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Derk Dempsey as Mr. Hardcastle in Love on the Dole

BLT Chair 
I’m writing 
this column 
on the first 
hot sunny day 
we’ve had for 
ages having left 
my kids at BLT 
for the Oliver! 
auditions 
along with 
about 60 other 
children - the 

sound of them all singing Consider 
Yourself has followed me down the 
street as i’ve sneaked off  to wait over 
a quiet coff ee. So our big Christmas 
production is getting into gear and 
generating a huge amount of interest 
and excitement.

There are a three things I would like 
to highlight this month.

The first is the Board’s and Playgoers’ 
consideration of whether there 
is more we can do to address the 

problem that, even with highly 
popular productions, we still see a 
regular pattern of empty seats at 
the beginning of a run; full houses at 
the end and some members unable 
to see a production they’d hoped to 
see. We suspect that the bi-monthly 
Spotlight’s cycle combined with the 
busy lives many of our members lead 
and the frequency of productions 
means that some members find 
they’re behind the game when 
booking. 

 Therefore we have decided to off er 
an email reminder service of each 
upcoming production complete with 
a booking link. If you would like to 
benefit from this (and having been 
nearly caught out myself on a few 
occasions, I would strongly encourage 
this), please send your email details 
to bulletins@bromleylittletheatre.org  
and we will take it from there. 

Second, the impact on members and 
cast of less than thoughtful behaviour 
by a member of the audience. 

Fortunately, such episodes are rare 
but perhaps all of us can check our 
own and our guests’ understanding 
of what is and isn’t acceptable in the 
theatre. The Board, particularly, will 
not hesitate to take firm action to 
protect members and guests from 
the risk of abusive behaviour and we 
are following up on this particular 
incident. 

Finally, I am sorry to report the very 
sad loss of Tom Pead at the end of 
May. our thoughts are with Pauline, 
BLT bar supremo, who has lost Tom 
after over 50 years of marriage. 
Tom was often at the theatre, 
supporting Pauline and was a good 
friend to many of us. Their closeness 
and ‘double act’ as a couple was 
forever immortalised in BLT’s 2007 
pantomime Cinderella. His funeral on 
17th June saw a huge turnout from 
the theatre - a mark of the aff ection 
and respect held for both Tom and 
Pauline by all of us. 

Samantha Barrass
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AGM

Thank you to all those who chose to come to the Playgoer’s AGM instead of 

electing to stay in on a rainy Thursday night and watch Wimbledon. The AGM 

was, as ever, useful and helped the committee feed back to the membership as a 

whole on the current state of affairs with regard to the running of your theatre. 

As normal the AGM ended with the appointment of the committee for the next 

year. The results of which are as follows:

•	 John Barrass 

•	 Sue Clarke 

• 	 Fiona Harrington 

• 	 Dominc Howell 

• 	 Ruth Jarvis 

• 	 Christina Jeremiah 

• 	 Pat Jones 

• 	 Pauline Pead 

• 	 John Sercombe 

• 	 Ami Williamson

Many thanks to Brian John who put himself forward as a candidate but 

unfortunately was not successful this time round. Please see the next edition of 

Spotlights to find out who has been elected chairman of the committee for the 

next year. Simon Peel, the outgoing Chairman of Playgoers, gave his thanks to all 

those who have helped him over the last two years in his efforts as Playgoers’ 

Chairman. 

Backstage Team

As has been publicised in previous editions of Spotlights, a newly-formed 

committee designed to help recruit backstage disciplines has been installed. In 

this new model, there are different facilitators for the different disciplines. This 

ensures that each individual person that wants to get involved can be introduced 

to the theatre by a facilitator, who will also ensure that no one is overburdened 

whilst still encouraging people to learn new skills. Please see the contact list 

below and please do get in touch:

Julie Binysh | Wardrobe (Julie.Binysh@btinternet.com)

Dom Howell | Set Design and Construction (DomH@bromleylittletheatre.org)

Chris Stewart | Sound and Lights, (cgert@hotmail.com)

 

Simon Peel

Playgoers’ NoticeBoard Key Contacts
Key Contact Areas:  
board@bromleylittletheatre.org 
playgoers@bromleylittletheatre.org 

Chairman:  
chairman@bromleylittletheatre.org  
Tel: 07900 580841 
Key: Samantha Barrass 

Finance:  
finance@bromleylittletheatre.org  
Key: Howard Binysh 

Artistic:  
artistic@bromleylittletheatre.org  
Tel: 07984 722308 
Keys: Pauline Armour,  
Jane Buckland 

Youth Group:  
youthgroup@bromleylittletheatre.org 
Key: Playgoers & Board 

Membership:  
membership@bromleylittletheatre.org  
Tel: 07871 155216 
Key: Christina Jeremiah 

Box Office:  
boxoffice@bromleylittletheatre.org  
Tel: 07917 853621 
Key: Sue Clarke 

Production:  
production@bromleylittletheatre.org  
Tel: 07890 724071 
Key: Simon Peel 

Spotlights:  
Spotlights@bromleylittletheatre.org  
Key: Playgoers & Board 

Website:  
webmaster@bromleylittletheatre.org 
Tel: 07939 034437 
Key: Paul Johnson 

Bar:  
bar@bromleylittletheatre.org  
Tel: 01689 870326 
Key: Pauline Pead

Derk Dempsey as Mr. Hardcastle in Love on the Dole
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Hi-de-Hi!
by Paul Carpenter & ian Gower  •  Directed by Paul Campion

One day, I’ll be standing in the spotlight on 
stage in front of an audience. I’ll give ‘em 
songs, I’ll give ‘em jokes and I’ll send ‘em 

away happy, because that’s what they’ve come 
here for!

