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BLT chair

The production of One Man, Two Guvnors,
which BLT was invited to present at the
Hever Festival this year was a huge success,
and BLT productions are acquiring quite a
following there. After deducting expenses,
our profit share agreement with the Hever
Festival organizers generated an astounding
£11,000 for the BLT coffers!
So – financially and artistically, we are in
good shape.

A

t the recent board of trustees AGM,
we learnt that we have managed to
end the financial year with a respectable
profit, which will enable us to make some
improvements to BLT over the next twelve
months, although, of course, our development
work to the structure of the building requires
finance of a different order of magnitude,
and will rely on fund-raising and the
capital fund that we have amassed
over many years.
Our ability to make enough money to
cover our costs each year is a tribute to
the hundreds of members who give their
time and expertise to the theatre voluntarily.
The arts and arts funding may come under
further pressure in the future, and a
community theatre like ours, offering
high quality drama is a big asset to Bromley.
As West End theatre prices seem to be
reaching astronomical levels, a seat in
our little auditorium (plus a drink at the
bar) represent very good value. We need
to spread the word about BLT, so please
encourage friends and family to book tickets
for a production, and to come along and
see what they think.

The artistic output of the theatre, skilfully
overseen by Pauline Armour, over the past
twelve months has been extraordinary in
its range and quality. We were able to
present old favourites and new drama
and still average an 84% attendance over
the 11 main shows from September 2015
to July 2016. The plays presented In The
Bar usually sell out for most of their run,
in spite of tickets only being on sale to
members (although they may bring along
guests). There is a real appetite for the
intimate, powerful, theatrical experience
that can be offered to an audience in our
little bar.

‘Spotlights’ is designed and typeset by:
Call: 07789 123719

graphic design • web design • sound design
info@triocreative.com
www.triocreative.com





Our new 2017 season, launched in early
September, is full of well-known plays and
some less familiar drama. This combination
seems to work very well for the theatre,
and we are encouraged by how adventurous
many of our members are in taking a risk
on seeing something they have not heard
of. Make 2017 the year you come to
something you have never seen before
and make up your own mind about it!
We are in the process of developing our use
of social media and now have a Facebook
page and a reorganised Twitter account.
Our Facebook group is a more informal
space and the posts are less informative
but more personal than on our public
Facebook page. Anyone can ask to join the
group but an administrator will need to
approve the request.
If you would like regular information about
shows, auditions and other BLT activities,
please make sure you have signed up for
our monthly email bulletins direct to your
email inbox. Details are available on the
website and you can unsubscribe at any
time. You do not have to be a member to
receive these BLTins.

The publicity group has worked hard all
year to promote our shows and keep BLT
in the public eye. Pat Jones has ably chaired
this group for a number of years but will
be stepping down shortly. She will, however,
continue to help promote Bromley Little
Theatre. We would like to thank her warmly
for her considerable contribution in this area.
We’d love to hear what you think of our
2017 season, so please email us with your
thoughts: artistic@bromleylittletheatre.org
We may even be able to include some of
your comments in the next (November)
edition of Spotlights.

Key contacts
Call: 020 3189 1690
for box office, membership and key contacts
enquiries (but not for booking tickets).

Key contact areas:
board@bromleylittletheatre.org
playgoers@bromleylittletheatre.org
Chair:
janeb@bromleylittletheatre.org
Key: Jane Buckland
Artistic:
artistic@bromleylittletheatre.org
Keys: Pauline Armour / Jane Buckland
Youth group:
artistic@bromleylittletheatre.org
youthgroup@bromleylittletheatre.org
Key: Jessica-Ann Jenner
Membership:
membership@bromleylittletheatre.org
Key: Christina Jeremiah
Box office:
boxoffice@bromleylittletheatre.org
Key: Paul Ackroyd
Spotlights magazine:
spotlights@bromleylittletheatre.org
update@bromleylittletheatre.org
Key: Stevie Hughes
Website:
update@bromleylittletheatre.org
Key: Stevie Hughes
Publicity:
update@bromleylittletheatre.org
Key: Pat Jones
Bar:
bar@bromleylittletheatre.org
Key: Peter Yolland

– Jane Buckland, BLT chair
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Diary
Dates
2016
Fri 16 - Sat 24 Sep 2016 at 7.45pm

Rules For Living
by Sam Holcroft

Directed by Jane Buckland

In The Bar

Thu 29 Sep - Sun 2 Oct 2016 at 7.45pm

Orphans
by Dennis Kelly

Directed by Tony Jenner

Auditions (see pages 12 & 13)

The 39 Steps: 2 Oct at 12 noon 2016
Colder Than Here: 2 Oct at 2pm 2016
The Heresy Of Love: 16 Oct at 2pm 2016
Jumpy: 16 Oct at 4pm 2016

&
Noticeboard
Latest News

Hello everyone – summer is here at last!
Hever was just amazing – sold out for
our production of One Man Two, Guvnors.
A huge thanks to the directors, Pauline
and Dan Armour and their team of actors
and support workers. It was a truly lovely
thing to do in the middle of summer.

The Youth Group, led by Jess Jenner
and her team, performed their summer
production of James And The Giant Peach
(see review on page 14). Good attendance
by parents and playgoers – much enthusiasm
and good will!

Playgoers’ Committee held their AGM
during July, each member of the committee
gave their report – very satisfactory.

The attendance figures so far this year have
reached 84%, due in part to selling tickets
to non-members. This has an ongoing

Looking at the programme of plays for
the coming year, we are in for some more
interesting and thought-provoking shows.
Many thanks to all involved.
Happy holidays! •
– Pauline Pead

In The Bar shows will run from Wednesdays
through to Sundays starting November 2016
(Foxfinder) – that’ll be five nights, not four. •

It can now be revealed that our Christmas
2016 show is Stephen Sondheim’s fantasy
fairy tale musical: Into The Woods! •

In The Bar

BLT’s The Lieutenant Of Inishmore storms the awards!

