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Wendy Jardine, Madeleine Jullian and Bruce Wallace in BLT’s May 2016 production of Other Desert Cities

Jane Amos-Davidson and Jan Greenhough
in BLT’s June 2016 production of
Lord Arthur Savile’s Crime



BLT chair

If you would like to follow us on Twitter,
search for @BromleyTheatre and please
tweet away about our productions, and
remember to include @BromleyTheatre
in your tweet.

As you know probably know, BLT has
entered our production of The Lieutenant
Of Inishmore into both the Bromley Theatre
Guild and Kent Drama Association festivals.
We have been nominated for a number of
awards in both, but the results will not be
known until the next edition of Spotlights
in September. Fingers crossed.

O

ver the past year, our BLT Youth Group
has been going from strength to
strength. Some of its members plus a few
adult actors took part in a Shakespearian
‘flashmob’ in Bromley Library to celebrate
Shakespeare’s birthday. The Youth Group
production this year is James And The Giant
Peach based on the Roald Dahl story and
you can buy tickets for it in the usual ways.
Do come along and support the BLT actors
of tomorrow. The number we can accommodate at the Saturday morning sessions
is limited by the space available, but there
often are places for new members, especially
at the start of term.

Bromley Theatre Guild meets regularly
and has representatives at its meetings
from most of the active community drama
groups in the borough, not just those
fortunate enough to have their own premises
like BLT. The joint BTG production this year
is Alice In Wonderland, directed by Mike
Darbon. Further information is available on
page 4 of this edition of Spotlights, if you
want to attend this magical, open-air show
staged in the lush grounds of Hayes school.

One of the things the Board and Publicity
Committee have being giving attention to
over the past few weeks is our use of social
media. We have had a closed BLT Facebook
group for some time which acts like an online
noticeboard for members but we now also
have our Bromley Little Theatre page which,
as it evolves, will have information about
current and forthcoming shows, links to
reviews, rehearsal photos and important
notices. Please have a look, ‘like’ it and
encourage all your friends to do so.

‘Spotlights’ is designed and typeset by:
Call: 07789 123719

graphic design • web design • sound design
info@triocreative.com
www.triocreative.com


A couple of weeks ago, we had one of our
periodic clear up days, tidying the furniture
store and ferrying broken and unusable
items to the dump in our cars. We are, of
course, always looking for new volunteers
to act or work backstage, but if you want
to help at BLT but can’t make a regular
commitment of time, there are always
one-off jobs like this which you might like.
If you are interested in giving us a day of
your time (no particular skills are needed),
please get in touch with me.

We continue with our varied and interesting
range of shows. I recently directed Other
Desert Cities and an opportunity arose to
take it for a run at the Brockley Jack studio
theatre, where a profit share arrangement
with this small professional theatre would
have generated some extra income for BLT.
Unfortunately, the cost of the performance
rights demanded by the American agent
proved exhorbitant and we had to decline.
Our recent production of Doubt in the bar
had a similar opportunity but again rights
proved to be the stumbling block. It is
good to know, however, that our shows are
considered to be of an appropriate standard
for the professional theatre. Our July
production of One Man, Two Guvnors at
BLT will undoubtedly prove very popular
and it will also be performed at the Hever
Festival open air theatre once the run at
BLT finishes. This will be the third year we
have been invited to take a show to Hever
and we hope many of you will come along
and watch us perform to a much larger
audience. Tickets are selling fast, so if
you fancy bringing a picnic to eat by the
lake, followed by a top class BLT show,
do book directly via the Hever Festival
website (more details on page 5).
– Jane Buckland, BLT chair

COVER:

Chris Learmonth in BLT’s April 2016
production of The Lietenant Of Inishmore
Photo: Tony Jenner
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Diary
Dates
2016
Fri 8 - Sat 16 Jul 2016 at 7.45pm

One Man, Two Guvnors
by Richard Bean

Directed by Dan & Pauline Armour
Thu 21 - Sat 23 Jul 2016 at 7.45pm

James And The
Giant Peach

Directed by Richard Stewart, Hazal Han,
Jessica-Ann Jenner, & Helen Dunlea
Sat 3 Sep 2016 at 7.45pm