Hi-de-Hi! burst some life on to the BLT stage 
in May. In the programme notes, Joe Maplin 
asserted that he wanted to bring some ‘proper 
entertainment’ to the audience and, lodged 
between the not exactly uplifting fare of 
April’s The Beauty Queen of Leenane and June’s 

Love on the Dole, we were promised a right ‘ole 
proper knees-up with a little bit of audience 
banter.

The action is set at Maplin’s Holiday Camp in 
1959 and has been adapted from the original 
BBC Tv series by Jimmy Perry and David Croft 
that ran from 1980 – 88. There was a charming 
nostalgic feeling to the evening for anyone 
familiar with the show or even just holiday 
camps. During my childhood in the 1980s, I 
certainly enjoyed a few such visits and was 
always in awe of the energy of the holiday 
camp entertainers; be they Bluecoats, Redcoats 
or Greencoats...I experienced them all!

At Maplin’s the colour of choice is the 
yellowcoat. Adapted by Paul Carpenter and 
Ian Gower, the plot is rather slight and has 
hashed together a few moments from the telly, 
chiefly resting on the premise of ‘The Most 
Popular Girl yellowcoat of the Season Contest’, 
which finally gets going in the second act. The 
looser strands of the plot focus firmly on the 
main characters: the sultry Welsh siren and 
chief yellowcoat Gladys Pugh, played with 
exquisite relish and meticulous detail by Abi 
Topley, attempting to get her hands on the 
ex-Cambridge professor and entertainments 
manager, Jeff rey Fairbrother, a wonderfully 
indiff erent Dominic howell, who brought a 
natural awkwardness and comic unease to the 
role; chalet maid Peggy’s desire to become a 
Yellowcoat, a fun and energetic performance 
by emma Berryman (making her debut at BLT 
but no newcomer to local theatre, we hope to 

welcome her back soon) and ‘Brummie’ Spike 
trying to help ‘not-so-Brummie’ camp comic 
Ted raise fifty quid to stave off  Ted’s ex-wife’s 
bailiff .

Based on a TV show, the question that is nearly 
always asked is whether the characters need to 
be representations or interpretations. This is 
where casting can be difficult. however as long 
as the essence of the character is displayed, 
I prefer interpretation as it is important to 
bring your own personality to the role. It takes 
a well-cast but skilled and dedicated actor 
to strongly replicate roles as do Abi Topley, 
Martin Bunyan, as game-for-a-laugh Spike and 
Bob Etherington, as the weary child-unfriendly 
Mr Partridge. however, it also takes a well-cast 
but skilled and intuitive actor to breathe new 
life into well-loved roles, to create empathy 
like Emma Berryman; trust his own judgement 
like Dominic Howell and play to his strengths 
like Patrick Brown as Ted, after all, a comedian 
is an extension of one’s personality – the 
king of the ad-lib with a natural rapport with 
the audience, even when heckled by some of 
the smaller members of the audience! Ted’s 
ex-wife, Hilary, couldn’t put it better when she 
says, “it’s your ego, Ted. You just wanted to get 
up on stage and be admired, a lot of people 
cheering you on instead of getting a decent job 
and doing a decent day’s work like everybody 
else.”

The rest of the cast was made up by the prim 
and proper (or should that be proper and 
prim?) Martin Dale and Sue Clarke as the nosy 
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and ever-so-unhappy ballroom dancers Barry 
and Yvonne; a mischievous Frank Goodman as 
jockey Fred Quilly; a terse Sue Court as Ted’s 
ex-wife Hilary and an authoritative David 
Howkins lending order to proceedings in his 
dual role. The short script was padded out with 
a couple of song-and-dance numbers, with 
Sharon Thompson’s Sand Dance providing 
a humorous Egyptian dance routine for Ted, 
Spike and an enthusiastic Jessica-Ann Jenner, 
whilst Holly Hewitt shone as Sylvia Garnsey in 
her own Yellowcoats routine and also provided 
suitably stiff  competition for Gladys Pugh in 
the Most Popular yellowcoat Contest. Kerry 
Gibbs, Maxine Hanson and James Riley made 
up the remainder of the Yellowcoats, assisting 
with audience participation.

The set design needed to incorporate thirteen 
scene changes, mainly comprising a split 
set of a Staff  Room and the office, which did 
become a little cramped at times, but was 
suitably furnished with a colourful timetable, a 
dartboard and a ‘funny cupboard’! Tony Jenner 
utilised a revolving set to house two separated 
staff  chalets whilst the ballroom, the bar and 
the Radio Maplin’s desk were all placed in front 
of the sometimes ‘sparkly’ curtain.

The Yellowcoat costumes were superbly 
sourced from last year’s touring production 
and really helped bring the show to life 
although Martin Bunyan’s Spike didn’t get as 
much ‘coat-time’ as the rest due to his physical 
comedic appearances dressed as a dustbin, a 
hotdog and a baby! Peggy and Ted’s costumes 
stood out and helped identify themselves with 
their TV personas whilst Dominic Howell was 
sure to make the most use of his props, be it 
phallic bar rail or entangling telephone cord. 
Gladys and Sylvia mastered the necessary tune 
on the xylophone and the Maplin’s microphone 
stand was a really nice touch, suitably stylish 
and eff ective.

