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BLT Chair

M

ost us as
members,
are aware that,
in addition to
BLT being an
1,100 strong
members’ club, it
is also a charity,
that has overall
responsibility for
the finances of
the theatre and
delivery of BLT’s
artistic and community aims and objectives.
Each year at the BLT Charity’s AGM, I provide
a chairman’s report on the previous year. A
summary of that report is set out below.

Artistic …

Thanks to Pauline Armour for her drive
and leadership, we have had another very
successful year which has seen the embedding
of the ‘In The Bar’ productions and the
maintenance of high artistic values. For
the third year in a row, we have achieved
great success in the Bromley Theatre Guild
Full-Length Play Festival and for the second
year running, winner of best production, this
time for Equus. Further work to consider
the best approach to quality assurance and
provide support to directors of productions
has continued. We are actively learning from
things which work less well and this not only
contributes to the high artistic values but
also more systematically reduces the risk of
individual productions that may fall short of
the usual BLT standard. The number of new
people attending auditions has increased
which has expanded the artistic talent
base and supported our objective to be a
community asset. Ami Williamson and Wayne
Sheridan have picked up the very good work
done by Jane Lobb and have taken forward
our objective to provide an opportunity for
young people to be involved in a real theatre.
DRAMAs is a great success - the new time
on a Sunday afternoon works well with the
rhythm of teenagers’ lives. Ami Williamson has
recently joined the board.

Running the theatre …

BLT relies upon the work of a great many
individuals working behind the scenes. While
it is always dangerous to mention names, there
are some I wish to mention:
Bromley Little Theatre
Registered Charity No. 1132561
www.bromleylittletheatre.org

Spotlights is published by Bromley
Little Theatre Ltd., North Street,
Bromley, Kent BR1 1SB. Any views or
opinions expressed by individuals in
Spotlights are done so independently
and are not necessarily the opinions
of Bromley Little Theatre Ltd. or its
directors.

‘Spotlights’ is designed and typeset by:
�

Call: 07789 123719

graphic design • web design • sound design
info@triocreative.com
www.triocreative.com

Key Contacts
• Sue Clarke is due particular thanks for a
phenomenal amount of work over several
years to run the box office. Sue leaves us
soon and I am very pleased to welcome Paul
Ackroyd who is stepping into Sue’s shoes.
Paul and Sue have been working closely
together to achieve an orderly handover good example for how to manage a change of
baton and I’m very grateful to Sue for giving
a year’s notice which has made this possible.
• Frank Goodman has produced a new website
for BLT. This had been on the ‘to do’ list for
a while and thanks to his skill, vision and a
huge amount of time, BLT has a wonderful
new site (www.bromleylittletheatre.org).

• Colin Martin and Phil Swallow - BLT’s
electrical infrastructure needed a great deal
of work to keep it safe. We were quoted very
large sums of money to bring the system
into compliance with the standards. Instead,
Colin and Phil put in days and days of time to
do this work for us, saving BLT a great deal
of money.
• Publicity and Spotlights; thanks are due to
the team of Pat Jones, Paul Campion, Stevie
Hughes and Pauline Armour who have
reinvigorated our work in this area. Pat
Jones joined the Board during the year.

• Finally, I’d like to note the work of my fellow
Board members who I haven’t previously
mentioned. Richard Cornwell and Keith
Jeremiah who pick up so many numerous
‘things to do’. In addition, Richard keeps us
on top of the theatre’s legal obligations as a
charity and Keith is putting in much time to
work through the theatre’s future business
and development opportunities. Pauline
Pead, who not only runs the bar, but is a
source of wise counsel on all of our many
challenges. Howard Binysh, who provides
strategic financial oversight, and uses his
banking and business experience to support
a lot of the board’s work.

BLT Lease negotiations update …

At the end of 2011, a two-year extension to
the lease, originally due to expire at the end of
January 2012, was agreed with the landlord
so as to provide further negotiation time. The
Board is using this time to seek to negotiate
a long-term lease with the landlord. At this
time, discussions are going well. In particular,
there seems to be common agreement
that the building is in need of urgent and
expensive maintenance and that BLT would
need a long lease to be able to justify both
that commitment and any expenditure on the
longer-term development of the theatre.

Financial …

The theatre’s finances continue to be healthy.
We will need a strategic consideration of our
financial plan as the likely outcome of the lease
negotiations becomes clearer. •
- Samantha Barrass

COVER PHOTO: Hilary Cordery gently points out
the audience to Robert Dilks (with Stevie Hughes’
sympathetic support) in BLT’s June production of
London Assurance (see page 10).
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Playgoers’ AGM: Thurs
6th September at 8.00pm

T

his year’s Playgoers’ AGM was to be held
on 11th June but had to be rescheduled
because not enough members of Playgoers’
arrived to make the quorum as required by
our constitution.
Please come to this meeting. If not enough
people attend, we will not be able to operate
legally.
This is a good experience for our members to
come along, hear how their theatre is run and
to offer suggestions to the committee for any
improvements. Again, please try and make
this date and meet your committee!
STOP PRESS: It is proposed to increase
the subscription fee next year!



Diary
Dates
2012

Except for ‘In The Bar’ productions, there are no
shows on Sundays. Programme subject to change.
Thu 6th Sep 2012 at 8.00pm

BLT Playgoers’ AGM
All members welcome!

