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F ollowing on from the chair’s column in
the November edition of Spotlights, the
board are delighted to be able to report
that just before this edition went to press,
we signed the 5-year lease and the option

agreement for the 30-year extension.

In the last few weeks, we have also
received a report from the architects
presenting some preliminary design
schemes for developing the theatre
facilities. Work is continuing on assessing
these ideas with a view to instructing the
architects on the next stage of progressing
the designs. To help in this process, we
have had an informal meeting with
Bromley’s conservation officer who was
very positive about our plans and empha-

sised how important BLT is to the council.

These steps mark the beginning of a period
of intense activity behind the scenes to
develop our master plan for the building
and raise the necessary funds to bring it to
fruition, whilst continuing to present the
concentrated programme of productions.
Vital to achieving all we have to do, will be
widening our pool of volunteers, especially
those with relevant skills and experience in
project management, development and
financial matters, but also in the routine
tasks associated with shows. If you think
you can help (or know someone who might
be able to) in any capacity, please speak to
a member of the board or email :

board@bromleylittletheatre.org.
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“Great news ! Congratulations
and best wishes to all on the
acquisition of a new lease.
Onwards and upwards!”

- Michael York OBE, BLT President.

We are very grateful to those who have
responded to our appeals on performance
nights for volunteers to help plan and
implement a fund raising campaign.

A small team of people with good experience
in this field is emerging and initial meetings
have been held to start developing the
strategy. If you think you can help in this
area, we would still like to hear from you -

there will be plenty to do!

Of course, while all this has been going on,
auditions and rehearsals for the 2017
season have been progressing and it
promises to be another good one. We hope
you will continue to support us by buying
tickets to as many shows as possible,
spreading the word about BLT to all your
friends and helping out with the numerous

tasks around the theatre if you can.

Finally, we would like to thank all of you
who have returned the questionnaire in the
November Spotlights about the future of
the magazine. It all helps us ensure that we
run the theatre in a cost effective way,
whilst making sure we do so in accordance

with the wishes of you, the membership.
Best wishes to all for the new year ahead!

- Keith Jeremiah
(on behalf of Jane Buckland,
chair of BLT, who is on holiday.)

COVER:

Edie Nelson in BLT’s November 2016
production of Kindertransport
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Fri 13 - Sat 21 Jan 2017 at 7.45pm

The 39 Steps

by John Buchan. Adapted by Patrick Barlow
Directed by Wayne Sheridan

Sun 15 Jan 2017

Auditions

12 noon: The Breath Of Life
2pm: People (see Auditions - page 8)

Wed 25-Sun 29 Jan 2017 at 7.45pm

Colder Than Here

by Laura Wade

IN THE BAR

The Heresy of Love

by Helen Edmundson
Directed by Mark Bullock

Fri 10-Sat 18 Mar 2017 at 7.45pm

Jumpy

by April De Angelis
Directed by Colleen Batson

Wed 29 Mar-Sun 2 Apr 2017 at 7.45pm

Double Top

by Ron Rose

IN THE BAR

Directed by Jessica-Ann Jenner

Fri 14-Sat 22 Apr 2017 at 7.45pm
BLT’s 2017 entry for the BTG and KDA festivals

Power
by Nick Dear
Directed by Hilary Cordery

Fri 12-Sat 20 May 2017 at 7.45pm

People
by Alan Bennett
Directed by Mi

Wed 24- Sun 28 May 2017 at 7.45pm

The Breath Of Life

by David Hare
Directed by Mike Weaver

Fri 9-Sat 17 Jun 2017 at 7.45pm

Of Mice And Men

by John Steinbeck
Directed by Mike Savill

IN THE BAR

Fri 7-Sat 15 Jul 2017 at 7.45pm

Nell Gwynn
by Jessica Swale

Directed by Jessica-Ann Jenner

Except for IN THE BAR shows,
there are no performances on a Sunday.

Noticeboard

Dennis Packham
(1928 - 2016)

Il the world’s a stage and all the men
and women merely players and one
man in his time plays many parts.”
That quote from Shakespeare’s As You Like
It was true on so many levels of Dennis
Packham, who sadly died in October.

Playgoers’ address

his is such an exciting time, particularly

as we at BLT have much to celebrate,
having just signed a new five-year lease.
Thus we are now able to go ahead with
some much needed improvements. Yippee!

What a year it has been: the implemention
of the public licence has made such a
difference, allowing the sale of tickets to
non-members (as well as members) to our
main house productions. All our fine actors
and actresses, directors and helpers, have
served us well and I am confident that the
coming year will continue like this, having
seen what is in store.

It just remains for me to wish you all the very
best for a happy and prosperous new year!

Thank you for all your support. e
- Pauline Pead, chairman of Playgoers’

Dennis acted at South London Theatre
Centre, Theatre 62 and of course at
Bromley Little Theatre, playing many and
various parts, always totally in character
and giving us much joy in the process.

Dennis was a reader with Bromley and
District Talking News, and on several
occasions we both found an item so funny
that the engineer had to stop recording
until we could stop laughing. He was such
fun to be with and knowledgeable on so
many subjects. He lived life to the full with
his wife Nikki, travelling, walking, theatre-
going, entertaining friends. Certainly a life
well-lived right to the end.

At his request, Dennis’ funeral was intended
to be “a bit of a do” and hearing the tributes
from friends and family showed just how
much this man was loved and admired.

To quote the poet Brian Patten: “a man lives
so many different lengths of time” and Dennis
will certainly live long in our shared
memories of him. He may be gone from our
presence but not from our hearts. e

- Catherine Ross

pecial thanks to BLT stalwart, Christine

Spragg, for identifying the thesps in our
archive pic of BLT’s 1977 production of
Habeas Corpus which we featured in the
last edition of Spotlights (see left).

Christine herself played Lady Rumpers,
we think Mr Shanks was Kevin Cooper, and
Jack Peters played the syringe-wielding,
elevationally-challenged Sir Percy!

Thanks Christine! o

Your coffee
bar needs

you!

Volunteers, old and new needed NOW
to man the theatre tea/coffee bar on our
show nights.

If you have helped before or would like
to do so for the first time, please contact
board@bromleylittletheatre.org or
telephone 07798 757 902.

All the tea or coffee you can drink -
AND a free biscuit! e

bromley
little
theatre

Adult£16:[_]  Couple £25: )

New application: [_]

Family £35: ]

Subscriptions apply to the period from January to December
Couples: 2 adults at the same address (please list all below)

Renewal: [_]
Junior £6: [_]

Family: membership for 2 adults and under 16s at the same address (please list all below)

Juniors: under 16s at start of the year of membership
Students: full-time, over 16 (evidence may be required)

Title First name

Last name

Date of Birth

Student £6: D
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Membership application form

(OFFICE USE ONLY)
Chkd: Date:

Donation: £ ...............