All in all, Paul Campion has again reproduced 
the essence of Perry and Croft with enthusiasm 
and a warm nostalgia ensuring that Hi-de-Hi! 
proved a fun if slightly forgettable evening. 
It was just what was needed… as Joe Maplin 
says in the programme: ‘them’s the kind of 
things what the punters want’. It is clear the 
cast and crew had a great time… and perhaps it 
might even encourage others to come and get 
involved in their local theatre. As Peggy says as 
the curtain draws: ‘I’m going to do it – I can do 
it. One day I’ll become a Yellowcoat. I’m going 
to try and try, I won’t give up. I’ve got what it 
takes.’

Review by Andrew Newbon

I have never been a holiday camper and the 
thought of having to ‘Ho-de-Ho’ on demand 
makes me shiver, but despite my lack of 

practical experience Hi-de-Hi! has always made 
me laugh. I remember watching all of the origi-
nal episodes and it was the undercurrents, the 
passions, the rivalries and the sadnesses of the 
staff  that drew me to them; all of them freed 
from wartime gloom and hoping for something 
better in the future. The fact that you never 
got to meet old Joe Maplin, the ultimate big, 
bad boss who controlled all their lives from 
the end of a telephone, and the holidaymakers 
themselves, who were a constant presence to 
be talked about but very rarely seen, just added 
extra spice to the mix. 

So how does a director set about casting a 
sitcom where the appearance and personalities 
of the original cast are so strongly linked to 
the characters? Wisely, director Paul Campion 
didn’t make his choices on a lookalike basis but 
instead sought to capture the essence of each 
character. in this decision i think he benefitted 
from the fact that Hi-de-Hi! has never had the 
kind of repeat exposure given to Dad’s Army 
and It Ain’t Half Hot Mum, so I guess that for 
some members of the cast as well as many in 
the audience it has been their first outing to 
Maplin’s. 

Judging from the level of laughter on the night 
i was there, Paul chose very well: Abi Topley 
absolutely was Gladys Pugh, the vamp from 
the valleys. The Welsh accent, not easy to do 
well, was perfect along with her appearance 
and mannerisms. Abi’s comic ability was also 
spot on and it was great to see some of her best 
laughs gained simply through a well-timed 
look. 

on the receiving end of Gladys Pugh’s sup-
pressed passion was Dominic howell as Jeff rey 
Fairbrother, the perfect foil. He conveyed so 
well the gulf between his world and that of 
his staff  which was just too great for him ever 
to overcome despite all of his well-meant and 
honest intentions.  

Patrick Brown as Ted Bovis, the camp comic, 
bore little physical resemblance to Paul Shane’s 
original but that simply didn’t matter because 
Patrick absolutely understood the art of a 
1950’s stand-up comic; it was a joy to watch 
him working with the audience alongside Mar-
tin Bunyan as Spike, his hapless stooge. Martin, 
despite having the added difficulty of having to 
wear a succession of strange costumes (includ-
ing a fetching little dustbin number) managed 
to keep his Brummie accent intact throughout.

i think emma Berryman as Peggy ollerenshaw 
probably had the hardest task in following on 
in the footsteps of the original as created by 
Sue Pollard but emma rose to the task and gave 
us a lovable Peggy, so eager to rise above her 

humble status and attain her dream to become 
a Yellowcoat. I loved her naivety and pathos, 
and in her attempted seduction of Jeff rey, just 
the right level of desperate abandon. 

Remembering Martin Dale’s talent as a left-
footed tango dancer (as demonstrated in ‘Allo 
‘Allo a few years ago) I loved his portrayal of 
Barry Stuart-Hargreaves ever bickering with 
his dancing partner Sue Clarke, resplendent as 
his acid-tongued wife Yvonne. Not much hope 
of any ‘Dirty Dancing’ from those two but they 
did a great job of struggling with the wallpaper.

Bob etherington as Mr Partridge, the child 
hating children’s entertainer was a joy to watch 
as he gave vent to his feelings about his little 
charges, as was Frank ‘Stanislavski’ Goodman 
as Fred Quilley, a most unlikely jockey. The 
audience was with your every step Frank, all  
eager to know just what you were going to do 
with that teaspoon… and you didn’t disappoint!

David Howkins and Sue Court both gave us 
delightful cameos as the only  ‘outsiders’: Mr 
Pritchard and the Bailiff  and hillary Bovis, the 
only person able to silence Ted. 

And so to Sylvia (holly hewitt), Betty (Kerry 
Gibbs), Tracy (Maxine hanson), Dawn (Jessica-
Ann Jenner) and Gary (James Riley) in your 
perfect yellow coats; you looked and sounded 
just as Yellowcoats should do. I loved the 
hairstyles (James excluded as you didn’t have 
a bow!) and your meet-and-greet technique. 
What a good way to ensure that the audience is 
seated ready for a prompt start. You all worked 
together so well as a group but I do also want 
to applaud Jessica-Ann for bravely carrying 
on with the beautifully choreographed (by 
Sharon Thompson) Sand Dance (despite the 
two obvious handicaps hoofing alongside her) 
and to Kerry for her recitation and Holly plus 
backing group for such a polished song-and-
dance routine.  

Having talked at length about the cast, let me 
say what a difficult play this is to stage and 
congratulations are due once again to Tony Jen-
ner and his crew for constructing the revolve 
that enabled four separate rooms to be seen. 
Congratulations too to Julie Binysh and Kerstin 
Beard on their excellent costume design.