Fri 11 - Sat 19 Nov 2016 at 7.45pm

Kindertransport
by Diane Samuels

Directed by Jessica-Ann Jenner

In The Bar

Wed 23 - Sun 27 Nov 2016 at 7.45pm

Foxfinder
by Dawn King

Fri 9 - Sat 17 Dec 2016 at 7.45pm

Into The Woods
Directed by Pauline Armour

2017

Fri 13 - Sat 21 Jan 2017 at 7.45pm

The 39 Steps

by John Buchan. Adapted by Patrick Barlow
(see Auditions – page 12)
Directed by Wayne Sheridan

In The Bar

Wed 25-Sun 29 Jan 2017 at 7.45pm

Directed by Phil Cairns

Fri 10 - Sat 18 Feb 2017 at 7.45pm

The Heresy Of Love

by Helen Edmundson (see Auditions – page 12)
Directed by Mark Bullock

Except for In The Bar shows,
there are no performances on a Sunday.



Directed by Jane Buckland

Directed by Tony Jenner

Directed by Mike Savill

by Sam Holcroft

I

n Rules For Living, first performed at
the National Theatre a few years ago,
Sam Holcroft has created a show which
has all the sharpness of observation and
amusing interactions of an Ayckbourn play
but has allowed the audience to see the
family’s tics and foibles not just in the way
they act, but as written (literally) rules
which the audience are allowed to read
but all of the characters fail to notice.
Edith, the matriarch “must clean to stay
calm”, or Carrie, the free-spirited girlfriend
“must stand up to tell a joke”. The question
is: are they being self-protective or are
they being destructive?

As in all good domestic comedies, those
set in middle class homes at Christmas in
particular, everyone is unhappy in their
own unique way. Something that might help
– a course in Cognitive Behaviour Therapy –
is mocked, yet will the audience conclude
that practice of its techniques could be
exactly what this group of people need.
How will it all end? Come along and find out!

by Stephen Sondheim & James Lapine

by Laura Wade (see Auditions – page 12)

Cause Célèbre

As the play progresses, further refinements
are added to the instructions. Some highlight
compulsive behaviours but some tip off the
audience about something concealed.

Directed by Stevie Hughes

Colder Than Here

Orphans

Keith Jeremiah was in attendance to update
the members on the progress of the lease
as well as development issues which will
require serious fundraising.

by Terence Rattigan

VPL #3: ‘Pants For
The Memories’

Rules For Living

In The Bar

Fri 14 - Sat 22 Oct 2016 at 7.45pm
(not Sun 16)

Much discussion was forthcoming because
we are in great need of more volunteers –
particularly the coffee bar and front of house.
It would be appreciated if members could
possibly fill some of these categories; your
help is essential if we are to continue to
give the service required.

The BLT Christmas show

Sat 29 Oct 2016 at 7.45pm

Thu 29 Sep - Sun 2 Oct 2016 at 7.45pm

effect on the bar sales and sales of coffee,
tea and ice-cream.

In The Bar … for longer!

Directed by Mike Savill

Fri 16 - Sat 24 Sep 2016 at 7.45pm
(not Sun 18)

Playgoers’ AGM

Fri 14 - Sat 22 Oct 2016 at 7.45pm

Cause Célèbre

Previews

Chris Learmonth, Paul Campion, Charis Anna Mostert and James Mercer at the KDA awards.

It’s awards season once again and BLT has been a major winner! This year’s entry, The Lieutenant
Of Inishmore was very successful at the Kent Drama Festival, picking up the award for Best
Technical Achievement as well as nominations for Best Supporting Actor (James Mercer)
and Best New Festival Director (Paul Campion).
We did even better at the Bromley Theatre Guild Festival, where we walked away with
the awards for Best Production, Best Director, Best Actor (Matt Platt), Best Actor Under 21
(Dan Ryan), Best Props (Jan Greenhough) and a nomination for Best Set Design (Dan Armour).
Well done, Team Inishmore! •

Noticeboard

by Dennis Kelly

A

quiet night in for Helen and Danny:
a romantic meal for two to celebrate
the news of Helen’s second pregnancy.
Helen’s brother, Liam, turns up unannounced
and unexpected. And covered in blood …
Highly-acclaimed at the 2009 Edinburgh
Festival, Orphans is a psychological thriller
that explores the conflict between family
ties and moral responsibility.

Questioning the dark lengths to which we are
all capable of going, Orphans is a gritty, urban
drama laced with dark humour and full of
suspense as it questions loyalty, family and
morality. After the repercussions of the
recent referendum, it is an especially
relevant examination of the class and
race war raging within Britain today.
CAST

Helen : Laura Ings Self

Danny : Josh Ellison

Liam : George Brown

“Dennis Kelly‘s play grips you tight, like a
mugger in a knife-point robbery.” •

CAST

Edith : Tricia Osborne-King
Adam : Martin Phillips
Matthew : James Mercer
Francis : Felix Catto
Sheena : Debbie Griffiths
Carrie : Bethan Boxall
Emma : Nomi Bailey •

Booking opens to non-members:

16 August 2016

Booking for In The Bar shows open to
members only.

To BOOK:

Visit: www.BromleyLittleTheatre.org

or Tel: 0333 666 3366

by Terence Rattigan

T

rapped in a sterile, sexless marriage,
middle-class Alma Rattenbury embarks
on an affair with her 17-year-old gardener.
Shortly after, Alma’s husband is discovered
dead from head injuries. The lovers were
charged with murder and the subsequent
trial caused a sensation.

Part social drama, part courtroom epic, the
events, seen largely through the eyes of the
emotionally repressed Edith Davenport,
are based on the actual 1930s Old Bailey
murder trial.
Mixing gripping entertainment with
compassion, suspense and humour, this
is theatre on a grand scale!
CAST

Alma Rattenbury : Emma Sweeney
Francis Rattenbury : Michael Baker
Christopher : tbc
Irene Riggs : Emma Kerby-Evans
George ‘Percy’ Wood : Adam Benwell
Edith Davenport : Sue Williams
John Davenport : Steve Williams
Tony Davenport : Zachary Goldman
Stella Morrison : Roxana Graves
Randolf Brown : Harrison North
Joan Webster : Fleur Buckley
Sergeant Bagwell : Mark Dempsey
O’Connor : Bruce Wallace
Montagu : Joe Dominic
Casswell : Jonathan Evans
Croom-Johnson : Patrick Neylan
The Judge : Arthur Rochester
Clerk of the Court/Coroner :
David Howkins •
Booking opens to non-members:

14 September 2016



Review

June 2016

S

ome pieces of theatre are designed to
entertain, to elicit emotional experience –
laughter, tears, edge-of-the-seat thrills but
nothing more: clear cut, brightly shaded
and obvious, with barely any room for an
artistic manoeuvre. Others speak of the
human condition or a particularly pertinent
theme of the ages, but are wrapped up in
a conventional narrative, so that the viewer
can take or leave as he or she sees fit.