Are you interested in taking an active part in the theatre?
Please tick below any activities that may interest you

(no experience necessary!)

&
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use only

Your contact details for Spotlights magazine delivery etc.

PLEASE enclose a cheque and a stamped, self-addressed envelope

(NB: we cannot accept cash)

Name:
Address: Post Code:
Tel: Mobile: Date:
Email: Cheque enclosed for: £

Please send your cheque (made payable to Bromley Little Theatre) and SAE to: Membership, Bromley Little Theatre, North Street, Bromley BR1 1SB

BLT MEMBERSHIP FOR 2017 IS NOW DUE. To be actively involved in the theatre, you must
be a member. Members also get priority booking for our shows. Membership is now available online,

via www.bromleylittletheatre.org or you can complete and send us the form above.

You can’t take it with you!

S o - we now have our lease which offers
us sufficient security to start making
changes to our lovely old theatre.

Our immediate shopping list includes a
new roof, improved toilet facilities for
everyone (yes, including our casts!) and the
long overdue improvements to our staircases.

But we don’t want to stop there: whilst
making these much-needed improvements,
we have a once-in-a-lifetime opportunity
to make other significant changes to the
building to ensure that BLT continues to
thrive, way past our centenary (in about
20 years’ time!). What we hope to do is
to preserve as much as possible of the
uniqueness of our building, whilst at the
same time, making improvements to our
performance spaces, which will allow us
to continue to make our already superb
theatrical events even better.

Of course - and stop me if you've heard this
before - all of this will require money!

Lots and lots of money. About £1m, we
think. We’ve got some of it: we have been
squirreling away our profits for quite some

time now, just waiting for our lease to be
confirmed, but the plan is to try to do most
of what we need doing in cost efficient
bites, so that we don’t have to do anything
twice (for instance, we need to repair the
roof, but we could also look at re-modelling
it to incorporate changes to our lighting
and control systems). And that’s where you
come in. The fact that you are reading this
means you are probably a BLT member,
and we hope that, as a member, you feel
sufficiently part of what goes on, in and
around our building to want to do your bit.
You may already be involved in making
costumes; serving coffee during intervals;
operating the lighting board; acting your
heart out in our productions; designing our
publicity or maybe you just feel happy
buying a ticket and chipping up to be
entranced by the magic of theatre.

Our theatre. Your theatre!

Fair enough. So, give us your money! Not
literally of course, but any ideas for raising
the vast amount of money we need would
be very welcome. We already have a small

sub-group looking into raising money from
several different sources. They could do
with some help: reading up on which funds
give money to charities like ours: talking to
the administrators of those funds; completing
and sending off the application forms;
selling raffle tickets; running marathons;
chatting up wealthy friends or relatives;
refusing to give your kids pocket money
and sending it to us instead ... anything!

No idea will be treated as too silly or too
outrageous and no offer of help will be
refused. And we certainly won’t be refusing
any donations - from any source. Ask
yourself: do you really need that antique
grandfather clock? After all you can now
get the time on your mobile phone! We
even have a collecting box on the bar into
which you could pop your spare change.

Contact me, Dave Armour at:
danmandan@aol.com or any member of
our board: board@bromleylittletheatre.org.
We will be delighted to talk to you further.

- Dave Armour



Emma Sweeney, Mark Dempsey,
Roxana Graves and Sue Williams in
BLT’s October 2016 production Of
Cause Célebre

B ased on the true and sensational story
of a woman who, together with her
(much) younger lover, were jointly charged
with the murder of her husband, Terence
Rattigan’s Cause Célébre was an ambitious
production for BLT. Director Mike Savill
had his work cut out in bringing to life
what was originally a radio play, and it is

to his credit that this was a very successful
and impressive production notwithstanding
the undeniable staging challenges.

In the lead role of Alma Rattenbury, the
scarlet woman of this 1930s drama, Emma
Sweeney was compelling. Managing with
great skill to win our sympathy - no mean
feat given that it would be easy to see Alma
as nothing more than just a frivolous,
manipulative cradle-snatcher who cheats

on her husband with impunity - Sweeney
captured the complexity of the character
brilliantly. I loved her vulgarity and
hedonism as much as the vulnerability

and generosity of spirit she displayed

in the court scenes. A great job.

At the heart of the story is the stormy,
destructive affair between Alma and her
young lover George. I would have liked
greater intensity and more obvious lust
between George (Joe Dominic) and Alma,
but Dominic nonetheless successfully
caught the brashness and self-confidence
of the character; all the more impressive
given that Dominic stepped very late into
the role.

Sue Williams gave a powerful performance
as the moralistic, repressed Edith Davenport,

the unwitting jury foreman at Alma’s trial.
Williams left us in no doubt both of Edith’s
suffocating love for her son Tony (Simon
Bigg) and her utter disdain for “that
woman” which Williams almost spat across
the stage. The contrast between Edith and
Alma was beautifully realised.

As Edith’s unfaithful and estranged
husband John, Steve Williams’ performance
was confident and assured, as one would
expect from such an experienced actor,
whilst as son Tony, Simon Bigg gave a
convincing portrayal of a sexually diffident
young man who seeks worldly experience
with a prostitute. Roxanna Graves (Stella)
completed Edith’s inner circle as an
impressively arrogant, if not downright
bitchy, best friend.

Some of my favourite scenes were

those at the Old Bailey. Bruce Wallace

as Alma'’s defence barrister O’Connor,
perfectly captured the intonation, rhythm
and sophistry of legal argument and well
deserved the title “silk” - even in slippers!
Patrick Neylan as his opponent Croom-
Johnson was suitably unpleasant and
seemed equally comfortable as the legal
Rottweiler. Jonathan Evans (Casswell,
whose diction particularly impressed),
James Mercer (Montagu) and Arthur
Rochester (the judge) completed a
talented legal bench.

Other supporting roles were well played

by Michael Baker (the doomed, ageing
husband Francis Rattenbury), Emma Kerby-
Evans, (Alma’s loyal but suspicious maid
Irene), Harrison North (Randolph), Fleur

October 2016
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“Barney Tisdall as Alma’s son, Christopher, merits particular mention
for the confidence and presence he brought to the stage for one so young.”
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Buckley (a suitably intimidating prison
warden), Mark Dempsey, (the police
sergeant) and David Howkins (the Clerk of
the Court). And Barney Tisdall as Alma’s
son, Christopher, merits particular mention
for the confidence and presence he brought
to the stage for one so young.

The play moves through time and varied
locations. The set and staging were
therefore always going to be tricky.