2017 Season Launch
(See announcement on this page)
Tue 26 Jul 2016 at 8.00pm

Playgoers’ AGM

(See announcement on this page)
Fri 16 - Sat 24 Sep 2016 at 7.45pm

Rules For Living
by Sam Holcroft

Directed by Jane Buckland

2017 Season Launch

I

t has been agreed by the BLT board that
for the first time there will be a ‘launch’
event to announce the next season of
plays. The launch of the 2017 season
will take place in the theatre on Saturday 3
September at 7.45 pm. This event will
precede announcements in Spotlights and
on our website and we hope will be a
sociable evening that will encourage
enthusiasm for next season’s programme.
The directors of the 2017 season’s plays
will each give a short presentation with the
aim of creating interest among members
(thus ensuring good turn-outs at auditions),
of securing backstage teams in plenty of
time, and in increasing the number of full
houses during their run.
After the announcements, directors will be
in the bar and will take the contact details
of potential actors and crews and will
ensure that they are contacted at the
appropriate time. The event will be open
to all members and their guests and it is
hoped that there will be a great sense of
participation and that fun will be had by all!

Of course, the bar will be open and we may
even run to nibbles! Please book your FREE
ticket as soon as possible (members may
bring one guest each). •

Playgoers’ AGM

by Dennis Kelly

he Annual General Meeting of the
BLT Playgoers’ Club is to be held on
Tuesday 26 July 2016 at 8.00pm

In The Bar

Thu 29 Sep - Sun 2 Oct 2016 at 7.45pm

Orphans

Directed by Tony Jenner

Fri 14 - Sat 22 Oct 2016 at 7.45pm

Cause Célèbre
by Terence Rattigan

Directed by Mike Savill
Fri 11 - Sat 19 Oct 2016 at 7.45pm

Kindertransport
by Diane Samuels

Directed by Jessica-Ann Jenner

In The Bar

Sat 29 Oct 2016 at 7.45pm

VPL #3: ‘Pants For
The Memories’
(See announcement on this page)

In The Bar

Wed 23 - Sun 27 Nov 2016 at 7.45pm

Foxfinder
by Dawn King

Directed by Stevie Hughes

Fri 9 - Sat 17 Dec 2016 at 7.45pm

‘Mystery’ Musical

by Stephen Sondheim (see Auditions, page 9)
Directed by Pauline Armour

Except for In The Bar shows,
there are no performances on a Sunday.



&
Noticeboard
Latest News

T

AGENDA:

1. Apologies for absence

2. Minutes of the AGM of 4 June 2015
3. Matters arising from the minutes
4. Chairman’s report

5. Treasurer’s report

6. Bar treasurer’s report

7. Membership secretary’s report

8. Election of committee
(nominations to reach the secretary
by Tuesday 12 July 2016)
9. Any other business

NOMINATIONS:

Members may nominate themselves or
other members for election to the committee.
Nominees must indicate their willingness
to stand if nominated by others and be
supported by another member if they are
nominated by themselves. Nominations are
invited from as broad a cross section of the
membership as possible. Please send your
nomination to Ruth Jarvis at the theatre or
ruth_jarvis@hotmail.com •

FOR ONE NIGHT ONLY:
Sat 29 October at 7.45pm in the BLT Bar

Variety Performance
Live #3: ‘PANTS FOR
THE MEMORIES’

T

his has been a very sad year for the
entertainment industry; we lost Prince,
David Bowie, Ronnie Corbett, Terry Wogan,
Paul Daniels, Victoria Wood, George Martin
and many more.
BLT would like to celebrate the joy these
people brought to our lives and raise some
money for charity in the only way we know
how: a variety show! Yes that’s right, it’s
time for: VPL #3: ‘Pants For The Memories’
It will be a one night only event this year on
Saturday 29 October 2016 in the BLT bar.
We are asking people to come forward who
would like to pay tribute to one of these
lost celebrities. We will only be doing two
rehearsals: one on Sunday 23 October at
6.00pm and the other on the day of the
show from 1.00pm. This means that if you
want to be involved, you will need to come
to the rehearsal on 23 October performance
ready, knowing your lines and complete
with any backing tracks or accompaniments
needed. You will also need to be flexible
enough to participate in at least one other
sketch or number which will be sent to you
well in advance of 23 October.
Please contact Wayne or Pauline if you
are interested and let them know what
you have in mind as they will be putting
together the full programme.
Pauline: armourgg19@gmail.com
07984 722 308

Wayne: anotherday22@hotmail.com
07808 208118

This is going to be a lot of fun and will raise
some money for a good cause. Tickets are
£5 only and all the funds raised will go to
the most appropriate charity.
Please come along to laugh, cry, sing and
remember these great people who had
such an impact on our lives. •

Bromley Theatre Guild:
curioser and curioser …

T

he Bromley Theatre Guild, whose FullLength Play Festival BLT enters every
year (our Lieutenant Of Inishmore is this
year’s entry – see review on page 8), is staging
its own production this summer of Alice In
Wonderland, to be performed in the salubrious
grounds of Hayes School. This adaptation, by
Adrian Mitchell, is directed by BLT director,

Noticeboard

Previews
Fri 8 - Sat 16 July 2016 at 7.45pm (not Sun 10)
To prevent discovery, Francis must keep
his two guv’nors apart.