Well, as you have probably guessed by now this 
has been not so much a critique but a round 
of applause to you all.  For me, having enjoyed 
the original so much, the splendid Maplins 
crew of 2011 didn’t let me down; you were a 
great team and absolutely captured the spirit 
of the piece. old Joe would have been proud of 
you all. 

Thank you all!

Review by Jan Greenhough
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Bromley Little Theatre’s 
second off ering (apparently 
suggested by a member) 

under its new intimate ‘In The Bar’ 
set-up was an inspired choice of 
programme. Almost by accident, 
BLT’s 40-seat bar area perfectly lent 
itself to the dark and claustrophobic 
atmosphere of the Eighties nightclub 
scene. Set in the three-quarter 
round, the tight eight-foot by eight-

foot performing space delightfully 
threatened to spill over into the 
audience bringing performers 
and onlookers nose to nose, and 
uncomfortably close – the perfect 
scenario with which to launch John 
Godber’s Bouncers.

This was the third amateur 
production of Bouncers I’ve been 
witness to over the last twelve 
month’s and thankfully I can say 
‘third time lucky!’ Godber’s hilarious 
and yet provoking masterpiece is 
without doubt a ‘director’s’ piece 
of theatre. Without overlooking the 
skill of the acting quartet, a director’s 
understanding of how this play 
needs to be brought to its audience 
will make or break the production. 
Dan Armour successfully got right 
under the skin of the play and in no 
uncertain terms painted us a vivid 
picture of the relentless hedonism of 
northern nightlife as seen through 
the eyes of the four doormen of the 

‘Mr. Cinders’ nightclub. Loud, crude, 
menacing, intimidating, imposing and 
often disturbing, this performance 
was about as real as it could get 
– without being real.

The four bouncers in question 
represented a classic snapshot of 
reality. ‘Lucky Eric’, the veteran 
doorman who has seen it all. 
Disillusioned by society and those 
around him, Duncan King did a great 
job of underplaying this role and 
portraying a compassionate and not-
unintelligent man who has simply 
been in the game so long he wouldn’t 
know what else to do although 
given the choice, he’d happily quit 
tomorrow.

Judd, played by the giant Wayne 
Sheridan, was the thug of the quartet, 
looking for any excuse (or victim 
- from the raucous and beer-filled 
lads and lasses out on the town) to 
have a good Friday-night thumping. 

BOUNCERS
by John Godber Directed by Dan Armour
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The final corner-piece was ‘Ralph’ 
brilliantly and subtly portrayed by 
Tim Witcombe. This was the guy in 
the wrong job, constantly questioning 
his involvement with the whole 
unsavoury business. Witcombe 
moved brilliantly between being 
one of the lads and showing those 
tell-tale signs that there was probably 
a human being lurking somewhere 
behind that black bow-tie.

The actors were the props in this 
piece and rightly so (although the 
four identical dinner jackets almost 
deserve a credit of there own). No 
distractions - not that the audience 
was actually given the chance to 
take its eyes off the raw energy and 
breakneck pace being displayed 
only inches away. The nostalgic and 
essential soundtrack to the evening 
was also a credit to BLT, being there, 
bang on cue, but again not distracting 
or taking away from the focus in any 
way.

Subtle lighting and a lovely brick-wall 
backdrop (strewn with dilapidated 
posters) set the scene perfectly and 
let Dan Armour’s fearsome foursome 
rule the stage – albeit a small one. 
It was a feat in itself for all four 
actors to work together in such a 
small space without complications 
ensuing. This and the ability to form 
an onstage chemistry between the 
cast are the marks of good direction.
My feeling is that this particular 
production would not have worked 
half as well had it been performed in 
BLT’s main auditorium, so let’s hope 
the theatre continues its new venture 
of sell-out ‘In The Bar’ productions 
to such a high standard. All sorts of 
possibilities surely await.

The next ‘In The Bar’ show at BLT 
will be The Weir later in the Autumn 
directed by ‘Judd’ himself, Wayne 
Sheridan – it’s bound to end up in a 
fight! 

Review by Paul Johnson

Sheridan’s Judd nicely clashed with 
the professionalism of Lucky Eric, 
often ending in the pair squaring up 
to each other, resulting in some well-
worked physical sections.

Justin Salmon’s ‘Les’ was gloriously 
played with seemingly endless 
amounts of energy. Les formed the 
youngest member of the bouncing 
quartet. Salmon delightfully showed 
us an impressionable youth, drawn 
into a blind and exciting adrenaline-
filled life, only too happy to look up to 
the menace of Judd as a role model, 
and anything else that fuelled the fire 
within.
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Someone once defined a ‘classic’ 
as something everyone wants 
to have read  but no one likes 

to read (i.e. worthy but gruelling) 
and the trials of 1930s northern 
slum-dwellers scratching to survive 
in the face of poverty may bring to 
mind that paradoxical definition, so 
a play based on Walter Greenwood’s 
seminal novel requires a sure touch 
and strong eye for balance between 
message and entertainment.