Set designer Jan Greenough rose admirably
to the challenge and divided the small BLT
stage into different segments which worked
well, in particular by the use of different
levels. I was less sure however of the scene
changes where lighting came up (presum-
ably to allow the actors to see) and then
went into blackout numerous times which I
found distracting and slowed down the pace.

The 1930s costumes were very well
sourced by Kerstin Beard - I had pyjama
envy when Alma first appeared in a
beautiful yellow silk ensemble! I would
however have reached for the iron with the
barristers’ gowns, O’Connor’s in particular.

This was a production which gripped from
start to finish and was extremely well
executed by a talented cast in the hands of a
clearly experienced director. As Alma says:
“This is a lovely world and we’re put in it to
enjoy it”.

Well, yes Alma, I did.

- Hilary Cordery

Photography: Rich Toynton



The Breath Of Life
by David Hare

Directed by Michael Weaver

Performance dates:
Wed 24-Sun 28 May 2017 at 7.45pm

Audition Date:
Sun 15 Jan 2017 at 12 noon

Frances Beale, a popular novelist, whose
barrister husband has recently left her for a
much younger woman, has come to visit
her husband’s former mistress, Madeleine
Palmer, a British Museum curator. Over the
course of one day and one night, the two
women reflect on their lives and their
relationship with the central, yet offstage,
male character.

The play is set in Madeleine’s first floor flat
in a huge Victorian stone terrace on an
English seafront on the Isle of Wight.

On the central theme of the play, the
playwright wrote “You can no longer call it
middle age, and you certainly can’t call it old
age. It’s something in between. [ wanted to
describe two women at exactly that moment;
a long past behind them, but the expectation
of a considerable future in front of them.”

Staged in London’s West End in 2002 with
Maggie Smith and Judy Dench, it received
great critical acclaim and is regarded as one
of Hare’s finest pieces of writing.

CHARACTERS
(with approximate playing ages)

Frances Beale, aged 50 to 60 years.
A popular novelist, whose barrister
husband has recently left her for a much
younger woman and moved to America.

Madeleine Palmer, aged 40 to 50 years; a
British Museum curator now living on the
Isle of Wight. The former lover of Martin,
Frances’s husband.

Audition pieces:

Frances:

Act 2, from page 41:

“But what does that mean?” to page 42:
“Looking all the time for a feeling.”

Madeleine:

Audition piece Act 3, from page 75:

”Can you describe that atmosphere?”

to Page 76: “Is there anything you need?”

Frances and Madeleine:
Act 1, from page 3: “You don’t mind?” to
Page 8: “Aren’t you lonely?”

For further information, please contact
Mike Weaver, the director, at mike.
weaver2@btinternet.com or on 07793
372019

AUDITION NOTICE

People
by Alan Bennett
Directed by Mike Darbon

Performance Dates:
Thu 11 - Sat 20 May 2017at 7.45pm

Audition Date:
Sun 15 Jan 2017 at 2pm

Alan Bennett’s most recent full-length play,
People is set in a crumbling stately home in
Yorkshire, where the irascible Lady Dorothy
is fighting to resist a handover of the estate
to the National Trust, the solution to their
liquidity problems favoured by her more
earthly sister, June, a Church of England
archdeacon.

People, Dorothy feels, spoil things; there
are so many of them and the last thing she
wants is them traipsing through her house.
However, after centuries of neglect, the
estate lies in a state of disrepair and is in
desperate need of finance to keep the once
grand residence both restored and main-
tained. But rather than sell out to the Trust,
Dorothy, together with her live-in companion,
Iris, has other ideas as to how to raise the
necessary cash; ideas that will certainly not
appeal to her sister.

First performed in the Lyttleton Theatre
in 2012, People is Alan Bennett’s latest
collaboration with his regular collaborator,
Nicholas Hytner, then the artistic director
of the National Theatre. People’s central
conflict between the different ideologies
of the two sisters enables Bennett to
examine the philosophical and ethical
dilemmas of restoration in an age of
rampant public consumption, with
hilarious, and often touching, results.

CHARACTERS:

The ages indicated are those of the
characters. There can be more flexibility

in the playing ages of the actors auditioning
for these roles, particularly amongst the
film crew. Lady Dorothy, June Stacpoole

and Iris are all major roles. Bevan, Lumsden
and Theodore are medium-sized supporting
roles and the bishop, and all members of
the film crew, including the two actors, are
smaller roles, but equally strong and well-
observed characters.

Lady Dorothy Stacpoole: 60s-70s.

Once a successful model and doyenne

of the London fashion scene in the ‘60’s,
Lady Dorothy is now more at home in a
moth-eaten fur coat and plimsolls. Tall and
still elegant, with a well-developed
rebellious streak.

June Stacpoole: 50+. Dorothy’s younger,
bossier and primmer sister, and a Church
of England archdeacon. June always knows
what’s best and what’s best is to sell
Stacpoole House to the National Trust.

Iris: 60s-70s. Dorothy’s shabby companion,
something of an enigma to the end but
quietly subversive, with a neat repertoire of
one-liners and a set of attitudes all of her own.

Bevan: 30s-40s. Local auctioneer engaged
to do an inventory of items in Stacpoole
House but also employed as an agent by a
shady consortium of businessmen to seek
out grand houses for sale at knocked down
prices.

Ralph Lumsden: 50+. Representative of
the National Trust. Decidedly old school but
with a genuine interest in the preservation
of Stacpoole House though at the expense
of making it a public showpiece.

The bishop: 50+. Cameo role - a genial, but
comical, Diocesan bishop who literally
cannot see things happening under his
nose.

Mr. Theodore: 60+. Described as a location
manager, Theodore is also a film director,
producer and, probably, owner of a film
company making rather dubious films for
the “straight to video” market. He is also an
old flame of Dorothy’s.

Bruce: 40s-50s. The Grip. Unusually for a
Grip, Bruce is obsessive about cleanliness
and has an overly-developed interest in
Ladies’ fashion. But he definitely talks like a
Grip!

Louise: 30+. The wardrobe mistress. Kind
and generous to Dorothy and Iris.

Nigel: 20s-30s. Assistant director. Brusque
manner with a rather short fuse.

Les: 50+. Cameraman. For him, filming is a
job, not an art. In this case, he’d be right.

Colin: 20s-30s. Somewhat precious actor
who now finds himself the last man
standing. In a manner of speaking ... nudity
required!

Brit: 20s. Latvian actress who perhaps
takes her role more seriously than she
should. Nudity, or partial nudity, required.

Ensemble: Playing a group of visitors to
Stacpoole House. Non-speaking.