And then there are those plays, some
might consider them ‘art house’, which
absolutely demand intellectual engagement
and rely wholly on the investment of the
viewer to fully crack; they have no definitive
meaning and one viewer’s take on it might
be hugely different to their neighbour’s.
Much of Pinter’s oeuvre falls into this latter
category of enigmatic assemblages, and
Old Times is more characteristic than most.

OLD TIMES
Here is a play in abstract – a supposed
straightforward meeting between a man
and two women who appear to have a
shared history, but presented in a spiky,
episodic fashion, full of non sequiturs,
contradictions and lapsed chronologies,
creating an ambiguous and obfuscating
ambience that absolutely requires an
audience to think or be left in the cold.
This is challenging theatre and not for
everyone but it is testament to the rich
diversity at BLT that it does not baulk at
such a challenge and Colleen Batson’s
debut production at the theatre was
one perfectly suited for the intimate and
introspective ambience of the BLT bar.

Straightforward in set, here is not a play
that relies on visual pyrotechnics or
extravagant light and sound – although the
musical choices and ambient jazz was very

much in keeping with the mood and
evocation of time – the bar was transformed
into a room in a house by the sea owned by
Deeley, a film director, and his wife Kate.

For all intents and purposes they are having
a guest to dinner, a mutual friend, Anna.
Or are they? And here’s the rub. As Pinter
himself says, “What goes on in my plays is
realistic, but what I’m doing is not realism.”
Here is a play in abstract, it‘s about memories,
past and present and perception. Is the
whole thing taking place in Deeley’s head?
Are Anna and Kate two sides of the same
woman? Is it all going on inside Kate’s
mind? There is evidence in the play to
suggest all three and, no doubt, more
interpretations. The piece therefore is
something of a tabula rasa on which
audiences must imprint their own
interpretations. In keeping with this

“Alison Green: her presence, a powerful and positive one whenever she took the stage.”

idea, performances seemed underplayed,
ambiguous, not steering viewers in a
particular emotional direction that would
reveal all definitively – a bold choice for
many, used to heightened naturalism of
the stage but, for myself, compelling.

Simon Holland, no stranger to Pinter,
offered a modulated and inward focussed
Deeley. There was a languidness to his
characterisation, demonstrating subtle
echoes of emotions as memories were
recalled about cinema visits and lurid
experiences with holed stockings. This was
very much in keeping with the, at times,
dreamlike, abstract tone of the piece, and
undoubtedly demanded a considerable
degree of concentration and confidence
to present a considerably different set of
theatrical qualities than more traditional
expository theatre.

In juxtaposition to Holland’s Deeley, Laura
Ings Self’s Kate was an exercise in restraint.
Here is a character who doesn’t say much
throughout a lot of the piece but is a continual,
almost wraith-like presence in the room,
feeding many of the interpretations derived
from the dialogue around and about her.
There was something ethereal about this
performance; as if Kate were dislocated
from the action, which heightened the feeling
that this was a piece of theatre in the mind,
and this abstraction was presented with a
deftness and poise which drew the eye as
much to see her reactions, or lack of them,
as to hear her words.
As the visiting Anna, Alison Green, again
showed a confidence that suggested there
was more to the character than initially
meets the eye. Her presence, a powerful
and positive one whenever she took the

stage, was again an assured performance,
that played with naturalism and familiar
expectations, teasing audiences into
interpretation, just from a stare across the
room or a distant look out of the window.

Undoubtedly, this was a well-conceived and
well-executed piece; Colleen is no stranger
to tackling more challenging drama and
undoubtedly Old Times made an impression.
It wasn’t for everyone, but the theatre
would be a poorer place indeed if it was
always about crowd-pleasers and, as one
who is still trying to figure out the meaning
of it all as I type these words, I hope it is
not too long before we see a return from
Mr Pinter to the Little Theatre stage.
– Mike Savill

Photography:
Dave Jones (www.ashleighvideo.co.uk)

Alison Green, Simon Holland and Laura Ings Self in BLT’s June 2016 In The Bar production of Old Times.
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Fri 13-Sat 21 Jan 2017 (not Sun 15)

The 39 Steps
by John Buchan.
Adapted for the stage by Patrick Barlow.
Directed by Wayne Sheridan
Alfred Hitchcock’s classic spy thriller is
brilliantly and hilariously recreated for
the stage. A small team of fearless actors
play 139 roles in this wonderfully inventive
and gripping comedy thriller. Follow the
incredible adventures of our handsome
hero, Richard Hannay, complete with stiff
upper lip, British gung-ho and pencil
moustache, as he encounters dastardly
murders, double-crossing secret agents,
and, of course, dangerously beautiful women.

All the legendary scenes are included in
this stage version: the chase on the Flying
Scotsman; the escape on the Forth Bridge
and the first theatrical bi-plane crash ever
staged. An astonishing theatrical tour de force!
In The Bar: Wed 25-Sun 29 Jan 2017*

Colder Than Here
by Laura Wade
Directed by Phil Cairns

Nobody can ignore the fact that Myra is
dying, but in the meantime life goes on.
There are boilers to be fixed, cats to be
fed and the perfect funeral to be planned.
As a mother researches burial spots and
biodegradable coffins, her family are finally
forced to communicate with her, and each
other, as they face up to an unpredictable
future. Laura Wade’s beautifully poised
family drama was first performed at the
Soho Theatre, London, in 2005.

This is Phil Cairn’s directorial debut at BLT
after being involved in many productions
as an actor and back stage.
Fri 10-Sat 18 Feb 2017(not Sun 12)

The Heresy Of Love
by Helen Edmundson
Directed by Mark Bullock



First performed by the RSC in 2012,
this powerful historical drama set in late
17th century Mexico, is inspired by the
extraordinary life of Sor Juana Inés de la
Cruz, a young nun who was also a gifted
and progressive playwright, much admired
by the Spanish aristocracy. Edmundson’s
play explores the conundrum of a nun who
wrote comic plays and secular poetry and
dramatically portrays the clash between
organised religion and personal faith, full
of intrigue, danger, ruthless ambition and
illicit desire.