Thu 21 - Sat 23 July 2016 at 7.45pm
BLT Youth Theatre presents:

All simple enough … except Francis is
easily confused, which, coupled with a
team of hilarious comic characters, leads
to a riotous celebration of British mischief.
With sex, food, money and 1960’s music
high on the agenda One Man, Two Guvnors
will make you laugh out loud and feel
splendidly silly!
Book VERY EARLY to secure your seat!
CAST:

One Man,
Two Guvnors

by Richard Bean (based on The Servant of
Two Masters by Carlo Goldoni)
Directed by Dan & Pauline Armour

F

ollowing sensational runs at the
National Theatre, in the West End,
on Broadway and a sold-out UK national
tour, One Man, Two Guvnors – officially the
funniest play on the planet – comes to BLT!
It’s 1963 and, after being fired from his
skiffle band, our hapless hero Francis
Henshall becomes minder to Roscoe
Crabbe, a small-time East End hood,
now in Brighton to collect £6,000
from his fiancee’s dad. But Roscoe is
really his sister, Rachel, posing as her
own dead brother, who has been killed by
her boyfriend, Stanley Stubbers. Holed up
at The Cricketers’ Arms, the permanently
ravenous Francis spots the chance of an
extra meal ticket and takes a second job
with one Stanley Stubbers, who is hiding
from the police and waiting to be re-united
with Rachel.

To BOOK for BLT shows:
Mike ‘off with his head’ Darbon – whose BLT
‘In The Bar‘ show, Doubt, was much lauded
last year – and, with the support of the Mad
Hatter himself, Brian John, this open-air show
really should be an essential date in your
theatrical calendar for the summer.

There are three evening shows:
Thursday 14 July, Friday 15 July, Saturday
16 July starting at 7.45pm and a matinée on
Friday 15 starting at 3pm.
Gates open one hour before curtain up.

Francis Henshall : Joe Spinks
Dolly : Emma Sweeney
Charlie ‘The Duck’ Clench : Keith Dunn
Pauline Clench : Freya Finnerty
Lloyd Boateng : Leigh McLean
Harry Dangle : Tony Jenner
Alan Dangle : Andrew Newbon
Rachel Crabbe : Jaimie Keemer
Stanley Stubbers : Howie Ripley
Alfie : Martin Bunyan
Gareth : Martin Phillips

Ensemble :
Viv Cleary, Claire Kingshott,
Heather Wain

The Skiffle Band ‘The Grubbs’
James Sutherland (Guitar) / Leslie
Bottomley (Vocals) / Paul Newnham
(Bass) / Martin Phillips (Percussion) •

Booking opens to non-members:

8 June 2016

Every year, BLT takes one of our shows
to the prestigious Hever Castle Festival,
where it is performed in a speciallybuilt, open-air theatre located in the
beautiful surroundings of Hever’s
sumptuous gardens.
One Man, Two Guvnors is this year’s
show. There are three evening shows:
Thursday 28 July, Friday 29 July and
Saturday 30 July at 8.00pm, with a
matinée on Friday 29 July at 2.30pm.

To book tickets for these shows,
visit: www.heverfestival-tickets.co.uk

James And The
Giant Peach

by Roald Dahl (adapted by Richard George)
Directed by Richard Stewart, Hazal Han,
Jessica-Ann Jenner and Helen Dunlea

W

hen James Henry Trotter’s parents
are tragically killed by an escaped
rhinocerous, he thinks his life could not get
any worse – he is so wrong!