The setting for the most part of the 
show was the Hardcastles’ kitchen-
cum-living room. Drying laundry 
hung from every fitting in their 
cramped slum as Mrs Hardcastle 

(a wonderfully understated 
performance from Debbie Griffiths) 
spoke continually on the move, 
folding sheets, preparing tea and 
conversing with her wilful family. 
To eff ortlessly portray the feeling of 
total familiarity with a character’s 
surroundings is one of the hardest 
things to capture for both actor and 
director.  Debbie and Pauline Armour 
achieved this with quiet brilliance. 
Derek Dempsey played the taciturn 
Mr. Hardcastle without falling into 
parody, portraying a man imprisoned 
by his notion of ‘respectability’ 
(the best thing i’ve seen Derek do 
to date) but the transition of his 
daughter Sally from passionate 

idealist to pragmatic cynic is the real 
story of this play. It was vital that 
Emma Hanson caught the warmth 
and vitality of the young heroine to 
make us empathise with her and 
Emma did this with great skill. Sally’s 
strong sense of justice was not only 
for herself but also for her own 
disenfranchised society which is one 
of the reasons she falls for labour 
activist Larry Meath (played with 
great energy by Andrew Newbon). 
The youngest Hardcastle, Harry 
was played by Carl Dawkins in what 
can only be described as a tour de 
force! Carl caught all the impatient 
aspirations of the young, lashing 
out with such force in conflicts with 

Love on the Dole
by Ronald Gow & Walter Greenwood •  Directed by Pauline Armour
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his father that I thought they would 
actually come to blows. And Harry’s 
tearful joy as he finally finds work 
was genuinely moving. Sam Grundy, 
played by Keith Dunn, was the 
nearest we got to ‘villain’ of the piece. 
Grundy was the local bookie feeding 
off the gullible and meek and Keith 
never allowed him to come across 
as an out-and-out bad ‘un, but as a 
man gifted with the attributes of a 
survivor and a lonely, unpopular man 
with the same emotional needs as us 
all.

Comic relief was provided by an 
almost ‘Greek Chorus’ of old biddies 
(Susie King, Jan Greenhough and 

Dear BLT,

Congratulations to Pauline 
Armour and her team for 
an excellent production of 
Love on the Dole.

There were passionate 
performances all round, 
with Debbie Griffiths and 
Emma Hanson particularly 
touching in their roles as 
mother and daughter.

The set design and 
costumes enhanced 
the authenticity of the 
piece, for example Mrs 
Hardcastle’s apron.  As 
you acknowledged in 
the Foreword to the 
programme, mastering 
the accent was a bit of a 
challenge for the cast: I 
would say Emma Hansons 
was the most accurate, 
however it was clear 
everyone tried their best.  
I’m also a Mancunian and 
my Dad was born (1929) 
and bred in Salford, so 
naturally I paid close 
attention to that aspect!

The novel and adaptation 
sadly have resonance 
today and I think your 
thoughtful approach and 
passion for the piece made 
this a credit to BLT - well 
done all!

 Kind regards,

 Jane Walker

Margaret Glenn). They obviously 
worked very hard together to 
achieve an entirely believable trio 
of grotesques. The séance scene 
was hilarious as Susie’s character 
clearly tapped her own foot as proof 
of the presence of the ‘spirettes’ she 
invoked!

This was a cracking production 
that avoided all the pitfalls of 
sentimentality and parody and 
Pauline Armour should be very proud 
of turning this classic into something 
I think everyone would love to see 
and would want to have seen!

Review by Stevie Hughes
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The Weir 
by Conor McPherson
Directed by Wayne Sheridan

Performance dates: 
27th – 30th October 2011

Auditions: 
Sunday 17th July  
from 12.00 - 2.00pm in the bar

Good Evening Ladies and Gentlemen. 
Welcome to The Weir. Spend an 
evening at a small bar located on 
a farm in rural Ireland where the 
proprietor, three other local men and 
a woman new to the area meet, drink, 
and tell stories. The banter consists 
of friendly local talk and gossip that is 
uneventful in itself but overall reveals 
the characters’ isolation and the 
figurative ghosts that haunt them. A 
true depiction of honest storytelling, 
half-based in truth and lies, myth 

and legend, faith and scepticism. 
Somewhere in the middle, we all 
make our choices based on what we 
believe. Grab a glass and settle down 
in the bar with Brendan, Jack, Finbar, 
Jim and newcomer Valerie while they 
regale you with ancient folk tales to 
stories of recent tragedy. The ‘craic’ is 
on and the drink is flowing. Won’t you 
join us for a short one?

CAST:

• Jack: Farmer. 50’s. Reluctant 
bachelor. Self confident, self 
assured and self-described as a 
“cantankerous, old man.”

• Finbar: Entrepreneur. 40’s. The 
most successful man of the group 
but still very much part of the 
community. He’s married and gets 
a fair bit of grief for his attention to 
Valerie.

• Brendan: Landlord. 30’s. He owns 
the bar and is the only member 

of the group who doesn’t share 
a story. Instead he provides the 
steady foil to the stories being told.

• Jim: odd job man. 40’s. Lifelong 
batchelor. Quiet and insular. Needs 
to be able to convey great range 
with minimal lines and movement.

• Valerie: Newcomer. 30s. She is new 
to the village and has just bought 
a house from Finbar. Polite and 
engaging with the locals. Holds a lot 
of herself in.

Age ranges slightly flexible. 

Irish accent needed for all the cast.