For further information, or if you would like
to read a script before auditioning, please
contact Mike Darbon, the director, at

michael@thedarbons.com or on 07802
914 917.

Audition pieces may also be available upon
request prior to the audition date. o

PLEASE NOTE: BLT’s auditions are open to
all, but ifyou are chosen for a part, YOU
MUST BECOME A MEMBER BEFORE YOUR
FIRST REHEARSAL. The same goes for all
backstage crew and anybody who wishes to
use the theatre’s facilities.

- .
BLT in 201
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The BLT Sarnies 2016 - Voting Form

Your Name

Membership Number

Unsung Hero 2016

There is no need to vote in every award category!
To cast your ballot please tick your top three choices in order
of preference.

Once you have made your selections, this 5-page voting form
should either be placed in the voting box found in the BLT
bar, or posted to: BLT Sarnies, 27 Heathfield Road,
Bromley BR1 3RN to arrive no later than Saturday 18th
February 2017.

If more than one BLT member in a household wants to vote,
this form can be photocopied. Alternatively, extra copies of
this edition of Spotlights are available in the bar. This voting
form can also be downloaded from the website.

Outstanding Contribution To BLT In 2016

Lifetime Achievement

Favourite 2016 main house production
1st 2nd 3rd VY

Blithe Spirit
When The Rain Stops Falling
Far From The Madding Crowd

The Lieutenant Of Inishmore

O

Other Desert Cities

Lord Arthur Savile's Crime
One Man ,Two Guvnors
Rules For Living

Cause Célebre
Kindertransport

Into The Woods

OOOO0OO0OO0OOoOO0Oo0Oo0gao
OOOoOoOOoOOoOoOooOooaod
o [ I o o [ o oy o Ry

Award for direction
1st 2nd 3rd Vv
O  Stevie Hughes (Blithe Spirit)

Jane Lobb (When The Rain Stops Falling)
Kay O’'Dea (Far From The Madding Crowd)
Paul Campion (The Lieutenant Of Inishmore)
Jane Buckland (Other Desert Cities)

Andy Solts (Lord Arthur Savile's Crime)

|
O

OOo0Oo0Oogao
OOoO0Oo0Oo0oao
OOoOoOoo0Ooao

Pauline Armour & Dan Armour
(One Man, Two Guvnors)
Jane Buckland (Rules For Living)

Mike Savill (Cause Célébre)

Jessica-Ann Jenner (Kindertransport)

O0O0oOoa0
O0Ooano
O0Ooan

Pauline Armour & Kate Drakard
(Into The Woods)

Can’t decide who to vote for?

Visit the BLT web site at

www.BromleylittleTheatre.org
The Archive section has photos and cast lists from 2016

Favourite 2016 In The Bar Production

1st

OO0O0O00Oa0O

2nd

O

OoO0Oo0oao

3rd v

O  The Believers
O  The Long Road
O old Times

O Orphans

O  Foxfinder

Award for direction for an In The Bar show
3rd v

1st

OOoO0Oa0d

2nd

O

I

O

Oo0Ooaog

Jessica-Ann Jenner (The Believers)
Nikki Packham (The Long Road)
Colleen Batson (0Old Times)

Tony Jenner (Orphans)

Stevie Hughes (Foxfinder)

The 2016 BLT Sarnies will take place
on Saturday 25th February 2017.

Put the date in your diary and join us
for an evening of fun, food and fizz as
we celebrate another fantastic year at
Bromley Little Theatre!

Actor in a Leading Role

1st
O

O O OO0 o oo o oo o o o o o o o o g

O O Oo o o 0O

2nd

O

O O OO0 o0 oo oo oo o o o o o o o o

O O Oo o o O

O O Oo o o 0O

3rd Vv
O  Patrick Neylan
(Charles Condomine, Blithe Spirit)
O Joe Dominic
(Gabriel Law, When The Rain Stops Falling)
O  Martin Phillips
(Joe Ryan, When The Rain Stops Falling)
O Richard Toynton
(Henry Law, When The Rain Stops Falling)
O  Phil Cairns (Sergeant Troy,
Far From The Madding Crowd)
O  Simon Holland (Boldwood/Pennyways,
Far From The Madding Crowd)
O  Matt Sharp (Gabriel Oak, Far From The
Madding Crowd)
O  Chris Learmouth
(Davey, The Lieutenant Of Inishmore)
O Matthew Platt
(Donny, The Lieutenant Of Inishmore)
O Richard Stewart
(Padraic, The Lieutenant Of Inishmore)
O Benjamin Vorono
(Trip Wyeth, Other Desert Cities)
O  Bruce Wallace
(Lyman Wyeth, Other Desert Cities)
O  Paul Ackroyd (Baines, the Butler, Lord
Arthur Savile’s Crime)
O James Mercer (Lord Arthur Savile, Lord
Arthur Savile’s Crime)
O Andrew Newbon
(Alan Dangle, One Man, Two Guvnors)
O Howie Ripley
(Stanley Stubbers, One Man, Two Guvnors)
O  Joseph Spinks
(Francis Henshall, One Man, Two Guvnors)
O James Mercer
(Matthew, Rules For Living)
O  Martin Phillips
(Adam, Rules For Living)
O Joe Dominic

(George ‘Percy’ Wood, Cause Célébre)
Patrick Neylan

(Croom-Johnson, Cause Célébre)
Bruce Wallace

(O’Conner, Cause Célébre)

Chris Depury

(Baker, Into The Woods)

Max Pritchett

(Rapunzel’s Prince, Into The Woods)
Howie Ripley

(Wolf/Prince Charming, Into The Woods)
Dan Ryan

(Jack, Into The Woods)

Actress in a Leading Role

1st 2nd 3rd Y

O 0O O Holly Hewitt

(Elvira Condomine, Blithe Spirit)

Emma Sweeney

(Ruth Condomine, Blithe Spirit)

Roxana Graves (Gabrielle York (Older) ,
When The Rain Stops Falling)

Laura Ings Self (Gabrielle York (Younger),
When The Rain Stops Falling)

Wendy Jardine (Elizabeth Law (Older),
When The Rain Stops Falling)

Ruth Jarvis (Elizabeth Law (Younger),
When The Rain Stops Falling)

Jessica Vautier

(Bathsheba, Far From The Madding Crowd)
Charis Anna Mostert

(Mairead, The Lieutenant Of Inishmore)
Wendy Jardine

(Polly Wyeth, Other Desert Cities)
Madeleine Jullian

(Brooke Wyeth, Other Desert Cities)
Charis Anna Mostert

(Sybil Merton, Lord Arthur Savile’s Crime)
Jaimi Keemer

(Rachel Crabbe One Man Two Guvnors)
Emma Sweeney

(Dolly, One Man Two Guvnors)