Sent to live with his evil aunts, Aunt Sponge
and Aunt Spiker, it looks like there’s no
hope for our hero. That is until a mysterious
stranger appears.
Now James is off on an exciting new
adventure, with a giant peach, giant insects,
scary sharks and shrieking seagulls - join
James and his friends on the adventure of
a lifetime.
Book early to avoid disappointment! •

Booking opens to non-members:

21 June 2016

Visit: www.BromleyLittleTheatre.org
or tel: 0333 666 3366

TIckets cost £8 (£5 for under-16s) and can be
booked from the box office via email:
mary.whytock@ntlworld.com or by phone:
07905 210 718.
There is parking within the grounds and a
licensed bar too, so bring your picnics and
blankets down to this estival event and you
too can believe as many as six impossible
things before breakfast! •



April 2016

I

must confess at the outset to having
more than a passing interest in the
theme of this play. During my time at the
Home Office I worked on It Doesn’t Have
To Happen, a campaign aimed at reducing
knife crime amongst young people. I heard
first-hand testimony from those whose lives
fell under the brutality of this terrible crime.
Yet in amongst the darkness there were
shafts of light: people who chose to make
a positive difference.

Watching this play brought back memories
from those days. The playwright, Shelagh
Stephenson has managed to capture both
the emotion and intensity of those affected
by knife crime, without it becoming a cliché.
But the words are only as good as the cast
who act them out.

The play centres on the aftermath of a young
man’s murder; the effect on his family – mum,
dad and brother; and the tensions between
each of them as they sought to make sense
of it all.
It is to the cast’s credit that they did a very
good job conveying the sense of loss, grief,
and despair which marked the family like
a stigma. The quality of acting drew you
in to each character’s heartbreak. This was
aided by performing in the intimacy of
the BLT bar area, which made you feel
involved, albeit on the periphery.



It was no surprise that Stephenson put two
women centre stage: Mary, the mother,
played by Fiona Cullen, and Emma, the
killer, played by Bethan Boxall. Both roles
require strong performances and both
actresses delivered.

You could feel the mother’s anguish as she
tried to understand why a complete stranger
should take her son’s life. At the same time
she was trying to hold her family together
when it would have been easier to let it fall
apart. Through it all, Mary displayed great
stoicism as she battled on both fronts.
Emma was a character you should have
disliked, for obvious reasons. Her first
appearance was some way into the play.
This gave you more reason to dislike her
as it gave the family more time to convey
their suffering. But as you began to learn
more about her – for instance, she couldn’t
read – you realised that although she was
deserving of her prison sentence, she in
her own way was a victim: a victim of
society which had lost its way.

Although these two women were at
the forefront of the play, they were ably
supported by Joe Dominic, as the brother,
Joe; Andrew Newbon, as John, the father;
and Julie Binysh who played Elizabeth, the
prison visitor. However, the term ‘supported’
doesn’t do them justice. Each of their
performances meant that ‘the whole
[was] greater than the sum of its parts’.
Joe effortlessly brought out the angst
and resentment his character felt at being
perceived the least favoured of the two
brothers. I have seen Joe perform once
before in Brontë. If he continues to put in
class performances like his latest outing,
he will grace the stage for years to come.

Andrew, as John, probably had the most
difficult role to perform. To act drunk is
not as easy you might think. He conveyed
it in such a credible way that you felt
shocked when he slapped his wife in
a drunken rage. But to see Andrew begin
to come round, though not totally, to his
wife’s desire to try to understand why
her son died, was acting of a high standard.
It was Elizabeth, the prison visitor who
acted as the conduit as she sought to
bring the family and Emma together.
The character of Elizabeth could have
come over as syrupy, sentimental and
as a do-gooder. The fact that Elizabeth
displayed none of these traits was down
to the fine acting of Julie Binysh.

If I did have one issue with the play, it
was the monologues interspersed with
the action. The play has been performed
in prison settings and to structure it this
way made sense if you wanted to stop it at
various junctures to discuss with the prison
audience. But I think the play would have
flowed better had the monologues been
incorporated into the action. It would have
made the conflict between each character
more acute and therefore more dramatic.
That said, it should not detract from a fine
play performed by a talented cast; because
it does highlight that knife crime doesn’t
have to happen.
– Richard DJJ Bowdery

Photography:
Dave Jones (www.ashleighvideo.co.uk)

Review
Top: Fiona Culllen, Joe Dominic and Andrew Newbon
Bottom: Bethan Boxall, Julie Binysh, Andrew Newbon and Joe Dominic
in BLT’s April 2016 In The Bar production of The Long Road
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The Lieutenant Of

Chris Learmonth, Charis Anna Mostert,
Matt Platt and Richard Stewart in
BLT’s April 2016 production of
The Lieutenant Of Inishmore

B

LT is no stranger to the plays of Martin
McDonagh. Previous seasons have
treated us to acclaimed productions of
The Beauty Queen Of Leenane and The Cripple
Of Inishmaan. BLT’s latest production of
The Lieutenant Of Inishmore, the festivals
entry this year, continued the trend of
marrying great writing with a very high
standard of production – although the
play wasn’t for those of a squeamish
disposition or cat-lovers!