Fri 14th - Sat 22nd Sep 2012 at 7.45pm

Dangerous Obsession
by N. J. Crisp
Directed by Jane Lobb

In The Bar

Fri 27th - Sun 30th Sep 2012 at 7.45pm

Talking Heads
by Alan Bennett
Directed by Adam Bambrough

Fri 12th - Sat 20th Oct 2012 at 7.45pm
(This play ALMOST contains nudity)

Calendar Girls
by Tim Firth
Directed by Paul Campion
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Fri 9th - Sat 17th Nov 2012 at 7.30pm
(This play contains strong language & smoking)

Jerusalem by Jez Butterworth
Directed by Dan Armour

In The Bar

Fri 21st - Sun 25th Nov 2012 at 7.45pm
(This play contains strong language)

Dinner

by Moira Buffini
Directed by Pauline Armour

Fri 7th - Sat 15th Dec 2012 at 7.45pm

Dick Barton: Special
Agent by Phil Wilmott
Directed by Tony & Jessica-Ann Jenner

To book for any show:

Tel: 07917 853621 or Email:
boxoffice@bromleylittletheatre.org

BLT and the Bromley
Festival 2012
Many thanks to all those who helped to
promote Bromley Little Theatre by manning
the stall in the High Street during the Bromley
Festival. We met many potential new members
and were able to spread the word about BLT
widely. A couple of thunderstorms threatened
to wreck our efforts but everyone soldiered on
regardless !!

It was a good day and thanks go to: Stevie, Paul
Campion, Phil, Ami, Jane Lobb, Jane Buckland,
Lorraine Spenceley, Pauline & Dave Armour,
Anton, Stephanie, Dave Jones, Julie and Howard
and Kerstin. If I have missed anyone, please
forgive me and accept our thanks. •
- Pat Jones



Diary & Noticeboard
A word from Dom…

I

hope you all had a good break. For those
of you who didn’t head off on holiday, it
was rather convenient that there was a small
sporting festival in east London to turn to
for entertainment. Aside from Team GB’s
medal-winning achievements, the Olympic
Games were regarded as a success because of
the great atmosphere. Crowds showed their
appreciation for all participants, not just the
winners, and thousands of volunteers gave
up their time to ensure that the games ran
smoothly. Can you see where I’m going with
this? I like to think that Lord Coe’s benign
Olympic World is not too different from the
thousands of groups and associations up and
down the country where people give time and
effort so that others can enjoy spectacles and
events. BLT puts on an Olympic spectacle more
that 10 times a year and I’m sure you’ll agree
that “Team BLT” should be congratulated for all
the hard work they do and the high standard of
entertainment they provide.
On an administrative note, I hope that some of
you make/made it to the Playgoers’ Committee
AGM on September 6th (this issue may reach
you after the event). One of the items on the
agenda is subscription rates. It is proposed to
gradually increase the membership fees over
the next few years. They have not increased for
over 10 years and with inflation racing ahead
we are keen to try and ensure we have enough
income to meet our significant outgoings. I
don’t believe you will regard these increases
as dramatic and I hope you will continue to
believe that there is a genuine benefit to be
gained by being a member of this thriving
little theatre. There are lots of exciting shows
coming up this autumn and I hope to see all of
you at the theatre soon.
- Dominic Howell, Chair, Playgoers’

Wardrobe help needed

W

e urgently need people who can spare
any time at all - from those who are
interested in working on costumes for a
production, to those who might be able to
spare an hour here or there to help regularly
with tidying, maintenance etc.
No experience necessary!

Anyone interested should contact Julie Binysh
on 07790 572160. •

International Playing For
Change Day
Saturday 22nd September 2012

A

s the last night of one of our 2011 shows
coincided with International ‘Playing For
Change’ Day, we decided to put together a band
to play at the end-of-show party and invited
those present to make a contribution to that
charity. We raised about £25. For those of you
who are unaware of Playing For Change, it is
an international charity based around busking
that raises money to provide opportunities
for young people all over the world to become
involved with music. They have a website
(www.playingforchange.com) which tells you
more about the project and also shows some of
the music they have produced by linking street
musicians throughout the world (I particularly
recommend you look at Stand By Me).

This year, International ‘Playing For Change’
Day is September 22nd which just happens
to be the last night of Dangerous Obsession so
we are going to put together some musical
entertainment for the after-show party.

If you would like to be involved in this fun
event to raise a few shillings for an excellent
cause, please let me know and I will add you
to our programme. If you are planning to
come to the last night of Dangerous Obsession,
please join us after the show to enjoy the
extra entertainment. If you are planning to
see the show on a different evening, you are of
course still very welcome to come along and
participate.
Dave (Dan) Armour: Tel: 07798
757902 or email: danmandan@aol.com •

Website update: We still
need your help!

H

opefully by now, you will have had a
chance to visit the new look website which
was launched a couple of months ago. We owe
a huge debt of gratitude to Frank Goodman,
who has virtually single-handedly developed
the new site.

Frank is now in charge of maintaining and
developing it, but good things don’t last for
ever and we need to look for volunteers to help
with the site as Frank will be moving away next
year. So if you have experience of developing
sites or apps, please let either Frank or myself
know so we can make sure that BLT stays
at the cutting edge of the digital revolution.
Thanks! •
- Howard Binysh, Finance

The return of the
D.R.A.M.A.s!