Bethan Boxall

(Carrie, Rules For Living)

Debbie Griffiths

(Sheena, Rules For Living)

Tricia Osborne-King

(Edith, Rules For Living)

Emma Sweeney

(Alma Rattenbury, Cause Célebre)

Sue Williams

(Edith Davenport, Cause Célébre)

Nomi Bailey

(Faith, Kindertransport)

Julie Binysh

(Evelyn, Kindertransport)

Edie Nelson

(Eva, Kindertransport)

Heather Wain

(Lil, Kindertransport)

Bethan Boxall

(Cinderella, Into The Woods)

Kate Drakard

(Baker’s Wife, Into The Woods)
Jessica-Ann Jenner

(Little Red Ridinghood, Into The Woods)
Claire Kingshott

(Witch, Into The Woods)

O O OO0 o 0o o0 oo oo ooooo oo oo o o o o
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Actor in a Supporting Role
3rd Vv
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Bruce Wallace (Gabriel York,

When The Rain Stops Falling)

James Mercer

(Brendan, The Lieutenant Of Inishmore)
Dan Ryan

(Joey/James, The Lieutenant Of Inishmore)
Richard Toynton

(Christy, The Lieutenant Of Inishmore)
Felix Catto (The Dean Of Paddington,
Lord Arthur Savile’s Crime)

Arthur Rochester

(Mr Podgers, Lord Arthur Savile’s Crime)
Mike Savill (Herr Winkelkopf,

Lord Arthur Savile’s Crime)

Martin Bunyan

(Alfie, One Man, Two Guvnors)

Keith Dunn

(Charlie Clench, One Man, Two Guvnors)
Tony Jenner

(Harry Dangle, One Man, Two Guvnors)
Leigh McLean

(Lloyd Boateng, On Man, Two Guvnors)
Felix Catto

(Francis, Rules For Living)

Simon Bigg

(Tony Davenport, Cause Célébre)
Jonathan Evans

(Casswell, Cause Célebre)

James Mercer

(Montagu, Cause Célébre)

Arthur Rochester

(The Judge, Cause Célebre)

Steve Williams

(John Davenport, Cause Célébre)
Richard Stewart

(The Ratcatcher, Kindertransport)
Richard Gissing

(Mysterious Man, Into The Woods)
Stevie Hughes (Milky White/Cinderella’s
Father Into The Woods)

Tony Jenner

(Steward, Into The Woods)

Actor in a Smaller Role
3rd v

1st
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2nd

O
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O O O o o o o o o o o

Paul Green

(Dr Bradman, Blithe Spirit)

Simon Holland (Andrew Price,

When The Rain Stops Falling)

Mark Dempsey (Henery, Shepherd,
Merchant, Far From The Madding Crowd)
Robin Ferguson (Banks/Vicar/Messenger,
Far From The Madding Crowd)

Steve Pitt (Coggan/Soldier, Far From The
Madding Crowd)

Steve Williams (Soldier/Villager, Far From
The Madding Crowd)

Peter Yolland (Poorgrass/Merchant, Far
From The Madding Crowd)

Leslie Bottomley (Ensemble / Member Of
The Band (The Grubbs) One Man, T.G.)
Paul Newnham (Ensemble /| Member Of The
Band (The Grubbs) One Man, T.G.)

Martin Phillips (Gareth /| Member Of The
Band (The Grubbs) One Man, T.G.)

James Sutherland (Ensemble And Member
Of The Band (The Grubbs) One Man, T.G.)

O o o o 0O

O 0o o o o
O O o o O

Michael Baker

(Francis Rattenbury, Cause Célébre)

Mark Dempsey

(Sergeant Bagwell, Cause Célebre)

David Howkins

(Clerk Of The Court/Coroner, Cause Célébre)
Harrison North

(Randolf Brown, Cause Célébre)

Barnie Tisdall

(Christopher, Cause Célebre)

Actress in a Supporting Role
2nd 3rd ¥
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Deborah Hedges

(Edith, Blithe Spirit)

Karen O’Neill

(Madame Arcati, Blithe Spirit)

Megan McGery (Fanny Robins,

Far From The Madding Crowd)

Penny Cullen

(Silda Grauman, Other Desert Cities)
Jane Amos-Davidson (Lady Windermere,
Lord Arthur Savile’s Crime)

Hilary Cordery (Lady Windermere, Lord
Arthur Savile’s Crime)

Jan Greenhough (Lady Clementina
Beauchamp, Lord Arthur Savile’s Crime)
Freya Finnerty

(Pauline Clench, One Man, Two Guvnors)
Fleur Buckley

(Joan Webster, Cause Célebre)

Roxana Graves

(Stella Morrison, Cause Célebre)

Hilary Cordery

(Helga, Kindertransport)

Claire Darlington

(Lucinda, Into The Woods)

Maxine Edwards

(Jack’s Mother, Into The Woods)

Alison Green

(Stepmother, Into The Woods)

Sophie Gissing

(Rapunzel, Into The Woods)

Jaimi Keemer

(Florinda, Into The Woods)

Actor or actress under 18
2nd 3rd Y
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O
O
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o 0O

o 0O
o 0O
o 0O

Harrison North

(Randolf Brown, Cause Célébre)
Barnie Tisdall

(Christopher, Cause Célebre)
Edie Nelson

(Eva, Kindertransport)

Joshua Wiilliams Ward
(Narrator, Into The Woods)

Actress in a Smaller Role

1st
O

O O O O o o o O

O O O o o o O

2nd

O

O O O Oo o o o O

O O O o o o O

O

O O O o o o o 0O

O O O O o o O

3rd v

Ann Morgan

(Mrs. Bradman, Blithe Spirit)

Emma Kerby-Evans (Mrs Farmer/Martha
Moon, Far From The Madding Crowd)
Ann Morgan (Maryann Money, Far From
The Madding Crowd)

Rebecca Riddlestone (Soberance, Far
From The Madding Crowd)

Catherine Ross (Mrs Hurst, Far From The
Madding Crowd)

Heather Wain, (Liddy Smallbury, Far From
The Madding Crowd)

Claire Darlington (Nellie, The Maid, Lord
Arthur Savile’s Crime)

Tracey Bradley

(Ensemble, One Man Two Guvnors)
Christine Patterson

(Christine Patterson, One Man, Two
Guvnors)

Heather Wain

(Ensemble, One Man Two Guvnors)

Nomi Bailey

(Emma, Rules For Living)

Emma Kerby-Evans

(Irene Riggs, Cause Célébre)

Niamh Clark

(Ensemble, Into The Woods)