For further information and audition 
materials then contact Wayne 
Sheridan on 07912 484854

Note: this production contains 
smoking, some strong language 
and may not be suitable for 
children.
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Josiah Merrill Shield for best production: 
BLT: The Beauty Queen of Leenane

Graham Finch Cup for runners-up, best production: 
BADA: The Diary of Anne Frank

Barbara Barnes Trophy for best director: 
BADA: Mair Lloyd-Roberts, The Diary of Anne Frank  
BLT: Pauline Armour, The Beauty Queen of Leenane  
BTC: Andy Solts, Shadowlands 

Sylvia Love Trophy for best set: 
BTC: Shadowlands, Melanie Jones & Alex Horner 
PBDS: The Old Inn, Daphne Griffiths  
T62: Earnest Endeavours, William Ransom

Ralph Allen Cup for best actor in a major role: 
BADA: David Evans, (‘Mr. Frank’), The Diary of Anne Frank  
BLT: Paul Baker, (‘Pato’), The Beauty Queen of Leenane 
BTC: David Love, (‘C.S. Lewis’), Shadowlands

Ralph Allen Cup for best actress in a major role: 
BLT: Fiona Cullen, (‘Maureen’) & Nikki Packham, (‘Mag’), 
The Beauty Queen of Leenane 
BTC: Emma Sweeney, (‘Joy Gresham’), Shadowlands 
FDS: Edna Walker, (‘Bubbie’), Crossing Delancey

Alan Holliday Trophy for best actor in a supporting role: 
BLT: Chris Learmonth, (‘Ray’), The Beauty Queen of Leenane  
BADA: Richard Boorman, (‘Mr Van Daan’), The Diary of Anne 
Frank 
BTC: Tim Harrison, (‘Warnie’), Shadowlands

Dorothy Marriott Trophy for best actress in a supporting 
role: 
BADA: Caroline Vicat, (‘Mrs Van Daan’), The Diary of Anne 
Frank  
T62: Samantha Elgar, (‘Gwendolen’), Earnest Endeavours 
PBDS: Judy Ives, (‘Phoebe’), The Old Inn

BTC: Beckenham Theatre Centre
BLT: Bromley Little Theatre
BADA: Burnt Ash Drama Association
FDS: Farnborough Dramatic Society
HP: Hayes Players

Ron Mackay Cup for best actor in a minor role: 
FDS: Paul Minett, (‘Tyler’), Crossing Delancey  
SMKP: Simon Long, (‘Tom Bailey’), Why Me? 
HP: David Pascoe, (‘Mr Bardolph’), Lettice & Lovage

Robin Waldron Cup for best actress in a minor role: 
T62: Sanchia Leddy, (‘Hermione’), Earnest Endeavours  
HP: Cynthia Hearing, (‘Miss Framer’), Lettice & Lovage 
LEAP: Sarah Poulton, (‘Annie’), Departures

Reg Brown Cup for best actor under 21: 
BTC: Michael Smith, (‘Douglas’) Shadowlands

Reg Brown Cup for best actress under 21 : 
N/A

Ray Bardell Trophy for best lighting design: 
BLT: Simon Shaw, The Beauty Queen of Leenane  
T62: Andrew Herbert , Earnest Endeavours 
BADA: Andy Howell, The Diary of anne Frank

Ted Silk Award for best sound design: 
FDS: Colin Adams, Crossing Delancey 
T62: Ian James, Earnest Endeavours 
NWCP: Phil Shackleton, Girls Night

Anne Curnow Cup for best costumes: 
T62: Margaret Uzell & Valerie Polydorou,  
Earnest Endeavours  
HP: Cynthia Hearing, Lettice & Lovage 
BADA: Vicky Purnell/ Jacqueline Dowse/ Julie Bynish, 
The Diary of Anne Frank

Jago Award for best properties: 
FDS: Janice English & Ann Howlett, Crossing Delancey 
T62: Beryl Neale & Lynne Craig, Earnest Endeavours 
BADA: Jan Sibley, The Diary of Anne Frank

Adjudicator’s Award for special merit: 
T62: Raymond Langford Jones, Earnest Endeavours

LEAP: LEAP Productions
NWCP: New Wickham Court Players
PBDS: Pratts Bottom Dramatic Society
SMKP: St. Mark’s and Keston Players
T62: Theatre 62

Bromley Theatre Guild 2011 
Full-Length Play Festival 
 
BLT’s May production of The Beauty Queen of Leenane won best production in the recent 2011 Bromley Theatre Guild 
Full-Length Play Festival; best supporting actor (Chris Learmonth); JOINT best actresses (Nikki Packham & Fiona Cullen) 
and best lighting design (Simon Shaw). It was also nominated for best actor (Paul Baker) and best director (Pauline 
Armour). Nominations and awards in full are shown below (winners in blue type).

Nikki Packham as ‘Mag’ in BLT’s multi-award-winning production of The Beauty Queen of Leenane.
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A   T LAST! For the first time 
ever in its 60+ year-old 
history, Feydeau explodes 

upon the BLT stage!

When Monsieur Chandebise’s 
libido takes a sudden dip, his wife 
Raymonde wrongly suspects him of 
having an affair. She cajoles her best 
friend Lucienne into sending him an 
invitation to a night of passion with 
a fictitious admirer at the notorious 
‘Hotel Oo-Là-Là’ intending to catch 
him in the act but when Raymonde’s 
would-be lover turns up instead, the 
anarchy begins. Lucienne’s husband, 
recognising the handwriting on the 
invitation as his wife’s, flies into 
a jealous fury as he too, but with 
murderous intent, heads for the house 
of ill-repute. Complicating matters 
further, the hotel porter turns out to be 
a dead ringer for M. Chandebise and 
the ‘No-Tell Hotel’ becomes the setting 
for a riotous confusion of mistaken 
identity, illicit affairs, dipsomania, 
revolving beds, gunfights, anal assault 
and flying dental appliances! 