B

LT’s youth group, the D.R.A.M.A.s, start back
on the 9th September 2012 at 3.00pm.
Open to ages 11-18. For all enquiries please
contact youthgroup@bromleylittletheatre.org •

Calendar Girls Appeal

F

or our forthcoming
production of
Calendar Girls, we
need a large number
of sunflowers for one
important scene. We
are asking you to help out
by sponsoring individual
flowers. You can donate as
little as £3 per flower, or more if
you want!

This will cover the cost of each flower and the
rest of the money will be donated towards The
Leukaemia and Lymphoma Charity, which was
the inspiration behind the original Calendar
Girls story.

To donate, just go to www.justgiving.com/
sponsoroursunflowers or send a cheque
made payable to ‘Leukaemia and Lymphoma
Research’ to Pat Jones, Bromley Little Theatre,
North Street, Bromley, Kent BR1 1SB or look
out for the special ‘SOS’ collection bucket
which will be in the theatre bar from the run of
Dangerous Obsession onwards. •
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The n

Fri 18th Jan – Sat 26th 2013(not Sun)

Glorious by Peter Quilter • Directed by
Adam Bambrough

G

lorious is only one of many adjectives
used to describe Florence Foster Jenkins’
singing. Peter Quilter’s hilarious comedy is
based on the true story of ‘The first lady of
the sliding scale’, a woman who claimed that
Caruso’s family encouraged her to sing and
that when Caruso heard her sing he confessed
that he had ‘never heard anything like it’.
Quilter’s play provides a very funny portrait
of an eccentric American woman who, despite
her patent lack of ability to sing, was firmly
convinced of her greatness as a soprano singer.
The play is set in 1944, the year of her final
performance at Carnegie Hall which was sold
out weeks in advance.
Auditions for Glorious: Sun 14th October
F
2012 at 2.00pm
Fri 15th - Sat 23rd Feb 2013 (not Sun)

A Day In The Death Of Joe Egg
by Peter Nichols • Directed by Wayne Sheridan

A

comedy/drama about a couple caring for
a physically disabled 10-year-old girl. The
play still feels unsettlingly frank in its depiction
of carers under stress and uses the driest of
dark humour to demonstrate how people need
coping mechanisms. Both hilariously funny
and bleakly sad ‘Joe Egg’ is a modern British
classic.
Auditions for A Day In The Death Of
F
Joe Egg: Sun 14th Oct 2012 at 4.00pm

Fri 15th - Sat 13th Mar 2013 (not Sun)

The Government Inspector

by Nikolai Gogol • Directed by Jane Buckland

C

elebrating its 175th anniversary this
year, The Government Inspector is a
hilarious farce which explores the old themes
of greed, corruption and dishonesty. When
the locals in a small town in Russia learn
that an undercover government inspector is
coming for a surprise visit, an unfortunate
case of mistaken identity sends the village
spiralling into panic. Witty, smart and wildly
satirical, The Government Inspector exposes
the corruption of a provincial town with biting
hilarity. Recently received to great acclaim
at the Young Vic, our BLT members will have
the opportunity to enjoy a great comedy
classic. As well as being put forward as a ‘BLT
members’choice’, The Government Inspector
will be BLT’s entry into the 2013 Bromley
Theatre Guild Festival.
Fri 19th -27th Apr 2013 (not Sun)

The God Of Carnage by Yasmina

Reza (Translated by Christopher Hampton) •
Directed by Abi Topley

F

ollowing its huge critical and commercial
success in the West End in 2008, winning
an Olivier for best new play and a Tony for
its Broadway run in 2009, Yasmina’s Rezasharp comedy has only just been released for
amateur performance. Michael Billington in
The Guardian hailed Reza as “a born satirist”;
others proclaimed to be “delighted by her
incisive observation” and “shrewd humour”.
Alan and Annette’s son has hit Michael and

BLT 2013 Season

Veronica’s son with a stick, breaking two of
his teeth. The grown-ups have gathered to
discuss, logically and amicably, how to deal
with the boys … but soon the gloves are off
and what ensues is indeed carnage with four
adults behaving very, very badly and audience
members laughing very, very loudly.
Fri 17th - Sat 25th May 2013 (not Sun)

Dancing At Lughnasa by Brian
Friel • Directed by Jane Lobb

P

remiered in 1990, Dancing At Lughnasa
won both Olivier and Tony awards and is
regarded as one of Brian Friel’s finest plays.
August 1st is La Lughnasa - the feast of the
pagan god Lugh and in the summer of 1936, in
rural County Donegal, seven-year-old Michael
lives with his large family. Life is simple but
making ends meet is hard and when his sisters
acquire their first wireless radio, what dreams
they dare to dream! The Munday sisters laugh,
cry and famously dance as the dusk sets on the
life they know and lost loves and opportunities
blow away for ever. This magical, moving
memory story is filled with dark humour and
tenderness - a vital, life-affirming play about
ambition, belief, love and loss. Last seen at
BLT in 1994 – a revival of this exceptional play
will surely be welcomed by all our members.
Fri 14th - Sat 22nd Jun 2013 (not Sun)