Jan Greenhough

(Grandmother /Giant, Into The Woods)
Jessica Vautier

(Ensemble, Into The Woods)

Heather Wain

(Ensemble, Into The Woods)

Actor in an In The Bar Production

1st
O
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2nd
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O
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3rd v

Andrew Newbon

(Joff, The Believers)
James Mercer

(Ollie, The Believers)

Joe Dominic

(Joe, The Long Road)
Andrew Newbon

(John, The Long Road)
Simon Holland

(Deeley, Old Times)
George Brown

(Liam, Orphans)

Josh Ellison

(Danny, Orphans)

Alex Scotchbrook
(William Bloor, Foxfinder)
Matt Sharp

(Samuel Covey, Foxfinder)

Actress in an In The Bar Production

1st
O
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3rd vV

Hazal Han
(Marianne, The Believers)

Jaimi Keemer

(Maud, The Believers)
Julie Binysh

(Elizabeth, The Long Road)
Bethan Boxall

(Emma, The Long Road)
Fiona Cullen

(Mary, The Long Road)

O O 0O AlisonGreen
(Anna, Old Times)
O 0O 0O LauralngsSelf
(Kate, Old Times)
O O 0O LauralngsSelf
(Helen, Orphans)
O O O  Megan McGery
(Judith Covey, Foxfinder)
O 0O O Heather Phelps

(Sarah Box, Foxfinder)

Male Newcomer (First BLT Performance)

1st 2nd 3rd YV

O 0O 0O SimonHolland

(Andrew Price, When The Rain Stops)
Steve Pitt (Coggan/Soldier,

Far From The Madding Crowd)
Benjamin Vorono

(Trip Wyeth, Other Desert Cities)

Leslie Bottomley (Ensemble And Band
Member (The Grubbs) 1 Man, 2 Guvnors)
Leigh McLean

(Lloyd Boateng, One Man, Two Guvnors)
Paul Newnham (Ensemble And Member Of
The Band (The Grubbs) 1 Man, 2 Guvnors)
Joseph Spinks

(Francis Henshall, One Man, Two Guvnors)
James Sutherland (Ensemble And Band
Member (The Grubbs) 1 Man, 2 Guvnors)
Simon Bigg

(Tony Davenport, Cause Célebre)
Jonathan Evans

(Casswell, Cause Célébre)

Max Pritchett

(Rapunzel’s Prince, Into The Woods)
George Brown

(Liam, Orphans)

Josh Ellison

(Danny, Orphans)

Alex Scotchbrook

(William Bloor, Foxfinder)

O O O O 0O o o o o o o o o
O O O O 0o o o o o o o o o
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Female Newcomer (First BLT Performance)
1st 2nd 3rd Y
O 0O 0O AnnMorgan

(Mrs Bradman, Blithe Spirit)

O 0O O Heather Wain (Liddy Smallbury,
Far From The Madding Crowd)
O O O Madeleine Jullian
(Brooke Wyeth, Other Desert Citiies)
O O O  Tracey Bradley
(Ensemble, One Man Two Guvnors)
o O O Nomi Bailey
(Emma, Rules For Living)
O O O  Niamh Clark
(Ensemble, Into The Woods)
O 0O O KateDrakard
(Baker’s Wife, Into The Woods)
O 0O 0O Sophie Gissing
(Rapunzel, Into The Woods)
O 0O 0O Claire Kingshott
(Witch, Into The Woods)
O O O  Heather Phelps

(Sarah Box, Foxfinder)



Costume design
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Set design (with gratitude to the many hands which helped
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O
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3rd Vv

Debbie Griffiths

(Blithe Spirit)

The cast

(When The Rain Stops Falling)

Debbie Griffiths

(Far From The Madding Crowd)

Kay O’Dea

(The Lieutenant Of Inishmore)
Kerstin Beard & Rachel Edwards
(Other Desert Cities)

Debbie Griffiths

(Lord Arthur Savile's Crime)

Debbie Griffiths, Roxanna Graves &
Pauline Armour (One Man ,Two Guvnors)

Kerstin Beard (Rules For Living)

Emma Kerby-Evans & Kerstin Beard
(Cause Célebre)

Emma Kerby-Evans & Kay O’'Dea
(Kindertransport)

Karen O’Neill and team

(Into The Woods)

v

Stevie Hughes

(Blithe Spirit)

Martin Phillips, Jane Lobb & Keith
Jeremiah (When The Rain Stops Falling)
Keith Jeremiah

(Far From The Madding Crowd)
Paul Campion

(The Lieutenant Of Inishmore)
Simon Tyrell-Lewis

(Other Desert Cities)

Thomas Dignum

(Lord Arthur Savile's Crime)

Simon Tyrell-Lewis

(One Man ,Two Guvnors)

Simon Tyrell-Lewis

(Rules For Living)

Emma Christmas

(Cause Célébre)

Jessica-Ann Jenner
(Kindertransport)

Kate Drakard & Simon Tyrell-Lewis
(Into The Woods)

with construction)

1st
O
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3rd Vv

Jan Greenhough (Blithe Spirit)

Jane Lobb (When The Rain Stops Falling)

Dave Armour
(Far From The Madding Crowd)

Dave Armour (The Lt. Of Inishmore)
Jan Greenhough (Other Desert Cities)

Tony Jenner (Lord Arthur Savile's Crime)

Tony Jenner & Andy Howell
(One Man ,Two Guvnors)

Jan Greenhough (Rules For Living)
Jan Greenhough (Cause Célébre)
Tony Jenner (Kindertransport)
Tony Jenner (Into The Woods)

Set dressing and properties

1st 2nd 3rd Y

o 0O O  Jan Greenhough & Stevie Hughes
(Blithe Spirit)

o O O Rene Meissner
(When The Rain Stops Falling)
O O O Cast
(Far From The Madding Crowd)
o O O Jan Greenhough
(The Lieutenant Of Inishmore)
O 0O O JaneBuckland
(Other Desert Cities)
O 0O 0O Marianne Stafford
(Lord Arthur Savile's Crime)
O O O Daphne & Graham Matthews
(One Man,Two Guvnors)
o O O  Jan Greenhough, Michelle Ashton
& Pat Jones (Rules For Living)
O 0O O carol Croft & Tracey Bradley
(Cause Célébre)
O 0O 0O Jessica-Ann Jenner
(Kindertransport)
O 0O 0O PatJones & Michelle Ashton
(Into The Woods)
Lighting design

1st 2nd 3rd VY
U Emma Christmas (Blithe Spirit)

Phil Cairns (When The Rain Stops Falling)

Jessica-Ann Jenner
(Far From The Madding Crowd)

Emma Christmas (The Lt. Of Inishmore)