This is Mark Bullock’s directorial debut at
BLT. He has directed in the past for various
local groups including South London Theatre.
Fri 10-Sat 18 Mar 2017 (not Sun 12)

Power will be BLT’s entry for the 2017
Bromley Theatre Guild and Kent Drama
Association Full Length Play Festivals.

Jumpy

People

by April D’Angelis

by Alan Bennett

Directed by Colleen Batson

Directed by Mike Darbon

A frank and very funny family comedy
which premiered at the Royal Court in
2011 with Tamsin Greig playing the role
of Hilary, a woman who once protested at
Greenham Common. Nowadays, Hilary’s
protests tend to focus on her teenage
daughter’s scant attire. Every day’s a
crisis – it’s called being fifty!

First performed at the National Theatre
in 2012, People is Alan Bennett at his best:
elegaic yet satiric, provocative yet poignant
and wickedly funny. Like its owner, Lady
Dorothy Stacpoole’s stately home has seen
better days. Both are in an advanced state
of decay. The house is cold, damp and
neglected, while Dorothy – once a successful
fashion model - now sports a moth-eaten
fur coat and plimsolls. Her younger sister,
a bossy archdeacon, wants to hand the
house over to the National Trust, but
Dorothy has more radical ideas, such as
selling it to a sinister commercial concern
or renting it out as a location for porn films.

This is Colleen Batson’s first main house
production at BLT. It follows her intriguing
production of Old Times in the bar earlier
this year.

In The Bar: Wed 29 Mar-Sun 2 Apr 2017*

Double Top
by Ron Rose

Directed by Jessica-Ann Jenner
Double Top is a hilarious comedy about a
ladies’ darts team in Yorkshire. Ron Rose,
a successful TV script writer (The Bill and
Heartbeat), wrote the play in 1976 and,
thirty years later, it premiered at the Hull
Truck, with John Godber directing. Ron has
given permission for BLT to perform his
play and this will be an amateur premiere.
Although a comedy, raucously funny and
punctuated by popular music of the period,
it is also a celebration of the courage and
lives of five working class women. You can
expect lots of tears of laughter and sadness,
but above all, a great night out! And perhaps
the odd surprise.
Fri 14-Sat 22 Apr 2017 (not Sun 16)

Power
by Nick Dear
Directed by Hilary Cordery
First performed at the National Theatre in
2003, Power is set in the court of the young
Louis XIV and charts the early years of his
tempestuous reign, his relationship with
his flamboyant brother, and his passion
for his brother’s wife. The question is
who really holds ‘the power’ and to what
lengths does Louis have to go to establish
himself as the absolute monarch. Nick Dear
makes his history constantly entertaining
and shows his audience how the legend of
‘the Sun King’ developed and how Versailles
was born. Bawdy, passionate, intriguing
and strongly comic.

Fri 12-Sat 20 May 2017 (not Sun 14)

This is Mike Darbon’s first main house
production at BLT and follows his compelling
production of Doubt in the bar in 2015.
In The Bar: Wed 24- Sun 28 May 2017*

The Breath Of Life
by David Hare
Directed by Mike Weaver

Frances was the dutiful wife of Martin.
Madeleine was his not-so-dutiful mistress
of 25 years. Now Martin has moved to
America with a younger woman, so the
two enemies meet face to face at last, to
discuss their relationships with the elusive
man by whom they refuse to be defined.
Together they explore the past, realising
they must learn to feel the breath of life
again. This is a riveting play packed with
electric tension, quick wit and raw humour.
Staged in London’s West End in 2002 with
Maggie Smith and Judy Dench, it received
great critical acclaim and is regarded as
one of Hare’s finest pieces of writing.
This is Mike Weaver’s first production at
BLT. In January 2017, he directs Patrick
Marber’s Dealer’s Choice at the Geoffrey
Whitworth Theatre.

* In The Bar shows now run from

Wednesdays to Sundays (five nights).

To BOOK:

Visit: www.BromleyLittleTheatre.org

or Tel: 0333 666 3366

2017 Season
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Fri 9-Sat 17 Jun 2017 (not Sun 11)

Fri 15-Sat 23 Sep 2017 (not Sun 17)

Fri 10-Sat 18 Nov 2017 (not Sun 12)

Of Mice And Men

Four Knights In
Knaresborough

Hedda Gabler

by John Steinbeck
Directed by Mike Savill

by Paul Webb

Directed by Jane Lobb

Steinbeck’s own stage version of his
classic award-winning novel, tells the
moving story of George and Lenny –
the fast-talking farm hand and the
simple giant who accompanies him on
a life of casual labour in 1930s California.
Their dream is to have ‘a little place
of their own’ and ‘to live off the fat of
the land’ but ‘the best laid plans of mice
and men’ often go awry and lives change
irrevocably. A powerfully absorbing
portrait of the American spirit and a
heart-breaking testament to the bonds
of friendship.

Directed by Tony Jenner

Played out swiftly over twenty-four hours,
Ibsen’s startlingly resonant play is a
thrilling portrayal of the free-spirited
Hedda Gabler, railing against a life of
crippling convention as she cuts through
the lives of everyone within her orbit.
Brian Friel‘s adaptation of Ibsen’s classic
masterpiece reveals a play as fresh and as
shocking as when it was originally written.
A timeless classic by the acknowledged
master of ‘modern theatre’.

Fri 7-Sat 15 Jul 2017 (not Sun 9)

Nell Gwynn
by Jessica Swale
Directed by Jessica-Ann Jenner
London, 1660: King Charles II has exploded
on to the scene with a love of all things
loud, extravagant and sexy. And at Drury
Lane, a young Nell Gwynn is causing
stirrings amongst the theatregoers.
Nell Gwynn charts the rise of an unlikely
heroine, from her roots in Coal Yard Alley
to her success as Britain’s most celebrated
actress and her hard-won place in the
heart of the King. But at a time when
women were second-class citizens,
can her charm and spirit protect her
from the dangers of the Court?
Jessica Swale’s exhilarating take on the
heady world of Restoration theatre
premiered at Shakespeare’s Globe,
London, in September 2015, before
transferring to the West End in February
2016 and won the Olivier Award for Best
New Comedy for that year.
Thu 20-Sat 22 July 2017

Youth Theatre: TBC
BLT members may book tickets for
themselves and their guests anytime,
starting from the three months before
the first night of a main house show.
Non-members can only buy tickets
starting from the last month before
opening night.
Tickets for In The Bar shows may only
be purchased by members (although
they may buy tickets for their nonmember guests).