Snoopy!!! The Musical Book by

Charles M. Schulz. Creative Associates: Warren
Lockhart, Arthur Whitelaw and Michael L.
Grace; Music by Larry Grossman; Lyrics by Hal
Hackady • Directed by Tony Jenner

S

noopy!!! The Musical was the second stage
musical based on Charles M. Schulz’s
Peanuts comic strip, the first having been
You’re a Good Man, Charlie Brown in 1967.
Snoopy!!! The Musical was nominated for an
Olivier Award in 1984 and for Musical of the
Year. The show is a series of self-contained
vignettes from the comic strip and feature all
of the usual suspects: Charlie and Sally Brown,
Lucy, Peppermint Patty, Linus, Woodstock
and of course, Snoopy. Each vignette has
a song that involves various members of
the Peanuts gang. A bright, fun, toe tapping
show to get us into a Summer party mood.
Fri 12th - Sat 20th Jul 2013 (not Sun)

Anne Boleyn by Howard Brenton •
Directed by Pauline Armour

H

oward Brenton’s play played to great
acclaim during the summers of 2010 and
2011 at Shakespeare’s Globe and has now
been released for amateur performance. If you
missed it - as it was almost constantly sold
out – now is your chance to catch it at BLT!
Brenton’s script turns past ills into present
laughter – and reveals the Tudor pack at their
most snarling, scheming, ribald, pleasureseeking and gaily entertaining. History lessons
are not really supposed to be such fun but
Howard Brenton’s vision of the life and afterlife
of Queen Anne Boleyn is a bawdy, raucous
romp packed with ripe, modern language that
still manages to address some serious issues
in depth. Anne Boleyn has drama, royalty,
sex, intrigue, hilarity – in short - as much
entertainment value as a Tudor execution!!

Fri 26th - Sun 28th Jul 2013 (not Sun)

Fri 13th – Sat 21th Sep 2013 (not Sun)

Moonlight And Magnolias by
Ron Hutchinson • Directed by Stevie Hughes

I

n 1939, producer David O. Selznick halted
filming of Gone With the Wind - the most
expensive and eagerly anticipated movie of
all time - replaced its director with Wizard of
Oz director Victor Fleming and sent for Ben
Hecht, a script doctor with a reputation for
revitalising ailing texts. This is the starting
point to Ron Hutchinson’s hysterical screwball
comedy. Based on Hecht’s own memoirs,
the writer and director find they have been
locked in his office by the desperate producer,
fed nothing but bananas and peanuts to
sustain them (“brain food”) by Selznick’s
ice-cool secretary, and ordered to thrash out
a completely new screenplay in less than five
days. And since Hecht has never read the book,
Selznick and Fleming have to act out the whole
story for him, scene by scene! This affectionate
homage to the golden days of Hollywood has
a script that goes off like a firecracker as our
three caged monkeys gradually go bananas!
Fri 11th - Sat 19th Oct 2013 (not Sun)

TBC

Directed by Dan Armour
See Spotlights and BLT website for details.
Fri 8th - Sat 16th Nov 2013 (not Sun)

Plaza Suite by Neil Simon • Directed by
Paul Campion

F

ollowing the great success and sell-out
performances of Neil Simon’s hilarious
California Suite which opened our 2012 season
in January, we hope to follow up with his Plaza
Suite which is again composed of several short
plays each involving different characters set in
the same suite. This time it’s New York City’s
Plaza Hotel!
Fri 6th – Sat 14th Dec 2013 (not Sun)

The Flint Street Nativity by Tim
Firth • Directed by Nikki Packham

T

he hilarious and touching comedy of
Christmas misunderstandings - by the
writer of Calendar Girls - about what happens
when you’re not playing Mary! We join the
infants class at Flint Street School preparing
for their first nativity performance. The Virgin
Mary has a fierce competitor in the spiteful
angel Gabriel; Wise Man Frankincense is
verbally challenged by a lisp; Herod rages
like a footballer brutally brought down
mid-match and the Innkeeper behaves like a
psychopath. To crown it all, baby Jesus’ head
has fallen off. Fretting about their offspring’s
impending public performance, the adults
row, rage and obsess just like their children
do, to hilarious effect. Joyful, daft, and deeply
Christmassy, this is a heart-warmingly
funny play. BLT’s grown-up seasonal treat is
perfect for adults and the child in all of us. •
Note: programme subject to change

‘In The Bar’ 2013: Shows TBC in January, March, April, June, September and November (including one
by the Youth Theatre and one we hope to take to the Edinburgh Fringe Festival 2013). If you have a
suggestion for a show, please email: artistic@bromleylittletheatre.org



Review
Jim Ward and Emma Kerby-Evans
are agog at Tim O’Keeffe’s claim
that his pipe-smoking has had no ill
effect on his health, especially since
his Acme® Cardio-Master 2000
pacemaker is clearly visible to all.
Alan Brown has heard it all before.