It is the early 1990s in Northern Ireland.
Mad INLA recruit Padraic (convincingly
played by Richard Stewart), has formed
a terrorist splinter group of one. It soon
becomes apparent that as much as Padraic
loves his country, so does he love his cat,
“wee Thomas”. So when we discover in
the opening scene that the “fecking” cat
has been killed in Padraic’s absence, we
feel the fear.

Chris Learmonth as Davey and Matthew
Platt as Donny, the hapless pair who
hilariously attempt to hide the fact of wee
Thomas’s death, made a wonderful comic
pairing and provided much of the hilarity of
the play. These were two experienced actors
who were entirely at home both with each
other and, noticeably, with the rhythm and
intonation of the Irish language which they
used to great effect to heighten the comedy.
Congratulations to both.
We meet Padraic in the excruciating torture
scene that follows. Drugs-dealer James
(Daniel Ryan) is suspended by his feet on
chains and covered in blood. After having
removed his toe nails, Padraic is deciding
his next “agenda item”, likely to be the
nipples! I loved Stewart’s sinister whistling
as Padraic pondered his next horrendous
move, and his casual “I’ll be back with you
in a minute, James” having taken a phone

call mid-butchery was delightful. And Ryan
must surely deserve a Sarnie for the best
upside-down acting of the year! This was
a terrific scene. Plaudits to director Paul
Campion, set designer Dan Armour and
special effects director Emma Christmas
for staging it so brilliantly.

In the lead role of Padraic, I was impressed
with the way that Stewart fully inhabited
his warped, nationalist world, where
violence is just the every day. He particularly
convinced in his speech upon learning of
the death of wee Thomas, his “best friend
for 15 years”. I really felt that Padraic’s
“whole world was gone”. I would have
welcomed occasionally, a little more
menace in the characterisation but
overall this was a well-judged and
suitably unhinged performance.

Review

Inishmore
Daniel Ryan, Rich Toynton and James Mercer in BLT’s April
2016 production of The Lieutenant Of Inishmore

It becomes apparent that the third love
of Padraic’s life is Mairead, (Charis Anna
Mostert), an adrogynous tomboy with an
air rifle. The romance between Padraic
and Mairead evolved nicely, although I have
to say, it suffered a little from up-staging
by Donny and Davey who were merrily
chopping up body parts during one of the
key love scenes.

As the only female character in the play,
I thought that Mairead was a difficult
part, requiring shifts from violence to
passion and ultimately having to convince
the audience that she could be the next
lieutenant after Padraic’s death. Having seen
Mostert in a number of productions, she
is undoubtedly an accomplished actress, but
I felt at times that she had been a little
overlooked by the director in this production
and needed more focus to bring out the
range of which she is capable.

As the terrorist group who Padraic
has rejected, Christy (Richard Tonyton),
Brendan (James Mercer) and Joey (Daniel
Ryan’s second role) worked well together
in their supporting roles and kept the acting
standard high.
The staging of the play was generally
excellent although, personally, I am not a
fan of acting in front of a curtain – feels a
little Variety Show to me. The cottage and
warehouse scenes however, looked great.
Overall, this was a very funny (if macabre),
and exciting show, directed and played
with great pace. Whilst it will no doubt
not be to everyone’s taste, it was hugely
appreciated by the audience on the night
I saw it.
As for the theme of the play – as director
Paul Campion notes in the programme –
sadly, terrorism in the form of ‘Jihadi Johns,’
is all too prevalent some 20 years after the

“I was impressed with the way
that Stewart fully inhabited his
warped, nationalist world, where
violence is just the every day. “

play is set. With this production, Campion
successfully highlighted the idiocy and
dangerous delusions of those lured into
the supposed glamour it represents.
And finally, has BLT ever seen so much
blood and gore on stage? I doubt it.
Good luck to cast and crew with both
festivals, and well done on a fecking
great production.
– Hilary Cordery

Photography: Martin Phillips



Other
Desert
Cities
May 2016

10

her ageing Republican parents, preparing to
reveal that her next book will be autobiographical, telling the story of her brother’s
act of 70s terrorism and subsequent suicide.
You’re not going to get an audience looking
for a good time.
There will be Issues. There will not be many
laughs. The Pulitzer committee doesn’t
have a sense of humour, which is probably
why you seldom see an American comedy
on stage. Eugene O’Neill, Henry Miller and
Sam Shepherd cast a considerable shadow.
But apart from the marvellous set, it was
already clear that Jane Buckland had
assembled a splendid cast. At the centre
of events is Brooke, played by newcomer
Madeleine Jullian, full of prickly selfabsorption, ready to blow the family apart
by metaphorically digging up the corpse
of her elder brother, and with it, exposing
the family’s decomposing moral core.
Her post-adolescent brooding constantly
needles her controlling, manipulative
mother Polly, played with arch selfishness
by Wendy Jardine.