First performed at the Tricycle Theatre in
1999, Four Knights In Knaresborough is a
dark comedy that recounts the aftermath
of the murder of Thomas Becket by four
knights who made the ‘worst career choice
in history’. The knights are being hunted,
their lives and careers are ruined and one
of them even has excruciating toothache.

Dramatic, funny, touching and intelligent,
the four knights fight, freeze and fornicate
through the worst year of their lives.

by Henrik Ibsen. Adapted by Brian Friel

In The Bar: Wed 22-Sun 26 Nov 2017*

In The Bar: Wed 27 Sep-Sun 1 Oct 2017*

Honour

by Mark Cantan

Directed by Wayne Sheridan

Directed by Paul Ackroyd

An unsettling play about infidelity seen
from the perspective of the three women
involved: the wife, the lover and the daughter.

Jezebel

Winner of the prestigious 2012 Stewart
Parker Trust New Playwright Award,
Jezebel is a very funny comedy about the
dumb consequences of hot sex meeting
cold statistics.

Alan and Robin are a go-getting
couple who want to spice up their sex
life. Jezebel is a woe-fretting singleton
who’s looking to get one. Could a threesome
be the answer to all their problems? A fastpaced adventure of misunderstandings and
unexpected complications. A light-hearted
lesson in what not to do when your sex life
needs saving.
This is Paul Ackroyd’s debut as a director
for BLT, after appearing in many plays, as
well as leading the box office team.
Fri 13-Sat 21 Oct 2017 (not Sun 15)

Great Britain

by Joanna Murray-Smith

George and Honor have been happily
married for thirty-two years. She is a
successful writer, he is a revered columnist.
They have a perfect understanding of each
other. That is until a pushy young female
journalist - on an assignment to ‘profile’
George – quite deliberately seeks to undermine that understanding. The fallout is
dreadful - but beautifully and convincingly
portrayed in all its painful consequences.

Bracingly honest and deeply moving,
Joanna Murray-Smith has firmly established
herself as the most exciting Australian
dramatist of her generation.
Fri 8-Sat 16 Dec 2017 (not Sun 10)

Treasure Island

by Richard Bean

by Robert Louis Stevenson.
Adapted for the stage by Bryony Lavery

Directed by Pauline Armour

Directed by Jane Buckland

Following a triumphant premiere at the
National Theatre and rave reviews in the
West End in 2014, Bean’s play, inspired
by the phone hacking trial, provides a hefty
kick up the backside of modern Britain.
The cosily corrupt connections between
the press, police and politics are the key
targets providing a loud, rambunctious,
foul-mouthed entertainment, packed with
lurid characters and vulgar jokes.

You’ll laugh – you’ll be appalled – but you’ll
have a memorable evening out. Please note:
this play is not for the faint-hearted!

Bryony Lavery’s adaptation of Stevenson’s
story of murder, money and mutiny was
brought to life in a thrilling production at
the National Theatre in 2014.

On a dark, stormy night, Jim, the innkeeper’s
granddaughter, opens the door to a
terrifying stranger. At his feet, sits a huge
sea chest full of secrets, and so a most
dangerous and exciting voyage begins.

A large cast, playing multiple roles, brings
this great adventure to the BLT stage. •



Review
“Spinks demonstrated astute
improvisational skills and clearly
engaged himself to the audience
with confidence and gusto, making
him a pleasure to watch.”

BELOW LEFT: Martin Bunyan, Martin
Phillips and Joseph Spinks
BELOW RIGHT: James Sutherland, Paul
Newnham and Leslie Bottomley

O

ne of the challenges in putting on a
play as well known as One Man, Two
Guvnors is how to capture the essence of
the production which made it famous and
yet give it an identity of its own. There is
no right or easy way of making it work,
and the proof of the pudding is definitely
whether the audience have had a good
time or not come curtain down. Such was
the task facing the directorial team of Dan
and Pauline Armour with this popular but
hugely demanding show.

From the very off, a piece like this is all
about the casting, and the Armours had
pulled together names old and new, to
bring life to the comedic elements which
so forcefully drive the play. At its heart is
Francis, the ‘Man’, who, whilst contending
with his various vices, tries farcically to
balance his responsibilities towards his
two unknowing employers. Newcomer,
Joseph Spinks, brought a naif, cheeky
chappy charm to the role, undoubtedly
influenced by James Corden’s celebrated
portrayal (after all it was written with him
in mind) and providing the necessaries in
terms of physicality, timing and improvisation
so important to the role. Sensitive to others
– here is a part that can very easily become
overplayed at the expense of the company –
Spinks demonstrated astute improvisational
skills and clearly engaged himself to the
audience with confidence and gusto, making
him a pleasure to watch.
As one ‘guvnor’, Stanley Stubbers, Howie
Ripley was in fine scenery chomping form,
delivering a variant of the ‘nice but dim’
public school type with vigour and energy
and a couple of ‘knob gags’ thrown in for
good measure. Ripley’s joie de vivre and
natural presence made for some hilarious
theatre and, for me, it is always good to see
him at his unrestrained best.
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In juxtaposition, Jaimi Keemer as Francis’s
other ‘guvnor’ and Stanley’s lover Rachel –
or is that Roscoe? (it’s complicated) –
proved as watchable as ever. With a wellobserved arsenal of masculine moves and
traits, she inhabited the gangster type with
the kind of androgynous menace that is so
important to the role and exhibited the
comic timing which is a keystone of those
performances of hers I have seen. That said,
I was slightly confused by the choice of
rather feminine footwear in her role of
Roscoe which seemed a little at odds with
the conceit of disguised gangster and
somewhat gave the game away but ‘twould
be churlish to quibble about a brogue or two.

Jaimi Keemer, Andrew Newbon & Keith
Dunn in BLT’s July 2016 production of
One Man, Two Guvnors

“Martin Bunyan’s physicality was
spot-on and provided many a
laugh in his luckless encounters
with opening doors, flying trolleys
and corkscrews.”