A

rthur Miller wanted his play to
open up on to a world he described
as “undisturbed normality”. Yet as the
play breathed into life, there was more
of a Frank Capra, americana feel to the
proceedings. Everything was apple-pie
sweet and you half expected Jimmy
Stewart to swagger by, commenting on
just how perfect the sunshine was. In this
heightened normality, one was lulled into
the feeling that this this was going to be
a nice, wholesome slice of the American
dream while all along it was raising its
arm to slap you in the face in acts two and
three.
This is the story of the Keller Family: the
well-to-do family down the street that
everyone knows, loves, envies and is
ever-so-slightly suspicious of. Neighbours
wander in and out of their yard with the
kind of saccharine-sweet pleasantries
that would rot your teeth. Oh yes, all is
well for the Kellers. Except … their eldest
son, Larry’s plane was shot down and
he’s been missing for three years. Mother
Kate is almost batty in the belief he’s
still alive; younger son Chris is sizing up
his brother’s ex, Ann, for a wedding ring
and Pappa Joe has a little bit of a murky
past involving some faulty machine parts
that cost pilots their lives and the whole


“letting Ann’s dad take the rap for it”
palaver. So far, so Happy Days; but soon
Ann’s big brother George arrives with
news from his dad in prison and a powder
keg of a letter that soon unravels the truth
and forces all concerned to deal with the
reality and the consequences of their
decisions.
I could write reams on the themes of
the play but needless to say there’s
enough emotional turmoil in here to keep
EastEnders going for 30 years. Touching
on guilt, lies, ideals, patriotism, loyalty,
love and family, Arthur Miller’s play is
such a trial, it seems ill-fitting to say I
enjoyed it.

Pauline Armour has taken a team
of actors and tech crew to produce
something as near to perfection as I’ve
ever seen on the BLT stage; she clearly
knows the play inside out, given her many
sterling productions and knows how
to get her actors to push a line to evoke
a tear or a chuckle. And how a simple
subtle shift in the lighting can turn the
mood of a whole scene. All of this played
out against a idyllic, suburban homestead
that I could have happily moved into
myself. The set itself was so painstakingly
accurate (something inside the house?
Minor pick) that, combined with the July

heat, it was easy to transport yourself
away to the Kellers’ backyard. Kudos to
Andy Howell, Bob Etherington and their
team… I’m sorry the kids (in the next
show) had to tear it down!

With a play like this, it had to be cast
note-perfect and I must start with my
good friend, Andrew Newbon. I’ve called
Andrew on his last few shows, sometimes
just phoning home, the same romantic
lead. But without even saying a word he
walked out of the house with a new-found
bravado; a swagger I’d never seen before.
He played Chris with a playful, boyish
confidence that would fly suddenly into
an enraged menace that had me fearing
for the safety of Alan Brown! As Joe
Keller, Alan too delivered a mesmerising
performance. Devout in his belief that he
was always doing the right thing, I found
myself wondering if the damaged cylinder
heads had gone into his son’s plane or if
this was just another lie he’d convinced
himself of. As a side note, it’s a testament
to the power of his performance that even
with the technical hitch of a letter falling
off the stage at a key point, Alan stayed in
character as he frantically plunged into
the darkness of the front row to retrieve
it without so much as a titter from the
audience. Amazing!

Right, from top:

Joshua Williams-Ward
Jane Lobb
Matthew Eades
Andrew Newbon & Laura Kenward
Tricia Osborne-King
Keeping the Keller boys busy was dear,
sweet Kate played by Tricia OsborneKing. In a play where she could have
easily been outshone by the two shouting
men, her fragile, cracking little world
became all the more delicate through her
portrayal of a woman clinging to hope
any way she could find it. Laura Kenward
as Ann was the kind of wholesome girl
next door that every boy dreams of but
she flourished when torn between her
love for Chris and her own family. The
last arrival on the stage was Matthew
Eades, who even in the late stages of the
play managed to shift the mood entirely.
As he determinedly walked on, you
could see the ensuing carnage trundling
on with him. His frustration and anger
were palpable and yet all managed
to be maintained within the guise of
manners and respectfulness. An amazing
performance and here’s hoping we see
more from him.
Rounding out the cast were a crew of
fine supporting players: Jim and Sue
Bayliss played by Tim O’Keeffe and
Emma Kerby-Evans were resounding as
what initially seemed to be the comic
relief but transpired to be the voice of
the real world. Particularly touching was
Jim’s “Star” speech. The Lubey family

were played by the always sublime Jane
Lobb as Lydia, who was so wholesome
you could box her up and sell her at
Christmas. Then her husband, the ever
chirpy astrologist, Frank played by Jim
Ward, another newcomer (he accidentally
got the part when his son auditioned!).
Finally Bert, a cheeky, neighbourhood kid
played by Joshua Williams-Ward who has
come a long way since Oliver! and gave a
performance that was comic yet touching.
I’d like to note that I also had the joy of
seeing Oliver Barass play the same role,
which they shared, during rehearsal and
he too, gave a real boost of joyful youth to
his scene.
Overall, I was amazed by the production.
At points, I was genuinely on the edge
of my seat, mouth agog at the events
unfolding before me. Any minor errors or
usual SNAFUs were easily overlooked and
while technically this was an impressive
show (hat tip to Nicola, Lisa and Gerri),
it has to be said that you could have
performed this next to the bins outside
and the remarkable delivery of the ten
individuals would still have stunned you! •
- Wayne Sheridan