O
O

Emma Christmas (Other Desert Cities)
Emma Christmas (Lord A. Savile's Crime)
Colin Martin (One Man,Two Guvnors)
Emma Christmas (Rules For Living)
Emma Christmas (Cause Célébre)
Jessica-Ann Jenner (Kindertransport)

Emma Christmas (Into The Woods)

OO0oooOoOoon0 oo
OO0OooooOoono oo
OO0oooOoOoonOo oo

Technical support for a bar show
(Lighting, Sound, Set And Costume)
1st 2nd 3rd ¥

o O O The Believers
O 0O 0O TheLongRoad
O 0O 0O oldTimes

O 0O 0O Orphans

O 0O 0O Foxfinder

Previews

Fri 13 - Sat 21 Jan 2017 at 7.45pm
(not Sun 15)
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The 39 Steps

by John Buchan.
Adapted by Patrick Barlow

Directed by Wayne Sheridan

romley Little Theatre proudly presents

Alfred Hitchcock’s classic spy thriller,
brilliantly and hilariously recreated for the
stage.

Follow the incredible adventures of our
handsome hero, Richard Hannay. Complete
with stiff upper lip, British gung-ho and
pencil moustache, he encounters dastardly
murders, double-crossing secret agents,
and even salesmen!

On his thrilling quest his heart will be
distracted by a dangerous German spy,

a comely English love interest and a feisty
Scottish farmer’s wife.

And did we mention this feat is a wonderfully
inventive and gripping comedy-thriller
featuring five fearless actors, playing 139
roles in 100 minutes of fast-paced fun and
thrilling action!?

Book your seats today and buckle up as we
race across the country in a desperate
attempt to save the world and still make it
back in time for tea and crumpets.

Thankoo!

CAST:
Richard Hannay : Piers Newman
The Femme :
The Clowns :

Freya Finnerty

Giles Tebbitts
Holly Connell-Wallace
Steve Williams o

Booking opens to non-members:

13 December 2016

Wed 25 - Sun 29 Jan 2017 at 7.45pm
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Colder Than Here

by Laura Wade
Directed by Phil Cairns
CONTAINS STRONG LANGUAGE

A tragicomedy about death and how life
goes on.”

obody can ignore the fact Myra is

dying, but in the meantime life goes
on. There are boilers to be fixed, cats to be
fed and the perfect funeral to be planned.
As a mother researches burial spots and
biodegradable coffins, her family are
finally forced to communicate with her,
and each other, as they face up to an
unpredictable future.

Colder Than Here is the debut play by the
acclaimed British playwright Laura Wade
(Breathing Corpses, Posh). It won the
Critics’ Circle Theatre Award for Most
Promising Playwright in 2005 and an
Olivier Award nomination for Outstanding
Achievement in an Affiliate Theatre.

CAST:

Mpyra : Deborah Hedges

Alec : Patrick Neylan

Harriet : Ami Whittaker Standing

Jenna : Nomi Bailey

“Wade’s original and beautifully observed
play balances raw emotion with a deliciously
delicate black humour.” - The Stage

To BOOK:

Visit: www.BromleyLittleTheatre.org
orTel: 0333 666 3366

Fri 10 - Sat 18 Feb 2017 at 7.45pm
(not Sun 12)

Zhe hevesp of

The Heresy
Of Love

By Helen Edmundson
Directed by Mark Bullock

rom the author of the critically-acclaimed

Coram Boy, Helen Edmundson’s The
Heresy Of Love makes its BLT debut.
Originally commissioned by the RSC in
2012 and performed at The Globe Theatre
in 2015, receiving four and five star reviews
and described as ‘an instant classic’.

Sister Juana, a 17th-century Mexican nun

is adored by the Spanish Court for her plays
and poetry. As beautiful as she is intelligent,
Sister Juana has her latest play performed
in honour of the Archbishop Seijas, newly
appointed from Spain. Unfortunately for
Sister Juana, the archbishop is a zealot,

who sees all women as a threat, and seeks
to stamp out her talent. That, coupled with a
jealous nun who wishes to see her downfall,
makes for a drama of epic proportions.

Written in the style of Spanish Classical
theatre, the play is as funny as it is tragic:
scheming nuns, comedy servants, a young
girl in love, power and politics, all set
against the backdrop of sultry Mexico!

CAST:

Sor Juana : Megan McGery

Santa Cruz : Matthew Platt
Sebastiana : Laura Ings Self
Father Antonio : Bruce Wallace
Don Hernando : Mike Savill
Angelica : Sophie Gissing

Brigida : Emma Kerby-Evans
Archbishop Aguiar : Paul Ackroyd
Juanita : Maxine Edwards
Mother Marguerita : Heather Wain
Viceroy : Bruce Wallace

Vicereine : Helen Scott »

Booking opens to non-members:

10 January 2017



ince its first performance at Soho’s

Cockpit Theatre in 1993, Diane Samuels’
seminal play has attained classic status
and been taught as a set GCSE text.
The poignant story of the escape from Nazi
Germany to Britain of some 10,000 Jewish
children, most of whom never saw their
parents again, is given new topicality and
relevance by current TV images of the plight
of child refugees, emphasized during this
production by thought-provoking foyer
displays and a curtain-call appeal on behalf
of refugee charities.

This intensely moving play, although
obviously rooted in a large-scale historical
event, is in fact an intimate family drama,
which explores the emotional impact of
that event on one child, her German
mother, her British surrogate mother and
her own daughter. In 1938 Hamburg, nine-
year-old Eva endures the trauma of parting
from her mother and the perils of a hazard-
ridden journey, finally arriving in Manchester.
Through the gradual development of a
loving relationship with an adoptive
mother she becomes completely anglicised,
changing her name from Eva to Evelyn.
Forty years later; as an adult with a daughter
of her own, from whom she has concealed
her origins, she suffers further emotional
turmoil when the truth about her past is
finally discovered.
“Heather Wain, in a superbly
natural performance ... lit up the
stage and even added a few sorely-
needed touches of comedy.
Her Mancunian accent ... was
employed to great effect, and the
compassion and sensitivity with
which she guided Eva’s development
were beautifully illustrated.”

The play’s construction, in which, for
example, widely different time-frames are
visited simultaneously in the same scene,
presents unusual directorial challenges,
which were met with assurance by Jessica-
Ann Jenner. Her direction was inventive
and unsentimental, achieving an emotional
depth which was both absorbing and at
times harrowing. Tony Jenner’s design of
arealistic attic storeroom was used flexibly
to suggest a disparate variety of other
locations. Employing two levels to good
effect, together with creative lighting and
sound, it helped the audience to keep up
with frequent and sometimes confusing
shifts of time and place. Back-projected
images of Nazi Germany heightened the
threatening atmosphere and costuming
was unobtrusively appropriate, both to
different periods and to the individual
characters.