Emma Sweeney’s Dolly provided further
evidence of her impressive character acting
skills with a brassy sassiness that held the
stage with a real presence and northern
charm, and a bra that defied gravity and
defined the very nature of femininity in
the 1960s!
Mention must also go to Martin Bunyan as
Alfie, the octogenarian waiter on his first
day at the Cricketers Arms, a role which,
when skilfully delivered, can become a true
scene-stealer despite a paucity of lines.
Channelling Blakey from On The Buses and
Albert Steptoe, his physicality was spot-on
and provided many a laugh in his luckless
encounters with opening doors, flying
trolleys and corkscrews.

M
E
A
N
O N

I could go on – this is undoubtedly an
ensemble piece after all – but meticulously
commenting on every performance would
exceed the scope of my word count.
Suffice to say that there were engaging
turns from all, which worked together
to drive the show on to its increasingly
farcical conclusion. And it was nice to
see a surprise cameo or two unique to
the evening (Enter director, Pauline
Armour stage left, holding up the show!).

TWO GUV NORS
July 2016

Further novelty was offered in the shape
of ‘The Grubbs’, a specially-formed skiffle
group who played in both halves, and
evoked a marvellous sense of period with
their repertoire. That said, once the play
was done, it did feel a like a postscript too
far. I would have preferred that they played
us out of the auditorium as we left rather
than a bonus set which followed the show’s
conclusion. To me it didn’t quite sit right
once the play was at an end but, as is oft
the case, that is personal choice and many
enjoyed the undoubted musical talents
displayed throughout the company.

Here is a play, then, which has to be
delivered as high energy farce and this
BLT rendering definitely went for it with
gusto. With quick changing and effectively
functioning sets, a solid pace was maintained
by all involved, making sure the vast
majority of the audience left being royally
entertained which, as said, is the essence
of such a show. A sell-out then, and an
audience pleaser, and on it goes to Hever.
Truly, as the finale of the play states:
‘Tomorrow Looks Good From Here’.
– Mike Savill

Photography:
Phil Cairns (http://philcairns.zenfolio.com)
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Auditions
AUDITION NOTICE

Audition Notice | In The Bar

The 39 Steps

Colder Than Here

by John Buchan & Patrick Barlow

By Laura Wade

Directed by Wayne Sheridan

Performance dates:
Thu 12- Sat 21 January 2017 at 7.45pm
(not Sun 15)
Audition date:
Sun 2 October 2016 at 12 noon

Alfred Hitchcock’s classic spy thriller, The
39 Steps, brilliantly and hilariously recreated for the stage.
Follow the incredible adventures of
our handsome hero, Richard Hannay.
Complete with stiff upper lip, British
gung-ho and pencil moustache, he
encounters dastardly murders, doublecrossing secret agents, and, of course,
devastatingly beautiful women.

This wonderfully inventive and gripping
comedy thriller features four fearless
actors, playing 139 roles in 100 minutes
of fast-paced fun and thrilling action!
CHARACTERS:

Richard Hannay – Devilishly handsome
and debonair man-about-town who gets
swept up in this spy caper. An upper class
gent who’s smarter than he looks and quick
on his feet. Age late 30s to mid 40s.
The femme – Plays all the major female
roles: a dangerous German spy, a comely
British love interest and a feisty Scottish
farmer’s wife. She’s the girl on Hannay’s
arm but she’s got the brains to boot.
Age late 30s to mid 40s.

The two clowns – These ‘clowns’ play
ALL THE OTHER PARTS! Yep, that’s over
50 roles each: angry politicians, master
spies, vigilant policemen and even underwear
salesmen! You will need to be quick on your
feet, be able to vocally and physically create
a host of characters and, above all, have
expert comic timing. I am prepared to spread
these out to three people if there is a huge
demand for the roles. I am throwing the net
wide on this one, any age or gender may
apply but be prepared for a challenge.
Rehearsals will start from mid/late October
to allow time for the break over Christmas.

Please email the director, Wayne Sheridan
anotherday22@hotmail.com if you would
like a copy of the script or audition pieces.
Finally, a quick word on scripts: this is a
very physical and fast paced show with
a lot of props. Because of this scripts will
need to be down very quickly. If you know
you struggle with lines, then this is not the
show for you.
Tally Ho! it’s going to be an absolutely
spiffing show! •
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Directed by Phil Cairns
Performance dates:
Wed 25-Sun 29 January 2017 at 7.45pm
Audition date:
Sun 2nd October at 2pm

Contains strong language.
“A tragicomedy about death and how life
goes on.”
Nobody can ignore the fact Myra is dying,
but in the meantime life goes on. There are
boilers to be fixed, cats to be fed and the
perfect funeral to be planned. As a mother
researches burial spots and biodegradable
coffins, her family are finally forced to
communicate with her, and each other,
as they face up to an unpredictable future.
Colder Than Here was the debut play by
the acclaimed British playwright Laura
Wade (Breathing Corpses, Posh). It won
the Critics’ Circle Theatre Award for Most
Promising Playwright in 2005 and an
Olivier Award nomination for Outstanding
Achievement in an Affiliate Theatre.

“Laura Wade’s play is a 90-minute masterpiece,
a jewel, dark but translucent. It is a play of
love, death and grief: the grief that is hardest
to bear, because it begins before the loved
one dies.”- Sunday Times
“Wade’s original and beautifully observed
play balances raw emotion with a deliciously
delicate black humour.” – The Stage
“…its bittersweet combination of morbid
black comedy and heartrending pathos is
a pleasure.” – British Theatre Guide
Characters:

Myra: medium role (F) (50s-60s) Myra is
an inspiring woman suffering from cancer;
she knows she only has a few months left
to live. Nevertheless, she plans on taking
control in her remaining time and face the
inevitable on her own terms, going out with
humour and grace (but sometimes her
mask slips). She is strong, wilful, quirky
and hilarious. She loves her family and
isn’t beyond taking the opportunity to yank
strings to try and pull her family together
in what time remains. “You’ve got to keep
yourself busy when you’re off work with dying.”
Alec: medium role (M) (50s-60s). Myra’s
husband, Alec is a man lost and powerless
to save his wife. Quiet and steadfast but
immensely loving. He is a bit awkward,
and not great at dealing with things,
preferring to listen to classical music than
engage with the reality of the situation but
beneath the surface his frustrations are
building and a boiling point is approaching.
“I can’t really do … problems.”