All My Sons photography: Phil Cairns
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Review

he Lion, The Witch And The
Wardrobe holds a special place
in my heart as it is a favourite
childhood book of mine. I have acted
in it and assisted in stage managing
productions of it, as well as using the
script as teaching material. The plot of
The Lion, The Witch And The Wardrobe is
ageless: good versus evil; evil vanquished
and all living happily ever after. Four
children evacuated to a large country
house, discover a gateway to another
world called Narnia which is under
the spell of the wicked White Witch. In
Narnia, “it is always winter but never
Christmas”. That is until Aslan, with the
help of the four children, break the spell.
Capturing the magic of this much-loved
tale is a formidable task.
This production was a credit to BLT’s
Youth Group, the D.R.A.M.A.s. Under
the direction of Ed Vander they pulled
together an imaginative production
with minimum assistance from the
group’s leaders, Wayne Sheridan and
Ami Williamson. If BLT is to thrive and
flourish, new talent and young members
have to be encouraged and supported.
It is a credit to BLT that it took the risk
and allowed the 18 year-old Ed Vander to
make his directorial debut here.

The scene was set as soon as one walked
into the bar, decorated with frosted tree
branches, fairy lights and second world
war posters. In the theatre, a medley of
songs from the wartime era was playing.
As the auditorium lights faded, an air raid
siren sounded and a group of children
with torches crept across the stage as on
their way to be evacuated. A brilliant way
of explaining why Peter, Susan, Edmund
and Lucy are staying in the Professor’s
rambling country house. But why were
the children dressed in black with bare
arms? Coats and the occasional suitcase
would have added so much more to
the scene. Throughout this production,
inventive ideas were left undeveloped or
not fully executed.

One of the difficulties in staging the The
Lion, The Witch And The Wardrobe are the
quick scene changes from the Professor’s
country house to Narnia and back again.
The scene changing was clumsy. Use of
a revolve would have solved some of the
issues around the slow scene changes.
And could not the lamp post have been
slid on the side of the stage rather than
dumped centre stage? Having said all
that, it was ingenious the way the stone
table at Cair Paravel was built.
The four children were beautifully
portrayed: the leader Peter (Alex Rees),
the motherly Susan (Joanna Ballaster),
the wayward Edmund (John Holden
Murphy) and the naive Lucy (Imogen
Rampton-Brooks). I would particularly
like to single out Imogen and Alex for
their interpretation of their characters.


The Lion,
the Witch
& the
Wardrobe

July 2012

“Jess Farquarson handled the
role of Aslan with maturity and
gravitas”.
These two were always in role and
when they were not speaking they were
reacting to others on stage in character.
The appearance of the malevolent White
Witch (Zoe Georgiadis) tempting Edmund
with Turkish Delight was wonderfully
wicked. Zoe’s voice and demeanour sent
shivers down my spine. Her makeup
and costume all added to her character,
making her a mesmerising presence on
stage. The staging in the White Witch’s
castle was simple yet so effective; the
actors draped in transparent fabric to
give the effect of statues. In contrast
to the wicked White Witch, Mr and
Mrs Beaver (Yasmine Prince and Evie
Richards) were a hilarious, comic double
act. It was a nice, comic touch that Mrs
Beaver never went anywhere without
her soup ladle! The battle scene between
Aslan and the White Witch was full of
energy and Mrs Beaver’s ladle proved to
be an effective weapon! Jess Farquarson
handled the role of Aslan with maturity
and gravitas. Joe Gensale who played the
Herald had strong stage presence.
Ed Vander managed to avoid the pitfalls
of many a youth group production:
children standing in a line staring at
the audience like rabbits in headlights,
mumbling their words! In this
production, the children moved on and
off the stage with confidence and voice
production and diction were good. As I
have mentioned, the weaknesses in this
production were ideas that were not fully
realised. The pagan sacrifice of Aslan was
atmospheric but more could have been
made of the White Witch’s creatures. The
use of scary masks would have made this
scene terrifying. Face paints could have
been used to give the animals like Mr and
Mrs Beaver a subtle indication of their
animal form - some whiskers and a nose
was all that was required. A pair of horns
for Mr Tumnus would have shown he was
a faun.
The Lion, The Witch And The Wardrobe
is a children’s play and this production
was acted by children, produced by
children, for children. Judging by the two
little girls in front of me, who sat still,
silent and spellbound throughout the
performance, The Lion, The Witch And
The Wardrobe was a production Bromley
Little Theatre’s Youth Group should be
very proud of. •
- Lorraine Spenceley

(See page 2 for photos)
Lion,Witch & Wardrobe photography:
Matt Tate
Left: John Holden Murphy

by N. J. Crisp

Talking
Heads

In The Bar

DANGEROUS
OBSESSION

by Alan Bennett

Previews
Calendar
Girls
by Tim Firth

Fri 14th - Sat 22nd Sep
2012 (not Sun 16th)
Director: Jane Lobb

Thu 27th - Sun 30th Sep
2012 Director: Adam
Bambrough

Fri 12th - Sat 20th Oct
2012 (not Sun 14th)
Director: Paul Campion
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ally has been outside sunbathing in the
fine, late afternoon weather. She walks in
to her conservatory and tends to some plants,
unaware that she is being watched. The voyeur
is John Barratt who finally knocks on the
door. Sally doesn’t recognise John at all and
feels more than a little vulnerable given that
she is only wearing a bathing costume. John
cleverly lets Sally talk herself in to thinking
he is there to discuss a business proposition
with her husband Mark who “is due home
any moment”… but John Barratt’s purpose is
far more sinister than a business chat with
Mark. When Mark arrives home, John begins
his agenda in earnest. Mark and Sally’s Friday
evening plans are replaced by a nightmare
they’ll never forget.