Their conflict simmers as the father, Lyman,
tries to smooth things over while brother
Trip affects an almost hedonistic indifference.
Bruce Wallace as Lyman is used to playing
smooth characters (remember his Humphrey
in Yes, Prime Minister), but here that smoothness is tempered by the restraint of a man
trying not to control, but to maintain the
veneer of civilisation. Benjamin Vorono
as Trip is another newcomer, and he most
impressed by trying not to impress, keeping
his passion and animation in check till it
was needed. As the only character not
obsessed with the past – either burying it
or digging it up – he was, in a way, the most
human of them all.
Benjamin Vorono, Wendy Jardine and
Madeleine Jullian in BLT’s May 2016
production of Other Desert Cities
Photography: Martin Phillips

T

he lights go up and we walk out to
the bar. We are – how shall I put it?
– pensive. Finally my friend offers: “The
set’s good, isn’t it?”

If it were the final curtain instead of the
interval, that would be the kiss of death.
As they say in musicals, ‘No-one comes
out whistling the set’. Actually nobody
came out whistling anything. Other Desert
Cities isn’t that sort of play. But with Serious
American Drama you can never judge
till the final curtain and I don’t remember
anybody whistling during Death Of A
Salesman either.
My friend was right. Jan Greenhough’s
set was hugely impressive: not spectacular
– that would have been wrong – but an
absolutely perfect representation of a
wealthy Palm Springs couple’s retirement

home, all stone and glass and sterile,
air-conditioned comfort and offset by
Emma Christmas’s crisp lighting design.
There was also a beautifully presented
set change for the final scene, with Brooke
being prepared for a book signing silhouetted
against an electric blue light-screen.
Serious American Drama is a challenge, but
it’s just the sort of challenge BLT needs to
accept. With about 15 shows a year, the
theatre needs variety to keep the audiences
interested and the actors fresh. Too many
amateur societies have suffered death by
a thousand Ayckbourns.

Not that author Jon Robin Baitz makes it
easy; certainly not for the publicity team.
‘Other Desert Cities’ is as drab a title as can
be imagined and has little relevance to the
story of a post-psychosis daughter visiting

Despite Brooke’s efforts, perhaps the most
disruptive personality is Silda, Polly’s sister
and an uncomfortable reminder that this
most solid of GOP* matriarchs and the
most waspish of WASPs is, in fact, Jewish.
Penny Cullen kept up this needling presence,
while gradually bringing out the character’s
passive-aggressive insecurity.
Given that the play is set in a living room,
Jane’s direction avoided the nightmare of
two hours watching characters circumnavigating the sofa. The characters moved
naturally or sat still with assurance.

So, with all these elements in place: cast,
set, direction; the second half had everything it needed for a thrilling dénouement.
It was now up to the playwright to deliver.
Thankfully he did. The simple narrative of
the honest daughter exploding the hypocrisy
of her conservative parents was gradually,
artfully derailed (for which, cast and
director deserve enormous credit as well
as the playwright). We were left with a
story of moral complexity and surprising
compassion.
– Patrick Neylan

*GOP = Grand Old Party (ie the Republicans)
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Auditions
CHARACTERS:

Samuel Covey : Any age from mid-20s to 40s.
Proud, hard-working but surly farmer. Impatient
with things he doesn’t understand. Crippled with
guilt over the death of his son. (Main role).

Judith Covey : About the same age as Sam. Samuel’s
attractive, intelligent and compassionate wife. Loyal
to Sam, although more open-minded than he. (Main
role).
William Bloor : Playing age 19 (but may cast
older). The foxfinder. Very serious. Absolutely
relentless in the pursuit of his duties but emotionally naive. (Main role).

Sarah Box : Any age. Outspoken friend of the
Coveys. Passionate but her indiscretion leads to
trouble for her family and the Coveys. (Smaller role).
Winner:

• Royal National Theatre Foundation Playwright
Award 2013

• Most Promising Playwright, Off West End Awards
2012
• 2011 Papatango New Writing Award.