Harriet: medium role (F) (20s-30s).
The eldest daughter, ‘favourite child’, home
maker, happily married and in complete
control; but she begins to gently unravel
as her mother’s death approaches.
“Mum’s dying and you’re sitting there
reading the paper.”
Jenna: medium role (F) (20s-30s).
Younger daughter, ‘a disappointment’,
smoker, a wardrobe that runs to black,
black and more black, and a history of
bad relationships with men and a negative
relationship with food. Always running
away from her problems. “F*** off being
f***ing reasonable.”

Most scenes allow pairs of characters to
explore the relationships between each
other and have “those conversations” when
others are out of earshot. These are close
family members but with a history of not
talking to each other and a lot will still
remain unsaid. I’ll be looking for a lot of
subtlety of performance that I hope actors
will find challenging and I’m sure the bar
audiences will appreciate.

For further information, please contact the
director Phil Cairns:
cairns.phil@googlemail.com •
AUDITION NOTICE

The Heresy Of Love
By Helen Edmundson

Directed by Mark Bullock
Performance dates:
Thu 9-Sat 18 February 2017 at 7.45pm
(not Sun 11)
Audition date:
Sun 16 October 2016 at 2pm

“Faith should not enslave our minds but open
them. Faith is an endless universe of light.”
In the late 1600’s, in a convent in Mexico,
Sister Juana, a young, progressive and
incredibly intelligent nun, pens beautiful
plays and poems and is the literary darling
of the Spanish Court. When a new, zealous
and ruthless archbishop is installed, the
ramifications of his appointment begin
to ripple out amongst the people. Bishop
Santa Cruz, who was passed over for the
role, vows to outwit him. Unfortunately for
Sister Juana, her talents draw the attention
of the new archbishop and the fight for her
right to use her gifts becomes a fight for the
very soul of Mexico.

Based on the life of the writer, Sor Juana
Inés de la Cruz, The Heresy Of Love uses all
the devices of Spanish Golden Age Theatre –
intrigue and danger, passion and politics,
comedy and tragedy – in this clash between
organised religion and personal faith.
CHARACTERS: (Playing ages are a guide
and there is usually some flexibility)

Sor Juana (F 20s) Independent, devoted,
beautiful and fiercely intelligent woman.

Bishop Santa Cruz (M 35-45) Passionate
and charismatic, an intellectual with his
own agenda.

Archbishop Aguiar y Sejas (M 50+)
Uncompromising, hard and callous.
A zealot when it comes to his religious beliefs.
Juanita (F 35+, non-Caucasian specific).
Servant to Juana. Humorous, lewd, but
caring and loyal. A servant of the classic
theatre variety.

Fray Antonio (M 50+). Juana’s confessor
and mentor. Grimly dutiful. More humane
than the archbishop but still executes the
authority of the Catholic Church.
Brigida (F 50+). Older servant at the
convent. Stern and proper. Feels that
Juana’s celebrity demeans the convent
and loathes the court that comes by.

Angelica (F 16-20). Juana’s teenage niece
who lives at the covent. Curious, romantic
and naive.

Sor Sebastiana (F 30+). Jealous and resentful
of Juana’s talent and of the attention she gets.

Madre Marguerita (F 50+). A wise and
warm lady. Very proud of her convent and
the popularity it carries with Juana residing
there. Noticeably treats Juana differently to
the other nuns by excusing her from chores
to write.

AUDITION NOTICE

Jumpy
Directed by Colleen Batson

Tilly - their daughter, 15-16

Performance dates:
Thu 9-Sat 18 March 2017 at 7.45pm
(not Sun 11)

Lyndsey - Tilly’s friend, 15 and pregnant

by April De Angelis

Audition date:
Sun 16 October 2016 at 4pm

Hilary used to be attractive, active, political
and interesting, but now she is watching
her daughter becoming sexually active,
loosening ties and becoming independent
– all the things she used to be and have.
Hilary has now become unsure of her
role in the family and in life generally.
Whereas she knew what she was fighting
for back in the day, everything now is
uncertain. In modern family life, there
are many distractions: separation or
maintaining relationships with husbands
and partners; children who actively
disassociate from you, and friends with
problems or who won’t settle down.

Vicereine (F 30-40). Good friend and
benefactor to Juana. Friendly and warm.

April De Angelis’ play looks at the modern
life of a fifty-year-old woman and walks us
through familiar life events, asking serious
questions - and it’s funny. Life is funny: is
your partner even listening to you now?
Would it be alright to have an affair and
who with? Can you offer advice to your
teenage daughter, and would it be right
to do that now that she doesn’t need you?
What is your role now? And, everyone is
in some kind of relationship, right?

Ensemble: nuns, priests, and members of
the court will be played by the cast; unless
someone wishes to be in ensemble only. •

Hilary - 50, was at Greenham Common, but
has lost her way in life, contemplating what
50 looks like nowadays.

Viceroy (M 30-40). A man of great charm,
enchanted by Juana’s writing. Exudes an
authority not unlike that of a king.
Don Hernando (M 30+). A lord of the
Mexican court. A handsome womaniser.

Mark - her husband, 50 – 55, Hilary’s
husband, steady and sensible

But life, and how we handle it, is surreal …
Characters:

Frances - Hilary’s friend, 45-50, Hilary’s
fun-loving vibrant friend

Bea - 45-50, Roland’s long-suffering wife

Roland - Bea’s husband, 45-50, louche and
roguish, an actor
Josh - their son, 16, Tilly’s sometime
boyfriend.