First performed in the West End in 1987
Dangerous Obsession is one of theatre’s most
successful psycho-thrillers and enjoys frequent
revivals. It was also produced as a film in the
late 1990s, under the title Darkness Falls,
starring Ray Winstone.
Suffice it to say that Dangerous Obsession
contains intrigue, mystery, tension, suspense
and a few shocks! An enjoyable and exciting
evening entertainment – but don’t forget to
lock your doors when you get home … and be
careful who is watching! •
Cast	 :

Sally Driscoll : Erica Thomas-Lowe
John Barrett : Matthew Eades

Mark Driscoll : David Griffiths

All shows begin at 7.45pm.
tO BOOK: Tel: 07917 853621
or email:
boxoffice@bromleylittletheatre.org

arkly comic, tragically poignant and
wonderfully uplifting, Talking Heads is
widely regarded as a modern classic. Written
by Alan Bennett, one of Britain’s best-loved
and most highly-acclaimed writers, his satirical
monologues first appeared on the BBC in 1988,
receiving no less that 12 BAFTA nominations
and confirming Bennett’s reputation as one
of the great chroniclers of English life and
language.
Bromley Little Theatre is very proud to present
three of the most popular monologues from
the series.
Her Big Chance • performed by Laura
Kenward. Lesley is an aspiring actress, who,
after a series of unpromising ‘extra’ roles, finds
what she believes to be her big break in a new
film for the West German market. It is not clear
to what extent Lesley understands that she is
actually appearing in a soft pornographic film!

Soldiering On • performed by Karen O’Neill.
Muriel is a strong woman: a life-long pillar of
the community; a regular charity worker and
a volunteer for Meals On Wheels. Looking after
her mentally ill daughter, Margaret, has even
further fortified her resolve. So, after the death
of her husband, Muriel is well-prepared to
cope with the crisis. However, given her son’s
ineptitude (or dishonesty) with money and
the hidden secret behind Margaret’s illness,
Muriel finds that she needs to adapt in order to
‘soldier on.’
A Cream Cracker Under The Settee • performed
by Ann Connell. Doris is an extremely tidy
woman. When she falls after trying to clear
up after her less than thorough home help, it
seems that her nagging may have contributed
to her husband’s early death. Alone and
injured, she wonders whether the only place
left for her in society now is the care home
which she distrusts and resists with all her
being. •

es, the theatrical phenomenon of the
last decade is coming to BLT! The most
successful play ever to tour the UK, Calendar
Girls is being given a limited release for
amateur performance and BLT will be one of
the first to stage it. So if you haven’t yet seen
this marvellous show (or even if you have!)
now’s your chance to find out what all the fuss
is about.

Based on a true story, it tells the tale of a
group of extraordinary women - members
of a very ordinary Yorkshire branch of the
Women’s Institute - who spark global interest
by posing naked for a calendar to raise money
for charity. As the publicity snowballs, they end
up revealing far more about themselves than
they’d ever planned …
A very British story, with a very British heart,
Calendar Girls is uplifting, inspiring, quirky,
poignant … and hilarious!

As you’d expect with a show of this quality, we
have managed to assemble a first-rate cast.
They are:

Chris
Annie
Cora
Ruth
Celia
Jesse
Marie
Lady Cravenshire
/Brenda Hulse
Elaine
John
Lawrence/Liam
Rod

:
:
:
:
:
:
:

Hilary Cordery
Julie Binysh
Sue Williams
Emma Kerby-Evans
Margaret Tully
Kay O’Dea
Tricia Osborne-King

: Jane Buckland

:
:
:
:

Zoe Peters
Steve Williams		
Tom Collins
Tony Wright-Jones

Calendar Girls is one of the most popular shows
of the last ten years and is going to be just as
popular at BLT, so book early! •
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ion Boucicault may have been
no literary genius, but London
Assurance, his bucolic romp among
Victorian mores, wickedly satirising the
lifestyles of town and country dwellers
alike, was a palpable hit with London
audiences in 1841. More than a century
on, the scintillating wordplay of Richard
Bean’s revised version for the National
Theatre met with equal acclaim and this
cautionary tale of deception and flirtation
was an inspired and ambitious choice for
BLT’s midsummer production.
Boucicault’s elaborately contrived
plot focuses upon the time-honoured
contrasts between age and youth
and between city sophistication and
rustic guile. Sir Harcourt Courtly, an
aging widowed dandy, is lured away
from fashionable Belgravia to the
Gloucestershire country house of his
old friend Squire Max Harkaway, by the
prospect of marriage to Grace, Max’s
beautiful eighteen-year-old niece and
heiress. Sir Harcourt’s errant son Charles,
in flight from his creditors, arrives
accompanied by city chancer Dazzle and
pursued by the opportunistic self-serving
lawyer Meddle. He immediately falls in
love with Grace, while Sir Harcourt’s
romantic attentions are diverted to the
foxhunting obsessed Lady Gay Spanker.
Suffice it to say that a predictable
imbroglio of flirtations and deceptions
ensues, ultimately resolved to everyone’s
satisfaction.