The complexity of the play made considerable
demands on characterisation, which were
met by universally excellent performances
from a fine ensemble cast. In the character
of Eva, the young girl at the heart of the
story, Edie Nelson, a BLT Youth Theatre

Review

November 2016

Heather Wain and Edie Nelson,
Julie Binysh, Richard Stewart,
Hilary Cordery and Nomi Bailey
in BLT’s November 2016
production of Kindertransport

Photography: Martin Phillips

member making her debut in an adult
production, believably depicted her
progress from the age of nine to seventeen.
Both her German-Jewish accent as a child
and its gradual development into faultless
English were convincing - although, given
that the latter had been acquired whilst
living in Manchester with a strongly
Mancunian adoptive mother, it was a little
surprising that it bore no regional trace.
More importantly, however, Edie sensitively
and at times commandingly communicated
a great range of genuine emotions

Portraying the same character in middle
age, her name now anglicised to Evelyn,
Julie Binysh, despite the lack of physical
resemblance, created a fascinating portrait
of an intensely complex character.

The repression which was the outcome

of her past and her determination to bury
it, and her grief and torment when it was
accidentally discovered by her own
daughter, were powerfully and truthfully
demonstrated. The role of Lil Miller, Eva/
Evelyn’s warm and kindly adoptive mum,
was played with tremendous attack by
Heather Wain, in a superbly natural
performance, which lit up the stage and
even added a few sorely-needed touches of
comedy. Her Mancunian accent - presumably
genuine — was employed to great effect,
and the compassion and the sensitivity
with which she guided Eva’s development
were beautifully illustrated.

Hilary Cordery gave a memorable account
of Helga, Eva’s real mother, in which her
sense of pain and loss and emotional scars
were starkly communicated, especially in
her superbly controlled physical actin

Nomi Bailey was equally impressive as
the assertive Faith, Evelyn’s own daughter,
especially in her violent rejection of her
mother, after accidentally uncovering her
hidden past.

Clearly this story is told very much from

a female perspective, but Richard Stewart
added significantly to the tension as the
‘Ratcatcher’, a fantasy figure who is the
embodiment of Eva’s fears, and also nicely
differentiated brief but telling appearances
as German and British officials.

This profoundly affecting human story

of survival and the building of a new life,
which strikingly resonates with current
world events, was told with skill and
commitment by a highly talented company,
all of whom should take great pride in their
achievement.

- Arthur Rochester



n many ways, Dawn
King's Foxfinder is the
perfect play for the BLT bar.
Set in a dystopian future, itis a
dark tale filled with intrigue and
the unsettling sensation that the
characters are not always being
completely honest. The idea of some
futuristic Big Government closely monitoring
its citizens feels eerily replicated by the
audience at close quarters, almost breathing
down the actors’ necks. In other ways,
however, the play provided challenges in
the confined space of the bar. Frequent
scene changes to various locations, for
example, involved alterations to the set
that elongated the pauses between scenes.

In the world King has created, families are
kept in check through fear of the mythical
fox: a fearsome beast with enormous
teeth; a harbinger of bad luck; an insidious
psychic force that can influence the mind.
Rumours abound that foxes have been

completely eradicated, but anyone caught
spreading this kind of revolutionary
propaganda is swiftly dealt with by the
authorities.

Sam and Judith Covey are struggling to
keep their farm afloat after the death of
their son and Sam’s subsequent depression,
both of which they have kept hidden from
the authorities. William Bloor is the foxfinder
sent to inspect their property and their
lives. Taken from their parents, aged five
and raised by ‘The Institute’, foxfinders are
trained with religious fervour to detect

the presence of foxes around farms that
are failing to meet their government-
imposed quota.

Religious extremism has echoes in the
belief in the demonic fox as well as the
shocking scene of self-mortification we
witness Bloor performing. As Bloor’s
indoctrinated faith wavers, Sam seizes on
the concept of the fox as the villain - thus
removing any responsibility from his own

Review

shoulders for the death of his son or the
failure of his farm - and becomes obsessed
with slaughtering the mythical beast.

As Sam, Matt Sharp took us on a well-
observed journey from the morose and
distant husband to the mania, psychosis
and dark obsession that results in the
death of Bloor. Matt played Sam with a
brooding air that created suspicion and
kept us as distant from him as he kept his
wife. Matt brought a very believable energy
to Sam’s descent into frenzied madness,
taking us on a thrilling, if terrifying, ride to
the inevitable dénouement.

Megan McGery brought a brilliant
combination of tenderness and strength
to Judith. We could see that running the
farm singlehandedly had taken its toll

on Jude, yet she still had compassion for
both her husband and the strange young
man who was suddenly in their midst.
Megan’s performance took us through a
range of emotions and, despite her young
age, she brought a maternal resilience to
the part that heightened the Oedipal nature
of Bloor’s tortured attraction to Judith.
This created a stark contrast to Judith’s
weaker moments, in particular the scene
where Bloor attacked and blackmailed her,
when Megan gave us a beautiful portrayal
of vulnerability.

As Bloor, BLT newcomer Alex Scotchbrook
was the epitome of repression and
indoctrination. His rigidity and uptight
attention to detail with the inspection of
the farm were beautifully contrasted by
scenes in which we came to understand
the doubt that was plaguing him, whilst
the hints at his attraction to Judith were
skillfully played out. The chemistry was
exceptional not only between Bloor and
Judith, but also between him and Sam, as
the hapless Bloor was swept along by
Sam'’s obsession with the dogma that
Bloor had begun to reject.

Heather Phelps, another newcomer to BLT,
brought a quiet and assured compassion to
the role of Sarah Box, the Covey’s friend
and neighbour. Her easy and longstanding
friendship with Judith was clear to see and
the panic when Bloor threatened her own
family’s livelihood was perfectly portrayed.

The sound and lighting deserve a particularly
big mention. Emma Christmas and Matt
Sharp’s slick lighting design helped us to
travel around the Covey’s farm and the
surrounding woodland at various times of
day and night - no easy feat in the BLT bar
- and the sound design was perfectly
pitched to match the tension and eerie
mythology of the foxfinder world. Sound
effects helped to build a picture of the
outdoor scenes and music between

scenes had a mystical, supernatural theme.
Stevie Hughes’ direction was strong and his
vision for the piece was clear. Again, BLT
has produced an exceptional piece of theatre.

- Laura Ings Self «
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Matt Sharp, Megan McGery, Heather Phelps
and Alex Scotchbrook in BLT’s November 2016
‘In Th e Bar’ production of Foxfinder.
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