Georges Feydeau wrote La Puce à 
l’Oreille in 1907, an instant success 
but it virtually lay dormant until 
1966 when it was put back on the 
theatrical map in Jacques Charon’s 
production at the old Vic using John 
Mortimer’s translation. It was staged 
there again to great acclaim earlier 
this year with Richard Eyre directing. 

For this production, Feydeau’s most 
celebrated work has been reset to the 
glamorous haute-couture Paris of the 
1950s and has been ‘updapted’ into 
a modern, quick-fire version which 
renders his off -the-wall humour more 
readily accessible to 21st century 
audiences.

With a large and colourful cast, 
hectic pace and spectacular set and 
costumes, this is a rare chance to 
enjoy Feydeau’s anarchic, comic 
genius! •

To book, call: 07917 853621 or email: boxoffice@bromleylittletheatre.org

8th-16th July
at 7.45pm
…mais pas le Dimanche!
          ~

next show:

DIRECTED BY: Stevie Hughes

Starring:
 CAMILLE, the nephew : Kyle Cluett
 ANTOINETTE, the cook  : Samantha Elgar
 ÉTIENNE, the butler : Martin Bunyan
 FINACHE, the doctor : Felix Catto
 LUCIENNE, the best friend : Julie Binysh
 RAYMONDE, the wife : Claire McRandal
 VICTOR-EMMANUEL, the husband : Tony Wright-Jones
 TOURNEL, the ‘ladies’ man’ : Stevie Hughes
 DON CARLOS, the client : Glenn Aylott
 EUGÉNIE, the chambermaid : Holly Marsh
 FERRAILLON, the hotelier : Dennis Packham
 OLYMPIA, the ex-stripper : Nikki Packham
 BAPTISTE, the decoy : Patrick Brown
 POCHE, the porter : Tony Wright-Jones
 HUNGRICH, the guest : Bob Etherington

The Monday 

and Tuesday 

performances (11th 

&  12th July) will 

feature BSL signer: 

Paul Pryce-

Jones
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     September’s show:

by Steve Thompson
9th - 17th September 2011 at 7.45pm (No show Sunday 11th)

Directed by Tim Hinchliffe
“Westminster runs the country but the whips 
run Westminster”. 

What makes the whips run is something it may 
be better not to investigate too closely. This 
“scandalously funny” comedy attempts to lift the 
stone beneath which this particular life-form 
thrives and shine an unwelcome light on their 
doings. Now wash your hands.

It’s a week before Christmas and all through the 
House, not a creature was stirring, except in the 
Whip’s office, where they were stirring like Billy-o. 
The PM is abroad, there are rebels about, a possible 

leadership challenge afoot, and it’s the Chief 
Whip’s turn to play Santa!

in the funny red hat, Paul Ackroyd continues on 
from his welcome re-emergence in Hay Fever; 
Duncan King, after Bouncers, finds more cerebral 
ways of putting the frighteners on people. Stevie 
Hughes puts down his faithfull Remington and 
director’s baton, and gets back out where the 
action really is. Jane Lobb and Claire McRandal do 
their best to dilute the testosterone and remind 
any who needed it that manipulative, all-around 
devious gittery is by no means a male preserve. 
Meantime Richard Trantom as the newbie looks 
slightly bewildered and wonders what he’s got 
himself into. The character that is, not Richard. oh, 
I don’t know, though.

This is going to be a hot ticket, particularly 
amongst those who, for tax reasons, are entitled 

to vote in some other country, so delay not. 
Book early to avoid booking late. All this just 

turning up on spec is playing Merry Ned with 
the box-office’s finely-tuned systems. 

Happy Christmas.

 Alastair : Duncan King 
 Guy : Richard Trantom

 Tim : Stevie Hughes 
 Maggie : Jane Lobb

 The Chief : Paul Ackroyd
 Delia : Claire McRandal

To book, call: 07917 853621 or email: boxoffice@bromleylittletheatre.org

     September’s show:

1�



NOW 
T����’� A 

HANDier
WAY To REMEMBER 

To BooK YouR 
BLT TICKETS!

������ �� ���� ������� �� ����?  
Don’t worry, help is at hand! Simply drop an email to bulletins@bromleylittletheatre.org or sign up via 
the BLT website - www.bromleylittletheatre.org - and we’ll send you a FREE timely email reminder 
before each show. That way you’ll remember to get hold of the tickets you want before anyone else does! 
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I met Tom when I was 23 and 
he was 34 – he quickly became 
the main focus of my life and 

remained so for the next 50 odd 
years. When we met he was a 
ship’s rigger at the London docks, 
later becoming a Dock Ganger 
which in those days was either 
feast or famine. Work was never 
guaranteed.

He was a fierce negotiator for the 
gang and would quote ancient 
rates of pay such as ‘The Pudding 
Lane’ rate for oranges – an old 
custom and practice long since 
gone. He was a committed socialist 
supporting his own and many 
other groups in their struggle for 
jobs and fairness. He believed 
firmly in peaceful demonstration 
and came out for the Kent miners 
ar Betteshanger, the printers 
at Wapping, the nurses, the 
Shrewsbury Five and in retirement 
marched with the pensioners for 
their rights. His mantra was that 
the broadest shoulders should 
carry the load. He was a man of 
great compassion working many 
years as a volunteer at White 
Gables Day Centre with  Alzheimer 
sufferers – his sister and brother 
having succumbed to the disease. 
He was unstinting in the help he 
gave me over many years, caring 
for my parents and enabling them 
to live in their own home unil they 
died.