Designer Tony Jenner once again
surpassed himself with a remarkable
revolving set, smoothly alternating
between the sophistication of Sir
Harcourt’s Belgrave Square residence and
the idyllic environs of Max Harkaway’s
Gloucestershire mansion. Elegantly
stylised rather than realistically detailed,
its muted pastel shades and sensibly
minimal period furnishings subtly created
a convincing impression of opulence, its
centrally-positioned French windows,
common to both locations, providing the
perfect frame for colourful characters’
grand entrances. Period-perfect costumes
- some acquired from the National’s
recent production - and unobtrusive
Victorian music, chosen with care to
match the developing moods and events,
combined to underpin the action with an
authentic-feeling period ambience.
10

Jane Buckland directed with assurance
(what else?), moving what was originally
a ‘comedy of manners’ rather more in the
direction of farce – and none the worse
for that – keeping a full house laughing
from start to finish. Maintaining a
relentless pace, she combined stylishness
with the illusion of spontaneity, her
cast for example often engaging the
audience, not just in ‘asides’, but making
us complicit in their stratagems and
ruses. She also melded the impressive
array of talents on display into a finelybalanced ensemble performance, a feast
of irresistible comic acting with first-rate
performances across the board.
Patrick Neylan’s supercilious valet
Cool more than lived up to his name,
so laid-back as to be almost horizontal,
more fastidiously snooty than his
‘betters’, subtly revealing his insidious
venality. James Dammers gave a good
account of Sir Harcourt’s debauched and
philandering son Charles, amusingly
drunk, easily persuaded into duping
his father by assuming the thinnest of
disguises, then finding reserves of charm
as a smitten swain. As Grace Harkaway,
the object of Charles’s affections,
Holly Hewitt beautifully portrayed the
young lady’s intelligence and air of
gentility, maintained even in moments
of desperation, with an undercurrent of
native cunning. The courtship between
these two was particularly sensitively
played in the midst of all the frantic
manoeuvring surrounding it.

Paul Ackroyd’s bluff Max Harkaway was
the epitome of a country squire, hearty
and hospitable to the point of foolishness,
harbouring Stevie Hughes’ opportunistic
freeloader Dazzle, “distantly related”
to everyone and the architect of most
of the plot’s machinations, and Richard
Stewart’s oleaginous, self-serving lawyer
Meddle, forever sniffing out litigious
opportunities “like a stain seeking
a sheet”. In the role of the aged and
mentally-challenged Adolphus ‘Dolly’
Spanker, husband of the voracious
Lady Gay, Dennis Packham created an
intriguing and fully-fleshed character and,
just when it might be assumed there were
no more delights in store, up popped
Thomas Dignum with a hilarious cameo
of a Chinese creditor named Solomon
Isaacs! Decorous domestic support came

from Nikki Packham’s lady’s maid and
James Riley’s servant.

The crowning glory of this production,
however, was the combination of two
sublime comic creations. Hilary Cordery
excelled as Lady Gay Spanker, an
obsessive huntswoman who regarded
foxes as “one of the most blessed
dispensations of a divine providence”.
Bursting exuberantly onto the stage,
hooting with mirth after a gallop which
she then re-lived in graphic detail,
with hugely expressive mime and mad,
side-splitting verve, she proceeded to
command the stage and everyone on
it with her hysterical pronouncements
on marriage, men and life. If her headtossing, gesturing and facial contortions
occasionally became overly melodramatic,
she could be forgiven for the sheer joy of
her vibrant enthusiasm. She was at her
best as she alternately led the besotted
Sir Harcourt astray and roguishly fended
him off.
As Sir Harcourt, Robert Dilks was in the
tremendous form of which long-standing
BLT members know him to be capable.
Laughter greeted his first entrance,
with its outrageous, over-the-top but
finely judged posturing and posing,
and continued unabated throughout.
Transported to the country, completely
out of what today we would refer to as his
comfort zone, he continued to pose with
one exquisitely crooked leg and frequent
recourse to the kerchief at his wrist.
He completely captured the character’s
preening vanity and massive selfsatisfaction, but became unexpectedly
touching in the last act as he realised the
error of his ways. His wooing of Lady
Gay was one of the high points of both
their performances, as Sir Harcourt felt
compelled to conceal the evidence of
his ardour behind a strategically-placed
cushion. Together they represented quite
simply a misalliance made in Heaven.
Having long harboured doubts about
the scrupulousness of totally uncritical
reviews, I now find myself forced
uncomfortably but irresistibly into
offering the very same handiwork. In
his review of the National Theatre’s
production, Charles Spencer wrote in
the Daily Telegraph: “This is an absolute
corker of a production, one that will be
talked about and chuckled over with
reminiscent affection for years to come”.
In the somewhat smaller orbit of BLT,
I can only assert that exactly the same
may be said of this truly memorable
production. •
- Arthur Rochester

Back cover, top left to bottom right:

Richard Stewart • Holly Hewitt & James
Dammers • Nikki Packham • Robert Dilks,
Hilary Cordery, Paul Ackroyd & Dennis Packham
• James Riley • Patrick Neylan & Stevie Hughes •
Thomas Dignum
London Assurance photography: Phil Cairns

Robert Dilks: “We’re just like Beauty and
the Beast … poor girl.” (Holly Hewitt)
London Assurance | May 2012
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