Cam - a student, 20 – 23, Acquaintance of
Tilly, and is more interested in Hilary

There is some flexibility with playing ages,
NOTE: There is a beach scene and Hilary
and Frances will need to wear swimming
costumes/bikinis. Men will be in shorts.
Frances is learning to be burlesque dancer
and performs a routine. Cam appears fully
nude except for a rose.
Tilly and Lyndsey must be 16+, although
playing age is 15-16
See also:

http://www.bbc.co.uk/news/entertainmentarts-19411062
http://variety.com/2011/legit/reviews/
jumpy-1117946417/
Jumpy background resources (Royal Court):
https://www.dropbox.com/s/
sloiqpi88w9lwmk/Jumpy Background
Resources.pdf?dl=0
“… though the laughs keep coming, the play
movingly captures the inequality of love
between parents and their children, and
there is no mistaking the emotional truth
of the writing …” – Charles Spencer,
Daily Telegraph 2011
“… This is a shrewdly observed picture of
midlife crisis and the travails of marriage,
as well as a striking depiction of the gap –
in both time and ideology – between women
such as Hilary, who camped at Greenham
Common, and their daughters, whose lives
revolve around Facebook, texting and
nightclubs …” – Evening Standard, 2011
Audition pieces are available from the
director, Colleen Batson who can be
contacted on batsonca@gmail.com •

Please note: BLT’s auditions are open to
all, but if you are chosen for a part, YOU
MUST BECOME A MEMBER BEFORE YOUR
FIRST REHEARSAL. The same goes for all
backstage crew and anybody who wishes to
use the theatre’s facilities.

| BLT archive
Bromley Little Theatre was founded way
back in 1938, and some of that history is
documented in the BLT archive.

The photo opposite is from BLT’s 1980
production of Joe Orton’s What The Butler
Saw, but we have no idea who the actors are.
Do any of our members recognise them? •
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Review

‘C

ommunity theatre’, ‘semi-professional’,
‘am-dram’ - call it what you will but
for the vast majority of us that practise it,
this is a hobby – albeit a sometimes allconsuming, emotionally fluctuating, midnight
oil-burning and, potentially, very occasionally,
a lucrative one. And, like most hobbies, it is
only fun when one can get immersed into
it. Inclusivity is the key and this has been
nowhere better exemplified to me in recent
times than in the marvellous youth group
production of James And The Giant Peach.
I admit it – I have never seen a youth
production before; mea culpa! And a
mistake it seems. Even before curtain
up there was a palpably different feeling
to other nights I’d experienced in the
packed out auditorium. A younger audience
of friends and family created a real sense
of excitement and anticipation that one
could not help but be drawn into. And there
could be no doubt that this was reflected
by the energy and enthusiasm that would
burst from the stage once the show was
fully underway.

“James Humphrey’s wonderfully
cantankerous and curmudgeonly
performance as Earthworm; a
remarkable piece of characterisation,
expressive in both delivery and facial
expression and, at many times, very
funny. Not bad for a character with
no arms or legs.”

From the off, with a delightfully executed
rhinoceros attack (you had to be there!)
the tone was set by a perfectly pitched
quartet of narrators, (Edie Nelson, Amber
Warne, Aneira Knight and Alex Covill)
engaging and drawing the audience in,
with confident delivery and clear presence.
The bar was set for the whole company,
and though there was a variation in such
deliveries – inclusivity being the watchword
here – this was clearly an ensemble piece,
where every member of the cast had their
moment and delivered their all. To nit-pick
would be churlish. These were young men
and women – for a number, it was their
first time on stage – and I can only wholeheartedly echo the opinions of the many
who saw this show, that the future of
BLT is in safe hands. There were so many
excellent performances and I would
genuinely love to commend them all
but I simply don’t have the words
(number that is, rather than choice).
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To name but a few then: it would be
remiss not to start with James Humphrey’s
wonderfully cantankerous and curmudgeonly
performance as Earthworm; a remarkable
piece of characterisation, expressive in
both delivery and facial expression and,
at many times, very funny. Not bad for a
character with no arms or legs.

In comparison, Raphael Phillips’ Centipede
was marvellously realised with an excess of
limbs, and with a swagger and confidence
that became infectious, truly engaging with
his enthusiastic energy and ebullience
throughout. Charlotte Lees gave a compelling
performance as Spider, her interpretation
again being absolutely perfect and her
delivery bold and varied, adeptly conveying
the inner arachnid. She was marvellously
supported by, amongst others, Kira
O’Sullivan’s warm, cheery and energetic
Ladybird, and Victor Poland’s Grasshopper:
suitably sage, mature and assured in
characterisation. Jonathan Murray as the
eponymous James, was in good company,
then – and he himself offered a lively,
focussed and concentrated performance,
which had us rooting for him throughout
the duration of the show.

James Giant Peach
&
the

July 2016

Roald Dahl’s delightfully quirky piece of
fantasia offers many challenges beyond
those of performance though: how could
one recreate on stage, a shark attack,
seagull-powered flight, talking insects,
the Empire State Building and the titular
hyperbolised piece of fruit itself? But such
challenges also provide opportunities for
innovation and creativity, and this was
much in abundance. The directorial team
of Jess Jenner, Hazel Han, Helen Dunlea
and Richard Stewart realised the fantastical
scenes and the lavish and extraordinary
set pieces with creative brilliance and
much imagination. Costume, light, music,
sound effects and puppetry were used to
excellent effect; there was a genuine desire
to see what creative conceit would be used
next, whether it was a shoal of shark fins
that dangerously swirled around the
audience (the auditorium space was
impressively used throughout, I must add);
the spot-on reveal and costuming of the
characters in the heart of the peach; the
glorious demise of Aunts Sponge and
Spiker (played with gleeful nastiness by
Emma Lopes and Katie Hawkes); or a ticker
tape parade in downtown Manhattan.
‘Less is more’ seemed to be the steering
principal here, and it truly worked, giving
audiences just enough to spur their
imaginations into realising the extraordinary
scenes from Dahl’s seminal book.

Above all though, this show was fun!
Dozens of young people had come together,
some of them clearly seeking to immerse
themselves in the ‘hobby’ of which I wrote
at the beginning, others simply dipping
their toe in, but whatever the case, here
they produced an enjoyable, engaging night
of theatre, albeit carefully steered by an
experienced helm, which was unequivocally
theirs. I cannot commend the evening
enough and only hope that more and more
BLT audience members who, like me, had
never seen a youth group piece before, will
join me in enjoying their work in the years
to come. •
– Mike Savill

Photography: Jim Ward
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Laura Ings Self and Simon Holland
(Old Times)

Joseph Spinks and Howie RIpley
(One Man, Two Guvnors)

Emma Sweeney, Leigh McLean and Tony Jenner
(One Man, Two Guvnors)