One of The Independent’s Top Five Plays of 2011

Nominated:
AUDITION NOTICE | In The Bar

Foxfinder
by Dawn King

Directed by Stevie Hughes
Performance dates:
Wed 23 – Sun 27 November 2016
at 7.45pm
Audition date: Sunday 10 July at 4pm

G

eorge Orwell’s 1984 meets Arthur Miller’s
The Crucible!

In a strange but familiar England, the fox is considered
dangerous enough to destroy civilisation itself and
must be eradicated at all costs. Part champion, part
secret policeman, the government-appointed ‘foxfinder’
suspects that an infestation is to blame for the Coveys’
farm falling behind in its required quota. His relentless
and invasive questioning puts a huge strain upon the
pair as their beloved farm is threatened with confiscation.
Past tragedies are pulled into the present but when the
ascetic foxfinder himself begins to be haunted by
unfamiliar desires, his rigid self-discipline starts to
unravel and the true nature of the ‘fox’ is inevitably
revealed.
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Dawn King’s gripping and unsettling parable is a dark
exploration of belief, responsibility and how much we
will sacrifice for ‘the greater good’.

• Best New Play, Off West End Awards 2012
• Susan Smith Blackburn Prize 2012

• James Tait Black Drama Prize 2011/12

“… Dawn King’s play shines out like a beacon … it
remains an arresting and individual work that haunts
the mind long after you’ve seen it … the most compelling new work I have seen this year.”
– The Guardian
“It’s a script which lays out her vividly imagined plot
so subtly that you don’t notice King is trying to make
you think something until you’ve already thought it.”
– The Telegraph
“Rich, rare and deeply unsettling.”
– Time Out
For further information and audition pieces, contact
the director, Stevie Hughes: stevie@triocreative.com •

CHARACTERS:

Eva – Large role (f) (9yrs – 17yrs). A Jewish German
girl who is sent to England on the Kindertransport.
Her accent must transition from German to English as
she adjusts to life in England.
Evelyn – Larger role (f) (40s-50s). The adult Eva,
haunted by her past. English accent.
Faith – Medium role (f) (20s). Evelyn’s daughter,
preparing to leave for college. English accent.

Lil – Large role (f) (30+yrs and 60+yrs). The English
mother, who adopts Eva, appears in both halves of the
play and will need to use physicality to distinguish
between the older and younger versions of herself.
Manchester accent.
Helga – Medium role (f) (30s – 40s). The German,
Jewish mother of Eva who places her daughter onto
the Kindertransport, require a convincing German
accent.

The Ratcatcher/The Nazi Border Official/The
English Organiser/ The Postman/ The Station
Guard – Medium role (m) (any age). I am looking for
one man to play a wide range of smaller roles, will
need both a German and English accent. The role of
the Ratcatcher will require a great deal of physicality.
AUDITION NOTICE

Kindertransport

For further information, please contact the director,
Jessica-Ann Jenner: jessicaannjenner@gmail.com •

by Diane Samuels

Directed by Jessica-Ann Jenner
Performance dates:
Thu 10 – Sat 19 November 2016 (not Sun 13)
Audition date: Sun 10 July at 8pm

K

indertransport is a play of two halves. In one half,
the play follows the journey of Eva as a young girl
placed onto the Kindertransport and brought to a new
life in England. Simultaneously we see the adult Eva
(Evelyn) and the impact this journey has had on her.
Haunted throughout by the shadowy figure of the
Ratcatcher, a character from her childhood storybook,
Eva/Evelyn must face the guilt and regret of her past.

The play calls for four actresses who all form part
of the same Jewish family and who play a range
of ages. Appearance will be considered when trying
to cast the ensemble in order to try and create a group
that look related. All roles are physically and emotionally demanding.
I am also hoping to use shadow puppets as part of
the production; anybody interested in helping to
construct the puppets or control them on the night,
please get in touch.

Please note: BLT’s auditions are open to all but
if you are chosen for a part, YOU MUST BECOME
A MEMBER BEFORE YOUR FIRST REHEARSAL.
The same goes for all backstage crew and anyone
who wishes to use the theatre’s facilities.
Membership may be obtained via the BLT website:

www.bromleylittletheatre.org
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M

en find it extremely difficult to get married
in Oscar Wilde plays. In The Importance
Of Being Earnest, Jack Worthing is thwarted
in his marital ambitions by possessing the
wrong name. In Lord Arthur Savile’s Crime –
dramatised by Constance Cox from Wilde’s
original short story – the hero faces an even
greater obstacle to getting hitched.