 

We were a formidable team. His 
help with running the bar at 
BLT cannot go without mention. 
Although not artistic himself he 
admired those who were and liked 
to keep them well-watered.

He loved the sea and the 
countryside; his greatest pleasure 
being a picnic by the River Medway 
as a reminder of his days in the hop 
fields. His knowledge of the First 
World War was profound – his late 
father having been awarded the 
DCM and Bar for gallantry.

He had a fearsome temper (my 
mother said it was his Irish 
ancestry) therefore it was often 
pistols at dawn – but love always 
prevailed.

His health started to deteriorate a 
year ago when heart disease was 
diagnosed. He died suddenly and 
peacefully at home on 30th May 
just 5 weeks after his younger 
brother Bill. He was my rock - the 
wind beneath my wings. Our dear 
friend Henry has written to me the 
following:

“I find it difficult to put adequately 
into words my feeling over the loss 
of Tom. He was such a marvellous 
friend. He was always there to help 
me, especially when I was in the 
greatest need. I will always be in 
his debt. I will miss him greatly.”

A good and great man. God bless 
and keep you Tom.

Tom Pead: a tribute

Thank you to all my friends at 
BLT for their messages, flowers 
and attendance at Tom’s funeral. 
I am so grateful to you for all 
the support given to John and 
myself; it has been ovewhelming 
and so truly appreciated.

Pauline Pead

Pauline Pead has agreed that we can print her personal tribute to her beloved Tom which was read at Tom’s funeral.
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2011 
Diary
Dates

8th - 16th July

Feydeau’s 

A Flea in her Ear
A new version by Stevie Hughes
Directed by Stevie Hughes

9th - 17th September

Whipping It Up
by Steve Thompson
Directed by Tim Hinchliffe

7th - 15th October

Brassed Off
by Paul Allen 
(from the film by Mark Herman)
Directed by Pauline Armour

27th - 30th October

The Weir
by Conor McPherson
Directed by Wayne Sheridan

11th - 19th November

The Glass Menagerie
by Tennessee Williams
Directed by Robert Dilks

9th - 17th December

Oliver!
by Lionel Bart
Directed by Paul Johnson

nB: no show on Sundays except for The Weir

For the latest details on BLT’s 2011 shows 
and auditions, please visit our website:

www.bromleylittletheatre.org
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ATTENTION: 
ALL YOUTH 
GROUP-ERS!

After the sudden dissolution 
of Youth Group a couple 
of months ago we are 

delighted to inform you that IT’S 
BACK! Yup! By popular demand 
the youth Group is firing up again. 
You’ve probably seen your lovely 
new hosts buzzing around the 
theatre before. Ami (the slim and 
marvellous Zelda from Sitting 
Pretty) and Wayne (the big, bald 
Judd from Bouncers) are really 
excited to be taking the lead in the 
relaunch.

We’ve got some great ideas for 
future projects and an ambitious 
goal of taking Youth Group beyond 
the normal performance-based 
sessions. over the next year we’ll 
be looking at...

• Directing
• Writing
• Set Design
• Set Construction
• Sound operation
• Light operation
• Costume
• Singing
• Production
 …and many other areas!

For this reason we are re-branding 
ourselves as a theatre troupe. 
Everyone will get a chance to take 
part in every aspect of production.

The original idea was to restart 
the group in September however 
we are itching to get going! In the 
interests of getting new people 
on board we will be running 
FREE sessions until Sunday 11th 
September. The normal term 
charge will then resume.

So, what’s new? one major change 
is that we will now be meeting 
on Sundays at 3pm-5pm. We 
realise this may not be the best 
time for everyone however from 
discussions with current group 
members as well as availability of 
volunteers it was the best window 
available.

We will only be running one group 
and this will be for age ranges 11 

– 18. We apologise if this excludes 
some of the younger members who 
took part before however we may 
look to restart a second, younger, 
session in the future.

If you’re new to Youth group or just 
want to know what its all about 
then please feel free to contact Ami 
Williamson on 07855 785490 
(aw�12@kent.ac.uk) or Wayne 
Sheridan on 07912 484854 
(anotherday22@hotmail.com).

Alternatively feel free to drop in 
any Sunday. Parents are welcome 
to come along and meet the new 
team. We’d love to get your input 
for the future too.

Look forward seeing you,
Wayne & Ami

MEMBERS’ CHOICE
Planning the 2012 Season

It is that time of year again 
when we start to plan the 
next season at Bromley Little 

Theatre. Last year we asked 
members for their ideas and 
what plays they would like to see 
produced. Two of our shows this 
year are a result of members’ 
ideas: Bouncers by John Godber 
and A Flea in her Ear by Georges 
Feydeau. If you have any ideas for 
2012 - bearing in mind we are now 
producing shows in both the main 
house and In The Bar - please send 
your suggestions either by email to 
artistic@bromleylittletheatre .org 
or by post to the theatre, marked 
on the envelope: ‘for the attention 
of the Artistic Team’.

Just before this issue of 
Spotlights went to press, we 

heard that Howard Wilson, a 
long-standing member of BLT 
whom many of you know, died 
peacefully on Tuesday evening. 
Howard was beloved by all who 
knew him and was a very fine 
actor and stage manager and a 
real gentleman. our thoughts go 
out to his wife Christine and his 
family at this sad time. He will 
be sorely missed. A full tribute 
to Howard will appear in the 

next edition of Spotlights.
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