
in BLT’s January 2017
'In The Bar' production of
Colder Than Here

Supporting her are the rest of
the family. Patrick Neylan as
her emotionally guarded
husband, Alec, was at his
best, injecting scathing putdowns and dry one-liners
with surgical precision into
the scene, though I felt his
more emotional moments
– while touching – did not
quite reach the fullest potential, and his rant to the
boiler company rep on the
phone, was distractingly
too Basil Fawlty. Jenna

Colder Than Here was
Phil Cairns’ directorial debut, and it
seems to have become a function of
the In The Bar format to ‘test-run’
directors before they graduate to
the main stage. For the first time
though, I felt that this show not
only deserved to, but also would
have benefitted from, being in the
main house. The bar seemed too
constrained a space for the
actors to really open up in terms
of movement, and all too often
they had to manoeuvre awkwardly
around the pillars and each other.
Several audience members had
to stand in their seats to get the
full effect of the cardboard coffin
in the middle of the living room
floor, which really weakened the
scene, and the effect of the prop.
However, the show itself was a
triumph; a sensitively handled
and genuinely touching comedy about death. Cairns’ direction was well thought out and
personal, and frequent use of
dangerously long pauses in
some scenes never impeded
the flow of the story or the
dialogue. All four members
of the cast brought strong
performances and superbly
realised characters to the
BLT bar, and the audience
were shedding genuine
tears of both laughter and
sadness throughout.
– Richard Stewart

Photography: Dave Jones

January 2017

11