Young blade-about-1890s London, Lord
Arthur Savile is all set to wed his sweetheart,
Sybil. Unfortunately, Sybil’s mother is in thrall
to the society palmist Septimus Podgers and
insists that Arthur has his palm read to see if
any skeletons come clattering out of his closet.
When Podgers’ palmistry reveals that Arthur
is destined to commit murder, our hapless
hero determines that the only decent thing a
chap can do in the circumstances is to get the
unpleasant deed over and done with before
the wedding. The nuptials are duly postponed
until Arthur can find a suitable victim – a task
that proves to be harder than he thought.

This is all typical Wildean froth and nonsense
of course, demanding a lightness of touch in
both acting and direction to carry it off and
I’m pleased to report that Andy Solts and his
cast were successful on both counts. The tone
throughout was as light as a soufflé, with Wilde’s
elegantly sharp one-liners unerringly hitting
their mark.
A great deal of the success of this show depends
on the chemistry between Lord Arthur and his
faithful valet Baines. James Mercer (Arthur)
and Paul Ackroyd (Baines) proved the perfect
concoction, the latter bringing a calm, composed wiliness to his role, providing the ideal
foil for his young master’s more excitable
nature. A deliciously Jeeves and Wooster-ish
double act.

To say that Hilary Cordery relished her role
as the fearsome ‘mother-in-law from hell’,
Lady Julia Merton, would be an understatement.
Cordery attacked it with not only relish, but
just about every condiment you can think of.

June 2016
With her withering put-downs, imperious
demeanour and a seemingly never-ending
array of marvellous costumes (more on those
later), this was a battleaxe who would have
given even the legendary Lady Bracknell a
handbagging.
As the eccentric Prussian anarchist, Herr
Winkelkopf, Mike Savill was also clearly
having the time of his life. From his first barn
storming entrance, he delivered a performance
of such committed, full-on, all-stops-out
energy one feared he might explode, unlike
his constantly-failing devices.
By contrast, Charis Anna Mostert was sweetness
and light personified as Sybil Merton, Arthur’s
would-be bride. Mostert is blessed with the
perfect look for this kind of period role, but
she also brought a delightfully deft subtlety
and nuance to her performance.
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The same could also be said of Felix Catto,
who specialises in playing characters like the
Dean of Paddington, but Catto always brings

something extra to them – on this occasion,
a convincing and very well-sustained speech
impediment. Bwavo! Likewise, we were also
treated to another BLT stalwart, Arthur
Rochester, making the most of his role as the
palm-reader Podgers by expertly combining
initial servility with sneaky villainy later on.

Wilde’s ladies are always memorable and Jane
Amos-Davidson and Jan Greenhough upheld
that tradition as Lady Windermere and Lady
Clementina Beauchamp. I particularly enjoyed
the ‘business’ in the scene in which Lady Clem
continually fails to eat the poisoned bon-bon
meant for her. And although it’s not a ‘grand
lady’ or a large part, Claire Darlington certainly
extracted all the comic possibilities from her
role of Nellie, the lovestruck maid.
The show moved along at a cracking pace,
with stage manager Emma Christmas and her
crew ensuring that scene changes were swift
and all effects expertly-handled. The explosion
of the second bomb had us all cowering in

Review

our seats and was so convincing, that the
Bromley police and surrounding restaurants
had to be warned in advance!

However, what really put the icing on the
cake in this production was the look of it.
Debbie Griffiths’ costumes were simply
breathtaking. Every scene (or so it seemed)
saw each of the ladies resplendent in yet
another dazzlingly colour co-ordinated
creation. Detail was perfect and so obviously
carefully considered, right down to the way
the ladies held their parasols constantly
upright when sitting. As for the set, the fact
that the audience burst into spontaneous
applause when the curtain rose tells you all
you need to know about Tony Jenner’s sumptuous design.
As I write, I note that all tickets are sold out
for the final five performances. If the standard
of future shows at BLT remains at the level
set by this one, that’s a scenario we’ll be seeing
much more of. •

– Paul Campion
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Photography:
Phil Cairns (http://philcairns.zenfolio.com)
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Andrew Newbon
(The Long Road)
Dan Ryan and Richard Stewart
(The Lieutenant Of Inishmore)
Paul Ackroyd
(Lord Arthur Savile’s Crime)
Penny Cullen
(Other Desert Cities)

